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There’s a Robison-Anton thread for every season” 


150 Beautiful | 4 





ok 


For nearly a century Robison-Anton has — home. With over 450 beautiful colors in rayon or 


lead the commercial embroidery industry polyester, Robison-Anton offers the designer a 

with the finest embellishment and decorative multitude of creative possibilities. 

threads available. All spools are tested for uniformity, tensile 
When you choose Robison-Anton thread, strength and color match—providing smooth and 

rayon or polyester, you’ve not only chosen easy running on all embroidery machines. Also, 


the finest thread made but you have brought —_ all Robison-Anton thread is manufactured right 
the top performing mini-king spool into your here in America. 


Robison-Anton 
TEXTILE COMPANY 


Available at your favorite sewing store. 


ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 : aaa 
SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 NJ: (201) 941-0500 FAX: (201) 941-8994 = 
INTERNET ADDRESS: fit www robisen-anton. com E-MAIL ADDRESS: sales@robison-anton.com 7 . 
HERRSCHNERS/ROBISON-ANTON per | 
ADDRESS: 2800 Hoover Road, Stevens Point, WI 54481 ORDER TOLL FREE: (800) 328-3894 | ; 
CUSTOMER SERVICE: (800) 713-1239 FAX: (715) 341-2250 (24 hrs. a day, credit cards accepted)  MADEIM HEU CA 


INTERNET ADDRESS: http:/Avww.threadsnow.com 
READER SERVICE NO. 62 





MONTEREY MILLS 


The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 










¢ 25 Styles with over 90 colors - sold in 15 yard rolls 

¢ Polyester stuffing: four types 

e Styles include: basic plush, shag, shearling, seal, 
long and short teddy bear, animal prints & Persian kurl | 

¢ Remnants - includes assorted case pack selections 
of basic pile, teddy bear and animal prints 


Fabrics and stuffing can be used for crafts, stuffed animals, toys, costumes and more. 





Minimum order - $100 ¢ Orders usually shipped within 48 hours 


Send for free information or Send $5.00 for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 or 1-608-754-2866 ext. 402 or 403 


READER SERVICE NO. 182 
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Wholesaling Fabrics 
to the Public 
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Videos - Patterns - Seminars 


Pre-Order the book, 


“INDUSTRIAL SHORTCUTS” 
beginning Feb 28, 2002. 


Upcoming Seminars 


April 20, 2002 
American Sewing Guild, Las Cruces, NM 














\ - April 21, 2002 
| « American Sewing Guild, E! Paso, TX 
Margaret Islander 
A leading authority on “Today’s Sewing” . 7 
Founder, Islander School of Fashion Arts ee August : I £002 
Pattern Drafting Seminar 


Grants Pass, OR 












www.islandersewing.com 
email: islandersewing@aol.com « 248-889-5091 


READER SERVICE NO. 164 





wall enough for your home, 
big enough L Jor, your dreams. 


We know some impressive dreams of self-employment 
spring from tiny sewing rooms. And why not? It’s perfect- 
ly natural to combine your affinity for all things fabric with 
your desire to work at home. Melco makes it possible to 
start your own embroidery business at home for less than 
the cost per day of a pizza. 
Start with an EP1B or move to 
the next level with an EMT 10T. 


a 









pew © «gj Both machines wil 
ita »&@& I ~ fit your home and 
gen ~S <4 budget. Their 
_ industrial strength 


produce profession- 
al quality 
embroidery and the machines are 
engineered to be productive and prof- 
itable - yet easy to operate. Supplies are 


’ : no problem either; a 





i” comprehensive line of 

accessories is readily available from ARC. 
The EP1B and the EMT 10T have the 
power to support dreams. After all, your 
future - as well as ours - depends on it. 


Melco* ARC? 


Embroidery Systems Accessory Resource Corp. 






A Saurer Group Company A Division of Melco Embroidery Systems 
Threading Futures Together™ 


1-800-36-Melco 1-800-877-4272 


www.melco.com 
READER SERVICE NO. 134 
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On the cover: Bias 
binding gives an edge 
to notched collars 

made of heavy or quilted 
fabric. See p. 52. 

Photo by Peter Sakas; 
hair and makeup 

by Susana Perks. 
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fit & fabric 


To Judge a Pattern, Start with Its Cover 


A crash course on how to evaluate the fit and style 
of any pattern before you sew it 


BY ALLISON PAGE >. . By, 
Fitted Sheets s ie 12 a 


Removable covers for mattresses, ottomans, and rectangular 
BY PAMELA BURKE yy \s ¥ fh 
| \ io 


cushions are easy and fast to make 
details 


Finish It with Fleece Cord 


Fleece fabric twists easily into stretchable 
decorative trim 











Online extra: Video of the author creating 
fleece cord 


BY ROCHELLE HARPER 


Ribbonry for the Home 


Ribbons of many types add vast customizing 
options to home decorating projects 


BY CAMELA NITSCHKE 


techniques 


Binding Notched a 
Collars 


Here's a quick, simple, bulk-free way to give your 
less-structured garments a tailored touch 


BY MARY RAY 


Get Up to Date on Sewing Adhesives 


The right sprays, tapes, and glues belong in every sewer's workroom 


BY JUDITH NEUKAM 


Digitize and Stitch Your Monogram 


Invent a clever monogram, learn to digitize it, 
and let your machine do the embroidery 


Online extra: Animation of digitizing sequence 


BY RICHARDS JARDEN 
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if available, the silhouette key. 


To make smart pattern 


choices, learn to read e drawings weg 
the envelopes first. ematics (front and back views) 
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design 


42 Draping as a Design Tool 


Real-world designer techniques for draping 
easy-titting wrap styles 


BY LORAIN CROFT 


76 Create a Travel Wardrobe 


Put together a minimal, stylish, mix-and-match wardrobe 
for a trip around the world—or across the state 


Online extra: The author's packing system 
BY MARCY TILTON 





Identity problems? 
Design, digitize, and departments 
stitch your monogram. 
ae CATT 6 Contributors 84 Tools of the Trade 
Huskystar 224, 
8 Letters Pfaff Select 1540 
Celebrating 100 issues nb 
: Adhesives can help 
88 Quick to Make you stick with your 
14 Tips Thirty-minute jacket sewing. Turn to p. 55. 
Drawstrings that stretch, Threads Embroidery 
hair spray as threading aid Collection: Bamboo 


Leaves design 





18 Questions 
Surfing for fabric 92 Books 


Creative Kindness, 


: Omiyage, California Couture 
20 Basics ; 


Pattern road map 
104 
28 Fitting 04 Advertiser Index/ 


Adding darts Web Directory 


to a dartless style 
106 Closures 


“They Call Me 
34 Exploring Design the Feather Doctor” 
Inspired by Threads— st 
A Fashion Challenge 108 Back Cover 
Online extra: The Chemisettes from The Taunton Press 


finalists’ entries the 1830s to the 1860s Inspiration for hands-on living™ 






Pamela Burke (“Fitted Sheets”) began her career 
as a conservator of paintings and decorative arts 
and has worked as an interior designer. She is the 
owner of ThreadPRO, a corporation that sells home 
sewing products and digitized embroidery designs. 
She is a leading expert on embellishment of church 
linens and teaches many aspects of machine and 
hand embroidery. She has recently begun working 


toward a degree in textile technology and is studying 


classical Spanish guitar. 


Allison Page (“To Judge 
a Pattern, Start with 

Its Cover"), of San 
Francisco, has a passion 
for beautiful clothes that 
fit well—tailored jackets, in 
particular. She's trained in 


French patternmaking, 





and her experience 
includes dressmaking and drafting pants patterns for 
private clients. Allison teaches tailoring, fitting, and style 


classes at The Sewing Workshop in San Francisco. 


Lorain Croft (“Draping as a Design Tool") was born in 
England and emigrated to New York with her family in 
the 1980s. Single-handedly running a ready-to-wear 
business in the Big Apple leaves precious little free 
time, but when she finds it, she loves to paint, and has 
done many lovely watercolor fashion renderings for her 
line. She feels the typical home sewer can learn much 


from the practical realities of ready-to-wear production. 


Rochelle Harper (“Finish It with Fleece Cord”) is 
apparently the only Threads contributor ever to have 


also had a byline in Fine Homebuilding magazine, also 
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Richards Jarden (“Digitize and Stitch Your Monogram”), of Nyack, N.Y., 
studied fine arts in the United States, India, England, and Canada as 

a college student, and is the former Head of the Sculpture Department 
at Rhode Island School of Design. He has worked as an architectural 
restorer and decorative painter and currently is President of 
embroideryarts.com, which designs and markets digitized monogram 


designs for home and commercia! embroiderers. 


published by The Taunton Press. It seems that when 
she's not pushing the boundaries of some new-fangled 
textile, she’s hard at work restoring her 1912 Arts-and- 
Crafts style bungalow in Portland. She's also just 
completed a year-long implementation of a grant she 
wrote that enabled her to bring hands-on experience 


of art history to Portland-area elementary schools. 


Marcy Tilton (“Create a Travel Wardrobe”) radiates an 
energy and enthusiasm for the creative process that’s 
hard to top. Lucky for us, the foundation of her 
stenciling, beading, stamping, and painting self 
expression is the wonderful garments she sews. 
Besides being an adored Threads author, she designs 
patterns for Vogue, teaches nationally, makes a line of 
jewelry, is a fiber arts adventurer and life skills coach. 
For information about her Design Outside the Lines 
sewing retreats with Diane Ericson, call 541-592-2969, 


or e-mail marcy@cdesnet.net. 


Camela Nitschke’s (“Ribbonry for the Home”) 
consuming passion for ribbons surfaced nearly 

30 years ago as she recognized how perfectly they 
fused her interest in French history and fashion with 
her experiences growing up in a household full of 
talented needle women. Her recent discovery of home 
furnishings as a venue for > ie 
ribbon artistry has > | - 


?.49 





inspired her to research 
new aspects of the history 
of ribbon work, and she 
loves any opportunity to 
show how functional and 
practical these gorgeous 
creations can be in the 


modern world. 
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HOW TO CONTACT US: 


Threads 

The Taunton Press, 63 South Main St., PO. Box 5506, 
Newtown, CT 06470-5506 (203) 426-8171 
www.threadsmagazine.com 


Editorial: 
To contribute an article, give a tip, or ask a question, 
contact Threads at the address above or: 


Call: (800) 283-7252, ext. 523 
Fax: (203) 426-3434 
E-mail: th@taunton.com 


Customer Service: 


For subscription inquiries, you can: 


« Visit our subscriber service section at: 


www.threadsmagazine.com 


«E-mail us: thservice@taunton.com 


¢ Call our customer support center: 


To report an address change, inquire about an 
order, or solve a problem, call: 

(800) 477-8727 
To subscribe, purchase back tssues, books or 
videos, or give a gift, call: 

(800) 888-8286 


Advertising: 

To find out about advertising: 
Call: (800) 283-7252, ext. 531 
E-mail: thads@taunton.com 

To find out about ad production: 
Call: (800) 283-7252, ext. 310 


Retail: 
if you'd like to carry Threads in your store, call the 
Taunton Trade Company at: 

(800) 283-7252, ext. 329 


Mailing List: 

Occasionally we make our subscribers’ names and 
addresses available to responsible companies whose 
products or services we feel may be of some 

interest to you. Most of our subscribers find this to 
be a helpful way to learn about useful resources 

and services. If you don’t want us to share your 
name with other companies, please contact our 
Customer Service Department at: (800) 477-8727 


The Taunton Guarantee: 

If at any time you’re not completely satisfied with 
Threads, you can cancel your subscription and receive 
a full and immediate refund of the entire subscription 
price. No questions asked. 


Copyright 2002 by The Taunton Press, Inc. No 
reproduction without permission of The Taunton Press, Inc. 


See and Match 
Colors Pertectly 


@ It’s the same great light, in 
great new styles! 


© Lets you see the finest details 
with startling clarity. 


® Work easier, faster and more 
comfortably - great for 
reading! 


@ It’s like natural daylight 
indoors. 


OTT-LitT=’ 


TECHNOLOGY 
www.ott-lite.com 


The Lexington Collection 


Shown in antique brushed nickel. , 
(Also available in mocha pearl) a 





18 watt | 
TrueColor” © 
+ Floor Lamp |, 





18 watt TrueColor* 
Table Lamp 
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TrueColor 
Deck Lamp 


For a FREE catalog call: 


1-800-842-8848 


Mention Code: THR0204 


READER SERVICE NO. 209 


=, 


4s == 





es 


—_ a, + 


a 


— 





rers 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to: 
Threads Letters, 63 S. Main St., 

PO Box 5506, Newtown, CT 06470-5506; 
or via e-mail: th@taunton.com 








The staff at Threads is very excited about 
this issue, which is our 100th. To mark 
this landmark, we’re asking our readers 
to choose their all-time favorite article 
from any issue of Threads. From these 
choices we'll compile a list of the 100 
most popular. So please visit Threads 
Online at www.threadsmagazine.com to 
participate in our poll—you'll be asked 
to nominate your one favorite article no 
later than May 8, 2002. Five respondents 
chosen at random will be given a $35 gift 
certificate to the Taunton store. We'll 
publish a list of the top 10 articles in 
issue No. 102 and post a list of the 100 
favorites online June 1. We’ve done our 
guessing about what will head the list. 
We're also very excited about the new 
Threads Embroidery Collection, a line of 
unique machine embroidery designs 
available for purchase online. Every 
month, beginning March 1, we'll pre- 
sent a new design, each one created by 


Free-motion addiction 

I love the article on quilting by machine by 
Diane Gaudynski (No. 99, pp. 30-34). How 
do you always know what projects I am 
contemplating? I have been working on a 
batik vest and want to machine quilt it. 
This article gave me lots of good sugges- 
tions. A few years ago, I was looking for in- 
formation on embossing velvet. Then 
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an artist who loves to sew. Many of our 
designs are modular, so you'll have lots 
of options for arranging the elements to 
complement your projects. The designs 
we've featured in the magazine over the 
last two years will be available in 
the Threads Embroidery Collection. We're 
initiating this new venture with a grace- 
ful bamboo motif, which you can see 
embellishing one of the jackets in Quick 
to Make in this issue (pp. 88-89). So 
visit our Web site to view the Collection 
and purchase designs. 

One other bit of online excitement— 
if you enjoyed Linda Lee’s article about 
making home décor trims in issue 99, 
you won't want to miss our Online Extra 
video of Linda demonstrating her tech- 
niques. And there are other features on 
our Web site that complement this 
issue. Altogether, there couldn’t be a 
better time to visit Threads Online. 

- Carol Spier, Executive Editor 


Threads appeared in my mailbox with a 
great article on embossing velvet. Do you 
have spies in my sewing room? 

One thing that wasn’t mentioned in the 
article—the importance of a “needle down” 
function on the machine. When doing free- 
motion stitching, always stop with the nee- 
dle down in the fabric. It makes the stitch- 
ing smoother and more uniform—no little 
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FASHION Is Your PASSION 


You ‘LL LOVE These Fabric Stores! 


COUTURE FABRICS 
Scottsdale, AZ 
(480) 949-8238 


WAECHTER’S SILK SHOP 
Asheville, NC 
(828) 252-2131 


www.waechters.com/ 
BUTTONS ‘N’ BOLTS 
Tucson, AZ 
(520) 795-1533 


MULBERRY SILKS and FINE FABRICS 
Carrboro (Chapel Hill area), NC 
(919) 942-7455 
CASUAL ELEGANCE FABRICS 
Durham (Northern CA area), CA 
(530) 343-6838 
casele@sunset.net 


BANASCH’S FABRICS 
Cincinnati, OH 
(513) 731-5757 


THREADS AT GINGERBREAD HILL 
Aurora (Cleveland area), OH 
(330) 562-7100 


JANE’S FABRIQUE 
LaJolla (San Diego area), CA 
(858) 459-5828 
janesfab@earthlink.net 
LINDA’S SEWING CENTER 
Corvallis, OR 
(541) 757-1317 
lindassewing@proaxis.com 


D’LEAS FABRIC & BUTTON STUDIO 
Denver, CO 
(303) 388-5665 
dleasfabric@aol.com 
JOSEPHINE’S DRY GOODS 
| Portland, OR 
(503) 224-4202 


FABRIC COLLECTIONS 

Winter Park (Orlando area), FL 

(407) 740-7737 

www. fabriccollections.com SOUDER FABRIC SHOP 

Souderton (Philadelphia area), PA 
(215) 723-2017 


souderfabricshop@netcarrier.com 


CALEDONIA FINE FABRICS, ETC. 
Boise, ID 
(208) 336-4389 
cff@micron.net MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), TX 
(409) 838-3965 
www. maryannesfabrics.com 


LONDA’S SEWING ETC. 
Champaign, IL 

(217) 352-2378 

www. londas-sewing.com THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), TX 
FABRIC GALLERY (817) 514-6061 
Williamston (Lansing area), MI 
(517) 655-4573 


www. fabricgallery. net 


FASHION AFFAIR 
Salt Lake City, UT 
(801) 486-7600 
GINNY’S FINE FABRICS 
Rochester, MN 
(507) 285-9134 
www.ginnysfinefabrics.com 


SATIN ROSE-FINE FABRICS 
Kirkland (Seattle area), WA 

(425) 822-7507 
satinrose129@hotmail.com 


Sew 


Fashion! 


CALL or 
Travel Now! 


TREADLE YARD GOODS 
St. Paul, MN 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, MO 
(314) 997- 1531 





KAPLAN’S FABRICS 
Kansas City, MO 

(816) 531-4818 
www.kaplansfinefabrics.com 


SEW NATURAL’S : 
CREATIVE TEXTILES Stores listed are independent fashion fabric ° 
Santa Fe, NM retailers united to promote Fashion Sewing. Please 


e support those who support your Fashion Passion! e 
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thread jumps. Sometimes you do have to 
stop in the middle of stitching to answer 
the phone, etc. Be sure the needle is down in 
the fabric before you walk away from the ma- 
chine. If your machine does not have this 
feature, get to know how to tap your foot 
pedal to make the needle go down. This 
will make your free-motion stitching easier. 
But watch out—this stitching can be ad- 
dicting. Once you see the great results you 
can get from machine stitched quilting, you 
will want to stitch everything. I made aton 
of Humbug bags with free-motion quilting to 
give as Christmas gifts for the last two years. 
I also make them for birthday gifts for 
friends. Once you master the rhythm of free- 
motion stitching, itis hardto stop. You will 
search for easy projects that incorporate 
this great technique. 
—Patricia “TC” Ferrito, Angola, N.Y. 
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Perfect Leathers address change 
In a recent visit to Canada from England, I 


had hoped to track down Perfect Leathers, as 
listed in issue No. 96 (p. 67). However, this 
firm had moved from Spadina Avenue some 
months previously. Fortunately, an adjacent 
shop was able to point me in the right di- 
rection, and I found this superb leather store 
at their new premises: 555 King St. W.,, 
Toronto, ON M5V 1M1; 416-205-9775. 
Later, and many dollars lighter, I was able 
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to walk back to my daughter’s home loaded 
with skins of many descriptions—absolute- 
ly great for a busy needle woman and book- 
binder. They just about fitted in my suit- 
case, and now, back in England, I can’t wait 
to get started. 

~Gill Pickup, Surbiton, Surrey, England 


Budding designer 
I do hope Ila Erickson will go into the 
professional dress designer business. I love 
the grace of her styles you showed in Chris 
Timmons article about her. 

—Arlene Zajicek, Cherokee Village, Ark. 


Design inspiration 

Just wanted to let you know how much I 
love the Kleibacker articles in the latest issue 
(No. 99). What a marvelous marriage of en- 
gineering and beauty. The Web links are 
fantastic. (1 wish I lived near Kent State so I 
could see the exhibits they do.) 

Please continue to share with us the “in- 
ner workings” of other talented designers 
and couturiers. 

~Ashley Engelund, Seattle, Wash. 


All part of the process 

Joan Hustace Walker’s “To Rip or Not to 
Rip” (No. 99, p. 106) took me back to 1955 
(give or take a year) when famous swimsuit 
designer Rose Marie Reid spoke to a large 
group of teenaged girls. | remember very 
little of what she said, but I do remember that 
she encouraged us to sew our own clothes 
and she said something like: “Ripping out is 
part of sewing. It is just part of it, so don’t 
balk at it if it needs to be done. If you are go- 
ing to sew, you will need to rip out.” I had be- 
gun learning to sew at the age of 8 on my 
mother’s beautiful little Singer Featherweight. 
I had made exotic doll clothes that were 
high in originality but low in technique and 
finish. Like Joan, I resented pinning and 
basting and ripping, but somehow Rose 
Marie Reid’s advice changed my outlook 
and I accepted ripping out as part of the 
process. I went on to make a remarkable 


On the road 


Threads will have a booth at the shows 
listed below. If you attend, please stop 
by to say hello. 


Original Sewing and Quilt Expo 
Gwinnett Civic Center 

Atlanta, Ga. 

March 7-9 


Original Sewing and Quilt Expo 
International Exposition Center 
Cleveland, Ohio 

March 21-23 


pair of Capri pants and top, solid red on 
the right front leg, red and white striped on 
the front left leg, with solid black on the back 
left, and black and white striped on the back 
right leg. I later sewed for my little girls and 
a few years ago began to create wearable art. 
But when all else fails, and I have to rip out, 
] always think of Rose Marie Reid. 

—Jean Marshall, Provo, Utah 


Our index /s online 
I absolutely love your magazine and have 
been re-reading every issue I have (from 
No. 53) each night—refreshing myself on 
and rediscovering all the wonderful hints 
and ideas. Do you have a cumulative index 
for all these articles? I know there is one 
published each year, but a downloadable 
and upgradable index would be a great help. 
At the moment, I plan to scan each index 
page and try to make my own. But this, I 
think, is going to be a colossal job (my two- 
finger typing is not up to it!) and unneces- 
sary if you have already done it. 

-Trish Ivers, Albury, N.S.W., Australia 


The editors respond: The index can be found 
on our Web site. It is current through issue 
No. 98 and is updated each year after the 
December/ January issue is published. 


Drawings: Carol Ruzicka 
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AS GOOD AS YOU ARE. 


[he Quantum XL-5000 VVe put as much Wind-in-Place Bobbin System™ But don't 


Into it as you put into your sewing. You ll settie for looking at the picture. See one in 
enjoy our unique Singer® features that'll action at your nearest authorized Singer 
make your work not only better, but easier dealer. You ve worked hard to be as good as 
These include embroidery features like the you are. Its time you had a machine that 
one-of-a-kind Auto Thread Exchanger™. could keep up with you. To find out more, 
the Endless Bobbin™, and Multi Hooping. call us at 1-800-4SINGER or visit our 
and our exclusive sewing feature the website at www.singerXL-5000.com 
; 





SINGER ee 


Singer® is a registered trademark . 
of the Singer Company Limited. INNOVATION MEETS IMAGINATIO For Over 150 Years. 
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The Original 
Quilt Basting Spray 
has the best value, 
best price, and 
outperforms every 
other basting spray. 
One can will baste 
two full size quilts! 


| Se — 
mh A, r" ." * 
A. * ivy ww  ' 


\Gihe (Us iqina 
QUILT SPASTNG 
». &)PRAY 


_ _ 
_ 





iy 





Endorsed by quilting instructors and 
guilds nationwide! See our website 
for testimonials and more details. 


Sullivans USA 


www.sullivans.net/usa 
1-800-862-8586 Fax: (630) 435-1532 
Downers Grove, IL 60515 


Now available at all Hancock Fabrics Stores, 
karolscloset.com, or a fine fabric/quilt shop near 
you. Look for our entire line of Sew Easy Sprays 

designed to make all your quilting and sewing 

projects easier and faster. 


"READER SERVICE NO. 201 
c) Introducing the Presencia 
| @pline of Finca Perle Cotton, 
CLL ‘| Fincrochet, Borayon, 
stint Zirayon, Embroidery 
Floss, & Cotton Sewing 
"> Thread. Experience the 
= quality that 
has made 
them a 


world wide | 


leader 


ZIRAYON 
; ; i. — ’ 


Bead iinithed 
Pendant bags 


py . ye VW Presencia 
ie te ee | thread 
> jm ; 


17 different 
Styles of purse 
frames, Beaded 
Bag Design 
stele) ¢-mm=i-t:[e(s18) 
Bag Kits, Fabric 
Bag Designs & 
Supplies 


PO Box 2409, Dep 
Evergreen, CO80437 
Toll Free 1-888-222-4523 


www.baglady.com 
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Ours works best. 





“FOR SERVICE AND SUPPORT, 
YOU CAN'T BEAT BARUDAN!” 
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For service one & 


Thanks! 


With Barudan you get solid, reliable machines, 
the highest quality service, and leasing plans 
to fit any budget. Call Barudan today and find 
out how we can help your business grow! 


Barudan 


The Embroidery Machine With The Built-In Service Team 


1-800-627-4776 


www.barudan.com 
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> Large, backlit display 
> Previous setting recall 
> 1/4" foot & walking foot with quilt guide 
> Whisper-quiet operation 
> Automatic thread tension 
> 233 built-in stitches 
> Superior Feed System (SFS) 
> Full-featured editing of stitches, 
including elongation 
> Sensor buttonholes 
> Needle threader 


itfer valid a/UE@ OSL Available of part 


_> Rolled hems without a plate change 











NEW models I 
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> 2-3-4 thread overlock serger 
> Extra-high presser foot lifter 


> Differential feed with 0.5—2.25 ratio 





|» Color-coded threading 
> sed/retractable upper knife 
_ 
+1/ 8” piping foot s 3 
> 3/16” piping foot “§ } 
> Blind stitch foot | 
> Beading attachment alive” 
> Gathering attachment 
> Elastic gathering attachment 
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Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 


Partial-elastic 
designer 
drawstring 
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Drawstrings that stretch 

As an alterations professional and 
teacher, I always enjoy the oppor- 
tunity to take apart my customers’ 
fine garments and discover how 
the expensive ready-to-wear de- 
signers do things. Here’s one idea 
[ve come across and adopted: 
Drawstrings on pants may lookas 
though they’re made completely of 
fabric, but hidden inside that waist- 
line casing the elastic takes over, 
making a garment more comfort- 
able to wear and also accommo- 
dating minor weight changes. 

To make a partial-elastic draw- 
string, cut and sew it 12 in. to 18 in. 
shorter than the pattern calls for. 
Cut the finished drawstring in half, 
and securely sew each cut end to 
a 12-in. to 18-in. strip of narrow 
elastic (as shown in the drawing 
at left). For more stretch, lengthen 
the elastic, but don’t make 

it too long, or it will 
show when you tie the 

drawstrings. 
—T.C. Ferrito, 
Angola, N.Y. 


~ Student gets an A 


While I was sewing an important 
project at the Fashion Institute of 
Technology (FIT) in New York 
City, where I study apparel design, 
I invented this method to mark 
seamlines on hard-to-handle, slip- 
pery silks and lining fabrics. My 
professor thought it was a smart, 
novel idea: Use a needle-pointed 
tracing wheel (available from Nan- 
cy’s Notions, 800-833-0690) to 
mark the seams on these fabrics, 
but don’t use tracing paper. If pos- 
sible, work on a porous surface 
(we use cork tabletops at FIT) so 
that the tracing wheel will hold 
the fabric securely in place as you 


trace the seamline. The tiny 
holes made by this type of 
tracing wheel line up eas- 
ily when youre ready to 
sew the seams. If any 
holes show on the fin- 
ished garment (which 
is rare), you can work 
them out with a bit 
of pressing. 

—Desiree Eckert, Levittown, N.Y. 


Emergency stitches 

Here’s a fun project that can be a 
lifesaver: Machine-embroider emer- 
gency phone numbers on tiny rem- 
nants of felt or other scrap fabric 
(see the examples at right). Finish 
or pink the edges, and adhere the 
fabric to a business-card-size mag- 
net (from office-supply stores). 
This is a wonderful way to exper- 
iment with different stitches, colors 
of thread, and various stabilizers. 
You can also make neat, person- 
alized gift tags with these little 
embroidered patches. 

—Fredrika Housman, Naples, Fla. 


The lesson of the wool 
jersey 
I learned a big lesson from a 
washer/dryer disaster: A favorite 
wool jersey shrank to a tiny size. 
Now limmediatelyrecord the care 
information each time I cut out a 
new garment: On a small index 
card, I describe the garment (red 
dress, navy skirt), list the fiber con- 
tent and cleaning instructions, and 
attach a small swatch of the fab- 
ric. I post this in a handy place— 
usually in the laundry room. 
—Dianne Huston, Morton, Ill. 


Tearing her way into a duvet 
I recently designed and sewed a 
pieced duvet cover with several 









large expanses of fabric. Of course, 


I wanted the grain to be perfectly 
straight, so I tore the fabric into 
the proper sizes whenever possi- 
ble, which is much easier than 
pulling a thread across the fabric 
and cutting. However, pulls and 
“tuggies” along a torn edge often 
show beyond the seam, so [I’ve 
learned to tear the fabric about % in. 
larger than needed. Later | trim 
away in. from each edge using a 
rotary cutter and a clear 24-in-long 
quilter’s ruler. 
-Marcy Tilton, 
Cave Junction, Ore. 


Hair spray as a threading aid 
Before threading needles, apply 
some hair spray to your finger 
and then to the end of the thread. 
This will stiffen the thread, mak- 
ing it easier to guide through the 

needle’s eye. 
—Anna Victoria Reich, 
Albuquerque, N.M. 


Drawings: Christine Enkson 
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a Window 
machine in a fraction of the time it takes 





Features Include: zl 

¢ Create your own original 
designs using our cross-stitch 
drawing tools, 


* Embroidery file formats 
supported: Brother/Baby 
Lock/Bernina (PEC, PCS), 


* Create designs from scanned Viking Husqvama (HUS), 
photographs with our easy-to Pfaff (PCS), Janome New 
-use importing wizard. Home (SEW), POEM/Singer 

¢ Use our image overlay feature EU/Viking HuskyGram 


to aid in converting scanned 


(CSD), Singer PSW/ 
cross-stitch charts. 


Compucom (XXX), Melco 


¢ Automatically splirs large (EXP), Tajima(DST). 
designs into multiple sections ¢ Includes both embroidery 
to fit your hoop size. machine (Sulky and Brother) 
* 30 professional designs and cross-stitch (DMC) color 
included. palettes. 
* Cross-Stitch clipart CD-ROM 
available with over 300 designs. call your local dealer or 


(800) 768-6257 
(972) 562-5411 
Fax: (972) 562-9287 
Hobby Ware, Inc. 
P.O. Box 501996 


Embroidery Machine Version 
Only $239.95 


plus $4.95 Shipping & Handling 
Current Pattern Maker customers call for 


upgrade pricing. . ’ 
Visa/MC/Amex/Discover, check and money ordet indianapolis, IN 46250 
accepted. Visit us online at: 


30 Day Money Back Guarantee! www.hobbyware.com 


READER SERVICE NO. 130 


Visa¢ 
PabricGallery.com 
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Drapery-Upholstery-Convas 
Foom Products & Custom Cuts 


Waverly Fabrics & Bedding 
Cottons-Apparel-Vinyls-Bridal 
And Sew Much More! 


Wholesale & Retail Purchasing 





https / /werw.FabicGollary com 


Sewing « Bridal 
Craft 


RIBBONS e INTERFACING e DOLL SUPPLIES 
QUILTING e BUTTONS e FABRICS ¢ THREADS 
LACES e HARD TO FIND NOTIONS & MORE! 


Great Prices . Free Catalog 


Newark Dressmaker Supply 
Dept 724 « PO Box 20730 
Lehigh Valley, PA 18002-0730 








www.newarkdress.com 


1-800-736-6783 
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This tool revolutionizes the way 
you cut fabric! 







When you order from 


Alto’s mention code 
“TM204” and receive a 
5% discount. 


ut.com 





= Altos 


Quality Tools since 1974 


1-800-225-2497 www.quiltc 
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Ry CraftSummer 


ARTS ATMIAMI 


Making Historical 
Clothing? 


Patterns! Nearly 2000 
Historical, Ethnic & Dance 





i 






























a Nel qadieione ae Patterns from the Middle Ages 
to the 1950°% 
June 17-21 Feltmaking Techniques NEW 200+ pg catalog 
Heidi Paul Supplies! Corsezry, $6.00 4th cl, $10.00 priority 
June 24-28 Composition in Batik Millinery & . ‘ 
Arnelle A. Dow hard-to-find sewing needs 
July 1-5 Contemporary Quiltmaking plus Accessories, Books & Underpinnings! 
Joan Rigal 
July 8-12 The Illusionary Landscape Quilt TE RSSGIIGT 
foen Wolfrom —— 









8960 E. Huntington Dr, San Gabriel, CA 91775 
(626)614-9400 fax (626)614-9499 
www. alTeRyYEARS.COM 
READER SERVICE NO. 79 








Enroilment is jimited. For a complete brochure, contact Joyce Ponder, 
CraftSummer, Miami University, Oxford, Ohio 45056-1888, 513.529.7395 
craftsummer@muchio.edu =www.muohio.edu/craftsummer/ 
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Honey Fork Fabrics 
Logan, OH 43138-9426 USA 


(740) 385-6072 
Phone Hours: Mon. - Sat. l0am - 6pm EST 
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The Original Ultimate 


Embroidery, SCISSOIS 


IV GZ MLM aac NOUNS Ae SOLD” 











29 Years 
Fast service — 
Low prices. 
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Bulk quantities *« Wide seciection 7 
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, (00) 542-5227 
DHARMA TRADING CO: 


www.dharmatrading.com 
READER SERVICE NO. 156 READER SERVICE NO. 227 






Monogramming and 
Perronalization For 
Machine Embroidery | 


Download Free 
*Letter oF the Month" 


D tee Gee. | If In Doubt, 
1-886-238-1372 © (fax) 845-358-2696 Find Out. 


17 Fourth Avenue, Nyack, New York 10960 
READER SERVICE NO, 60 Are you sure you know the rules 


for embroidery software use? 


Rit® has color solutions 
Complimentary Color Matching 
Technical Expertise 


317-231-8028 
Rit® Technical Service/Sales 


Embroidery 
Software 
Protection 
Coalition. 


www. ritdye.com 
Bestfoods Specialty Products 





1-888-921-5732 www.embroideryprotection.org 
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Fabric Name Tapes 
5/16” One 11/16” 1,2,3, or 4 





Line Narrow Tapes Line Wide Tapes 
MARJORIE BRUCE 
MARJORIE BRUCE STOVER NE 
ATLANTA, GA 


° White cotton material on a continuous roll (404) 691-2237 


* Maximum 24 letters, numerals and spaces ° 1to4lines * No Special Spacing 








per line ° Appox. 1/2” between each imprint 
¢ White cotton material on a continuous roll 
100 Tapes....9 7.50 ied * Maximum 24 letters, numerals and spaces 
200 Tapes....$13.00 —— | per line 
Add The ae: 300 Tapes....$16.50 100 Tapes....$14.00 





Finishing Touch To Your tach additional 100 tapes, add..$5.00 | 200 Tapes....$22.00 


S ewing and Craft Project S ° No Special Spacing 300 Tapes... $29.00 
* Appox. 1/2” between each ke | Each additional 100 tapes, add. 58. 50 








MADE ESPECIALLY... > 
QV ViS2 pind 


Wove n 


Name Labels 
¢ Actual Size 7/8” x 2-1/4” 


¢ Name imprinted in 
red only 


SLAPS OCASS OCA EOCA Ee > 
; fin OnrainaL By 2 a 















Beet ae Ce We * 
“Levine STITCHES . 








¢ Maximum 18 letters, TH36) Ma uce —__ S{THG9] Marjorie Bruce nies avai Bruce 
numerals and spaces Se eee ee ——— —— , 


. ime YOU BY " 
per line imaetB 


° Sew-On only 










20 Labels....$ 8.00 
40 Labels......$ 13.40 

100 Labels....$ 25.00 cs ae a a 

Each additional 100 Labels Kem  S . eY 

mn dd.$ 70.00 : F=U.S.A. 

Actual Size 48 | ° [TH80) Marjorie Bruce Y 
wisi TMPORTIATE www.namemaker.com 

MACE WITH 






Ge No refunds on Shipping and Handling or items correctly personalized. Items incorrectly 
An personalized must be returned within 60 days of receipt Prices subject to change without notice. = Name Maker, Inc. 
y 





° 0. Box 43821 
us Marjorie Bruce Fax Orders (404) 691-7711 ——- Mail Orders rane. Ga 30336-0821 
SEE (14 Day Delivery) Visa or MosterCor only (19 Day Delivery) Questions: 1 800-241-2890 
IMPORTANT: Correct name and address must be in space below : CT ALL CAPS Indicate Method of Payment 
Quantity Style# (CO Visa =] Master Card 
LJ Upper and Lower Case 
Name t*s oe Cud# Exp. 
a LJ Check (Make check payable to Name Maker) 
Address 7 ae lme2 Label Cost ——— 
. | =~ Shipping & Handling add $2.50) per label set 
City State Total eae 
—_ - : I(t nermpcuner O00 Peneepeanepanperasnemnenes air eee-ariiinane ent Account Number Brochure A 
? iad rahnd ob peas shes shloga #113 01/02 
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Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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Surfing for fabric 
I have trouble finding the fashion 


fabrics I want locally and wonder 
about shopping online. Are quality 
and prices competitive? Do I still 
need to order swatches first? 
—Marylou Bullen, Folsom, Calif. 


Patricia Moyes replies: It is possible 
to find good-quality fabrics at com- 
petitive prices when shopping on 
the Internet. But I think youre wise 
to ask for a little advice before ven- 
turing into this new arena. We all 
love to touch fabric, see how it 
drapes, and hold it up to the mirror. 
Yet long-distance shopping vastly 
increases the variety and selection 
of fabrics we have to choose from. 
If you're willing to consider tradi- 
tional mail-order sources as well as 
those on the Web, you'll truly have 
the wide world of fabric at your fin- 
gertips. Here are afew guidelines to 
help you get started. 

1: Collect samples if you don’t 
know a lot about fabric types, 
weights, and weaves, which is how 
fabric is described on many Internet 
sites. If you know a lot about fab- 
rics, you'll find it fairly easy to imag- 
ine a fabric by reading its descrip- 
tion. If, for example, you see a 4-ply 
silk crepe offered, you'll have a fair- 
ly accurate idea of its weight and 
drape, as well as what kind of gar- 
ment you might construct with it. 

2: As you collect different fab- 
rics, keep them together in a box or 
a notebook, and label them with 
pertinent details. 

3: Expand your knowledge by 
studying fabric reference books 
suchas All About Cotton, All About 
Wool, and All About Silk by Julie 
Parker. These books include actual 
samples of fabrics that you can 
touch and compare. 


4: Spend time browsing the fab- 
ric sites on the Web. One good 
place to start is with The Fabric 
Club (www.fabricclub.com). This 
site offers a changing selection of 
fabrics at great prices. What they 
do that’s helpful for “surf-shop- 
pers” is not only describe each fab- 
ric by fiber content and weight but 
also allow you to view the fabric 
and even magnify the image (which 
works better on fabrics with tex- 
ture or a print than on smooth, 
solid-color fabrics). Other great 
fabric sites include Phoenix Tex- 
tiles (www.fabric.com), G Street Fab- 
rics (www.gstfabrics.com), Britex 
Fabrics (www. britexfabrics.com), 
and Haberman Fabrics (www.haber 
manfabrics.com). 

5: Finally, test yourself by order- 
ing just one piece of fabric (don’t 
get carried away yet!). Then when 
the piece arrives, compare it with 
what you thought you were order- 
ing. Is the color what you expect- 
ed? Did you think the weight 
would be heavier? Lighter? Re- 
member that drapey fabrics tend to 
be better for garments than stiff 








ones. You may find a difference 
between the color of the fabric you 
ordered and the color you receive 
because of the technical require- 
ments of reproducing color graph- 
ics online. The quality of your 
monitor may be a factor, too. 

If you aren’t completely happy 
with your first purchase, focus on 
sites and stores that are willing to 
send swatches in advance. It takes 
longer to buy fabric this way, but it 
does take the guesswork out of 
long-distance shopping. 

Also, many great stores offer fab- 
rics by mail, some with Web sites. 
And Threads has published several 
articles on buying fabric by mail 
(see No. 68, pp. 46-49, and No. 76, 
pp. 43-45). Most Threads articles 
include a box with mail-order 
sources for fabrics and other ma- 
terials shown in the article, and 
youll find many mail-order sources 
in the ads in the magazine. 


Patricia Moyes, author of Just Pock- 
ets and Sewing Basics (The Taunton 
Press), writes the seasonal pattern 
reviews for Threads. 





WWW. EFABRICS-STORE.COM 
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Sew Vac Direct 


LOW PRICES * QUALITY MACHINES» FAST SHIPPING 
Simplicity S02 $99 |New Home 609 $129 
Simplicity S210 $139 |New Home 104D $189 
Simplicity SE2 $549}New Home 3123 $288 
2800 $499|White 1418 $129 

PE150 $499|White 1788 $159 

PQ1500 $760 |White 2000 $379 

$248 
5288 $165 |Hoover 6430 $259 
5761 $239 |Hoover 6446 $299 

Secure online ordering at www.sewvacdirect.com 

MC « Visa « Disc * AMEX « Checks acceptable 
Sew Vac Direct 


Toll Free 877-530-6592 
1700 George Bush Dr. E. #110 * College Station, TX 77840 








Discount Fabrics | 
Great Selection | 
Free Swatches 


As a reward for being a 
new member of our online 
community, we are 
providing our member 
with a free 5% off coupon. 


PE 2.0 $589 | Amazing Box 


When you complete your 
order, and are checking 
out, in the space for 
promotional code type 
in the word: may02 
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www.GranndGarb.com 





Grannd Garb 


Historic Costume Supply 





Books - Buckles, Buttons & Clasps - Corset Boning, Busks & Hoop Steel 
Fyelets, Grommets & Other Findings - Millinery Supplies 
Sewing Notions & ‘Tools - Historic & Costume Patterns 


Wholesale and Retail 
EMAIL: info@granndgarb.com PHONE: 732-390-0506 


FAX: 732-390-1694 
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From 
refrigerator 
to reality. 
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Bernina’s v3.0 Embroidery Software. Now turning original art into 
embroidery is child's play. This new software comes in four levels 
(Editor, Auto-Designer, Designer and Designer Plus) so you can get 
the features that you want the most. Whether you want to modify 
existing designs or digitize art and photographs into embroidery, 
now it’s a breeze to bring your creative ideas to life. 


— Nothing Sews Like A Bernina. Nothing. 
< BERNINA 
Sy | Le NI 


© 2002 Bernina of America 
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Design software 





Rep sesh 
TCA fesidentés add 7.2550 tax 
Vikni/ MC Checks 


LG, pox 1430 
Seaside, CA F3F55 
689.554.LOES FAX 651.464.1451 
WWWw.loeshinsedesign.com 


mM Z7ArwrFmrauo4A > 
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GOLDBLATT DISTRIBUTORS 


aE Ss 
sure mmoe WP NEW AND IMPROVED 
CM-600 


CONSE SILVERS TAR 
Portable Blindatitch 


/AOAING SYSTEM 
Rotail: $799 Special: $598 





Retail: $379 
Special: 5188 


WE CARRY AFULL LINE OF INDUSTRIAL SEWING EQUIPMENT | 
1511 Milwaukee Avenues Chicago * IL *60622 


Toll Free: 888-505-4565 E-mail: SEWMACHINE@AMERITECH.NET 


All Credit Cards Accepted * Telephone orders 7 Days A Week 
¢ Established 1935 « 
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Computer fun.. 


Garment-Designer 

» for pattern design 

» easy to use 

» click/drag pattern lines 
» men/women/children 


Stitch Painter 
» for gridded crafts 


‘Windows «Macintosh starting at $85.00 


| Cochenille Design Studio 
| P.O. Box 234276 -T 
Encinitas, CA 92023-4276 
| (858) 259-1698 www.cochenille.com 
READER SERVICE NO. 137 


april/may 2002 19 








We’ve set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 
to “clean-finish the 
edge” or “find 

the true bias,’ this 
column should be 
a handy reference. 


© 


LENGTHEN/ 


FIT/ALTERATION SYMBOLS 
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BUST AND HIP 
INDICATORS 


SHORTEN GUIDE 


| foldline 


lengthen or shorten here 


| 
| | 
| | 


asics 


PATTERN ROAD 
MAP: READING 
THE SIGNS 

AND SYMBOLS 


by Celeste Percy 


Unfolding a pattern and coming 
face to face with all those dots and 
dashes can be daunting, especially 
when working with multisized pat- 
terns. You can overcome this con- 
fusion simply by becoming more 
familiar with the markings, which 
will also increase your accuracy 
and speed your sewing. 


Rules and standards 
Symbols are associated with every 
step of sewing, including alter- 
ations, layout/cutting, and assem- 
bly. Symbols are usually paired with 
a text explanation in the instruc- 
tions (or on the pieces themselves), 
so the meaning of a mysterious 
symbol can be quickly discovered. 
Except for a very few universal 
symbols, such as grainline, on the 
fold, and button and buttonhole 
placement, pattern companies don’t 
have a standard for symbols. How- 
ever, I sorted through a variety of 


DESCRIPTION 


Circle with 
enclosed cross. 


Double solid line 
running across 
pattern piece. 

Or single dashed line. 
Or single line with 
dotted rectangle above it 
and mini-rulers 
at either end. 


PURPOSE 


These handy pattern 
notes give finished 
measurement of garment 
all around at 
hip and bust. 


Recommended area 
in which to lengthen 
or shorten pattern piece. 


EUROPEAN PATTERNS 


European patterns typically 
provide the least amount of 
symbols, sparse instructions, 
and often don't include 
seam allowances. 


Because European patterns 
don't include seam allowances, 
U.S. line standards (solid line 
for cutting line and dotted line 
for sewing line) might not apply. 


patterns, and luckily, symbols across 
the board look fairly similar. I com- 
piled a glossary of the common 
symbols (see the chart below and 
on the following pages), which you 
can photocopy as a handy reference. 


All-purpose 
Symbols can be organized into 
three categories based on their pur- 
pose: fit/alteration, layout, and as- 
sembly. Fit/alteration and layout 
symbols are important in the prepa- 
ration stage of any sewing project. 
The corresponding assembly 
symbols you need to match up are 


Bust symbol is generally 

located at point of bust. 

Hip symbol is located at 

hipline (about 7 in. down 
from waist). 


Below knee on pants, 
below elbow on sleeve, 
between bust and 
waist on tops, 
below hip on skirts. 


MULTISIZED PATTERNS 


With single-sized patterns, 
both a cutting fine (solid) 
and seamline (dashed) are 
marked. Because of the 
complexity of cutting lines 
on multisized patterns (each 
size has a different line style 
to follow while cutting), 
seamlines are eliminated. 





found on adjacent pattern pieces: 
small dot to small dot, square to 
square. Seamlines of equal length 
are the easiest to match (at the side 
seam or center back, for example). 
However, for seamlines of differ- 
ent lengths or shapes that need 
alignment (such as the inward 
curve to the outward curve of a 
princess seam), matching symbols 


WHERE LOCATED TIP 


Refer to bust and 
hip indicators to 
quickly determine 
amount of ease 
in pattern. 





Use “petite” lines 
(spaced % in. apart 
on some patterns) 
to alter patterns for 

petite figure. 


Drawings: Linda Boston 


Portland’s Downtown District presents 


MAINE FABRIC & FIBER ARTS FESTIVAL 
MAY 17-19, 2002 $4% PORTLAND, MAINE 


A city-wide celebrotion of the region's finest textile orfists... 


Marketplace, Exhibition Hall, Resource Center 
The Cumberland County Civic Center, Downtown Portland, Maine 


Workshops, demonstrations, gallery shows, and special events. 
Everything from beautiful one-of-a-kind fiber artistry 
to the supplies to make your own! 


A LIVELY ARTS DOWNTOWN PRODUCTION 207-772-6828 
www. mainefabricandfiber.com e-mail: connecting@mainefabricandfiber.com 
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CLEARANCE SALE OF PURE SILK FABRICS 


Various Colors - from just $4.29 per metre: 
Georgettes - $4.29, Habutais/Pongees/Fuji silks - $4.40, Crepe de Chines - $4.64, Indian silks - $5.69 
Chinese Duppions - $6.08, Shantungs - $6.77, Charmeuse Satins - $7.78, Thai silks - $8.71 
Indian Duppions - $11.74, Duchesse Satin - $15.85 and many, many more! 


Prices INCLUDE airmail dispatch by return to the US and WORLDWIDE! 
No-quibble refunds if you are not entirely satisfied! 


Swatches of 150+ silks airmailed for $10.Simply phone/fax/mail or Email us! 


The Angus International I/EAgency (Established 1978) 
18/F 8 Soares Avenue, Kowloon, HONG KONG 


Tel: 852 2718 2748 Fax: 852 2718 4565 


E-mail: angushk@netvigator.com 
www.angelfire.com/biz2/angussilkshongkong 


We accept all major credit cards/personal cheques etc, 
Personal callers welcome! 
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AMERICAN SEWING GUILD 
CONFERENCE 2002 


JULY 17-22, 2002 
PHILADELPHIA 


* Dozens of classes and hands-on 
workshops with nationally-recognized 
sewing instructors 


* Exhibit Hall to shop your favorite 
sewing resources 


* Fabulous tours in Pennsylvania, 
New York and surrounding areas 


Send $3.00 (refundable with registration for a 24-page conference brochure 
with complete class listings and costs to: 
American Sewing Guild, Dept. TH, 9660 Hillcroft, Suite 516, Houston TX 77096 


For American Sewing Guild membership information, call toll free: 
877-1 CAN SEW, Dept.TH 
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Download a 
Bamboo Forest. 


Add elegant details to your sewing with beautiful machine 
embroidery designs downloaded from our Threads website. 
Now you can buy a new design each month that's been tested 
and tweaked to perfection for most popular formats. And most 
fit in a standard image area hoop. 

Plus, many are modular designs that will allow you to stretch 
your creative wings with endless variations and applications. 

Visit our website and 
start building your library of 
elegant machine embroidery 
for your sewing. 


T 


The Taunton Press 





threadsembroidery.com 
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1.51. CS sesame 


are important—they indicate ex- 
actly how the pieces fit together 
and distribute the ease properly. 


Marks of importance 
If youre a beginner, start by noting 
every symbol. As you gain more 
garment construction experience, 
youll soon recognize what you 
really do and do not need. 

One of the most important sym- 
bols to adhere to is the grainline ar- 
row, which is found on virtually 


TIP: Recognizing which 


every pattern piece, 
unless otherwise in- 
dicated. This arrow 
should always be 
aligned along the 
lengthwise straight 
grain of the fabric 
(parallel to the sel- 
vage) to ensure a Cor- 
rect fit and drape. Fit-related sym- 
bols are also key. Fitting is crucial 
to any garment and | don’t like 
guessing, so | faithfully transfer 


lines and symbols to 
use is difficult because 
details often overlap. 
Use colored pencils 

or highlighters to 
distinguish symbols in a 
specific size, or draw in 
a seamline for your size. 


all of these marks. 
Center front (CF) 
back 
(CB) are two other 
important symbols. 


and center 


Strangely enough, 
CF and CB are hard- 
ly ever indicated, so 
I would recommend 
adding these marks to your pat- 
tern. CF and CB are essential match 
points on yokes and collars and 
ensure a correct drape. 


DESCRIPTION PURPOSE WHERE LOCATED TIP 


CUTTING LINE Cut slightly outside 
line to ensure correct 
shape of pattern piece. 
If you cut line off, 
you may nick tissue 
and distort shape. 


Outermost line 

on pattern, often 
accompanied by scissor 

icon. Solid line on 

single-sized patterns. 
Line pattern different 
for each size included 
on multisized patterns. 


Where you cut both 
pattern tissue and 
garment fabric. 


On all pattern pieces. 
Cut edges of pattern will 
sometimes be uneven 
because matching points 
correspond to where 
seamlines meet. 











SEAMLINE Dashed or broken line Where you sew garment Rarely noted on Pencil in seamlines if 
on single-sized patterns, pieces together. multisized patterns. they aren't marked. 
| often accompanied by Corresponding This allows you to 
4 presser-foot icon. seamlines (sleeve, accurately measure 
armscye) will always and alter pattern, 
have same seam as well as match plaid 
' allowance. and directional prints. 
GRAINLINE Solid line with Arrow orients On all pattern pieces. Extend grainline to 


arrow point at 
one or both ends. 


pattern on fabric for 
cutting. Usually indicates 
lengthwise grainline 
(parallel to selvage). 
Arrow of bias-cut pieces 
should be placed on 
lengthwise grainline. 
“Foldline” replaces arrow 
and should be placed 
on lengthwise grain 
(see below). 


pattern edge to help 
match stripes and 
plaids exactly. 
Crosswise grain is 
rarely used but may 
be used with 4-way 
stretch fabric, in home 
decorating and quilting. 
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ON THE FOLD At CF and/or CB. 


To save fabric and 


Rectangular bracket with 
arrow tips pointing 
toward folded edge. 


For layout efficiency, 
pattern pieces are often 
produced as “half” pieces. 
On-the-fold edge is never 
cut. Pattern piece must be 
placed along folded edge of 
fabric (cutting out double 
layer) to create full piece. 


ensure straight cutting 
of stripes or plaids, 
double pattern at 
on-the-fold edge, 
and cut fabric in 
one layer. 


pa = 
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What has Baby Lock done for serging? 











Think of it this way. 





Baby Lock Imaginé 





From Baby Lock, the people who brought you the first 
home serger, comes Jet-Air threading and an automatic thread 
delivery system. Make your serging, easier, better 

(irricmaree) and more fun with the Imagine. 





lock leadi the way. 


























a — - e 
www.babylock.com 800.422.2952, in Canada call 800.663.5964 
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ASSEMBLY SYMBOLS 
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NOTCHES 


tT TF 


DOTS, SQUARES, 
TRIANGLES 


Metljo 
~OKO 


DART SYMBOLS 


fa ae \ 


BUTTONHOLES 
AND BUTTONS 


PLEATS, TUCKS, 
AND GATHERS 


? * 


ch a - 


] 
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THREADS 


To save time, I ignore marking 
simple elements like hems, which 
I measure up when I press, and ex- 
tra matching symbols on straight 
seams. | also skip marking pockets 
and buttonholes. I still use the 
pattern as a guide, but | prefer to 
play with the placement of these 
elements on the garment. 


Pattern to fabric 

There are many methods and tools 
for transferring pattern symbols 
onto fabric, but a simple pair of 
scissors is my choice for clipping 
symbols quickly and accurately 
along the outer edges of the fab- 
ric. To mark interior symbols (such 
as darts, buttonholes, tucks, and 


pleats), chalk pencils, chalk lines, 
erasable markers, pins, or sewing- 
machine needles work equally well, 
so take your preference. 


Celeste Percy is the owner and 
teacher of the Sew Happy Studio 
in Eugene, Ore. Contact her at 
celeste@sewhappystudio.com. 


DESCRIPTION 


One diamond, pair of 
diamonds, or triple set of 
diamonds, usually 
half inside/half outside 
cutting line. Some patterns 
use half-diamond (triangle 
pointed into seam 
allowance). Tick lines, used 
in European patterns, 
are small solid lines. 


Solid circles, squares, or 
triangles of varying sizes; 
sometimes appear as 
unfilled shapes with 
different outline patterns. 


Darts are either open or 
closed. Sides can be 


straight or slightly curved. 


Little dots in various 
increments aid in 
matching dart seamlines. 


Buttonholes are marked 
as horizontal or vertical 
l-bars. Buttons are 
noted with an X. 


Spacing denoted by 
series of straight lines 


extending from cutting line. 


Line length reflects 
how “deep” detail is. 
Small dots, generally at 
interior end of line, 
note end of detail 
or end of stitching line. 


PURPOSE 


Used for matching seam- 
lines. One diamond often 
indicates garment front. 
Pair of diamonds usually 
denotes garment back. 
Triple set of diamonds 
indicates seam reference 
other than front or back. 


To match patterns 
at seamlines and for 
details within garment. 


Open dart is long V-shape, 


extending to cutting line. 
Closed (double-ended/ 
fisheye) dart is elongated 
oval or diamond shape and 
generally found within 
pattern (not necessarily at 
cutting or sewing line). 


Placement and spacing 


of buttons and buttonholes. 


Symbols indicating pleats 
and tucks are very similar. 
Only difference is that 
pleats are folded in 
place, and tucks are 
sewn in place. For gathers, 
fabric is simply eased 
between two points. 


WHERE LOCATED 


On most pattern pieces, 
in variety of spots. 


Appear most often 
on collar, neck, 
and shoulder points. 


Bust, waist, hip, and 
occasionally at shoulder 
and armscye. 


Either illustrated 
on pattern piece 
or provided as 
separate overlay. 


Bodice, skirts, and 
pants, common at waist 
and shoulder. 


TIP 


Instead of trying to cut 
out diamond tip, cut 
straight along cutting line, 
and Clip % in. into center 
of diamond on a %-in. 
seam. This is more 
accurate, and your clips 
will match better. 


Use paper punch or awl to 
cut out marks on tissue 
only, then easily mark 
through to fabric with pencil. 
Or you can use small sticky 
dot labels available 
at office-supply stores. 


To quickly and easily match 
open dart ends, make 
a small scissor-clip 
at those points. 


Use button placement only 
as guide, and adjust 
to size and shape 
of buttons you choose. 





Cutting line is distorted 
(offset) before pleat or 
tuck is formed. Once 
tucks or pleats are 
folded into place, 
cut edges will align. 






Keep your Threads back issues 
looking brand new. 






Olympic Peninsula Alpacas 







Alpaca, 
Soltness beyond description 


Spun Yarns, Shawls, 
Teddy Bears, Scarves, Capes, 
Blankets, Comforters & more 


Please visit us at: 


Blue Heeley Glass | , | www.OlyPenAlpacas.com 
308-787-9999 3 | 
Unique Glass Buttons and Beads | | peek rer ees 
www .blueheelerglass.com Baby alpaca spun yarn 


_ 2/16 count kilo cones 
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Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 
Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only}. CT residents add 6% sales tax. 


To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 


le save up to 80% on recent publishers’ 

i overstocks, imports, reprints. Hundreds 
of new arrivals monthly. 

1° Savings you'll love on a wide selection fl 
of current books and best sellers! 

| © Needlework, Arts & Crafts, Cooking, j 
Nature, Gardening—over 60 subjects. 


Free Catalog 


j 
I 800-677-3483 | 
Edward R. Hamilton, Bookseller j 
rs al 
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6568 Oak, Falls Village CT 06031-5005 


= www.erhbooks.com/csh =—_ 
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kP ale bw O rk Pantograms is with you every step of the way with skilled 
M t . instructors, complete support, parts and service. 
OUunLain aes 


Professional embroidery can be your future. 


Reliability and quality are yours with high speed 
embroidery machines and Designer Series software. 
Embroider large and small items in your own home. Enjoy 
expert lettering, design creation and editing. 





Hundreds of Fabrics... | 
Infinite Possibilities Sartdeogprtrnt% 


e Fabrics 
e Fat bundles 
e Gifts & More 





ares @ «4 fegrslered Wadermer’ of 


Se iith mamsaciuwod by Arwen Sek Lic 


patchworkmountain.com 
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Arlington, TX 


Free Classes & 
Evening Activities! 


Low Daily $15 
Admission Fee! 


Over 60 Lecture 

Demonstration 

Classes Offered 
Daily! 


Martha Pullen 





> 
ARLINGTON CONVENTION CENTER Lyla Messinger 
+ 
June 20-22, 2002 
Kathy Ruddy 
Join Martha Pullen on Tuesday, June 18th or Wednesday, June * 
19th before the market opens for a specially offered SIT AND 
SEW WITH MARTHA. Cost is $125. Class space is limited so Linda McGehee 
call now 1-800-547-4176, ext. 109 or 114 to pre-register. This + 


class will include lunch and kits. Don’t miss out on this fun class 


with Martha! 


Connie Crawford 


DAILY ADMISSION FEE: $15 plus tax +> 


For more information: 

www. marthapullen.com * sewingmarket@marthapullen.com And Many More! | 
Martha Pullen Company, 149 Old Big Cove Rd., 

Brownsboro, AL 35741, (800) 547-4176, ext. 109 or 114 


zz 
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Dressmakers 


ASSORTED SAMPLE SET is available 


for $40 plus shipping 
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| SILKS 


Velvets 
Chitfons 


Satins 





Prints 
and Much More 


‘Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK * (800) 221-SILK in Calif. 
Tel: (650) 948-8611 ¢ Fax: (650) 948-3426 





Specials for Stores, Artists, email: thaisilk@ pacbell.net 


web site: www.thaisilks.com 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 


Join our SILK FABRIC CLUB - $20 annually 


THREADS 
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s) Everything 

® For Sewers 

= And much, much more! 

(4 Amazing Selection 
Amazing Way To 

# Shop Online 


4 www.shoppersrule.com ¢f 


2. At Shoppers Rule you pick the A 
© item and then pick the price. = 


addousm 


A 


_ Visit us online for detailsand “=™ 
Register for our weekly Drawing! @ 


— www.shoppersrule.com Sm 


VINTAGE APPAREL 
€ ACCESSORIES 
To Buy Or To Make 
GENERAL CATALOG. $4.” post-paid. 
Corsets, bonnets, hoopskirts, fans & snoods, 
paper dolls, flags, books, toys...and more! 
oF r PATTERN CATALOG. $7.” postpaid. Over 
1000 patterns available for Victorian & 
Edwardian clothing, plus Medieval, Civil 
War Military, 1920s, 30’s & 40’s...and more! 
SHOES & BOOTS CATALOG. $5.% | 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras. ..plus more! 
Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT. TM 

411 Brady Street, Davenport, IA 52801 
_ Phone: 800-798-7979 © Fax 319-322-4003 Y 
q — CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 
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website 
lately? 

threadsmagazine.com 


t The Taunton Press 
Inspiration for hands-on living” 























128 Page 
Full Color 
Quilling Catalog 


| From America’s 
| —_ Largest QuiltShop! —s! 


Featuring all the fabric, books, patterns and 
| quilting goodies you could wish for. Send your | 
j name & address today! Your catalog will be [ 

mailed without delay. Send to: 





* * TM 
| Keepsake uilting, 7 
; Dept. TM | 
Route 25B, PO Box 1618 
| Centre Harbor, NH 03226-1618 : 
L. www.keepsakequilting.com J 


ee ee 
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IMAGINE 


UNLIMITED FREEDOM TO GREATE AND 


FREE SOFTWARE 


TO GREATE WITH. 
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artista, the world’s most customizable sewing system, is also the best value. 


Whether you're creating quilts, embroidery, give you artista Editor v3.0, the embroidery 


home dec or garments, there’s no limit to | software that lets you take existing designs 
what you can do. And, with all of Bernina’s \ 


| \ and add your own imagination. You can 
innovative features, there’s no limit to the \ resize, mirror-image, group, ungroup, redraw 





value either. Plus, right now, you can get even \ a \ designs and so much more. Includes 42 free 
more for your money. Buy an artista between \ __—~_ alphabets and more than [50 free designs. 
February 15 and March 31,2002, and Bernina will It’s a $599 value, and now it’s absolutely free. 


PLUS, ONE YEAR FREE FINANCING.* 





Visit www.berninausa.com to receive a free interactive CD-ROM. 
A portion of the proceeds of artista machine purchases is donated to the Susan G. Komen Breast Cancer Foundation. 
*"With approved credit on purchases made between 2/15/02 - 3/31/02 over $1,000, 20.9% APR. Minimum finance charge $1.00.At participating dealers. 
©2002 Bernina of America 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 


cial basic fitting pattern. In a typical 


ADDING DARTS 
TO A DARTLESS STYLE 


sloper, all the control is distributed 
___ into a single large dart, as shown 
~ at left in the bottom left box. 
Here’s how I'd improve the shape 


questions. If you 
have a better 
solution than the 


I like to make loose-fitting shirts, but I think 


my favorite pattern would be improved if it was of an oversized shirt that otherwise 


one we've given a little more shaped. Is there a practical way to fits well. The patternmaker first dis- 


here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


add darts to an undarted pattern? 


—Polly Epstein, Roxbury, Conn. 


Many simple patterns can be im- 
proved without further restyling 
by the addition of a little dart 
shaping, says fitting expert Karen 
Howland. Before we look at spe- 
cific examples, let’s clarify the dif- 
ference between darts and dart con- 
trol. A dart is a short seam that 
adds shape to a flat piece of fabric 
by removing a pie-shaped wedge 
of fabric. Dart control is the term 
used to describe the total amount 
of excess fabric that would be elim- 
inated by darts to make a close- 
fitting garment from flat fabric, and 
it equals the total size, or width, of 


DART CONTROL 


Dart control 





the angle of the pie-shaped wedges. 
These wedges are the excess fabric 
that results when flat fabric goes 
over and around a protruding area 
of the body. This excess can be left 
unstitched, as in your dartless pat- 
tern, or it can be distributed (all 
or in part) into one or more darts. 
But unstitched or stitched, the dart 
control is the same. 

The total amount of bust dart con- 
trol required is most easily deter- 
mined by drafting a custom bodice 
sloper, as described in many articles 
and books, or by customizing a fit- 
ted bodice shell, using a commer- 


tributes the dart control by dividing 
and shifting the dart of the base 
sloper from which the style is de- 
veloped. A typical arrangement is 
to divide the control into wedges at 
the armhole and the waist, as shown 
at right in the bottom left box. The 
design is drawn around the sloper, 
adding the desired design ease, 
which is wherever the design outline 
extends beyond the sloper outline. 
(A dartless style requires plenty of 
ease to hang correctly.) By drawing 
the outline across the open end of 
the sloper wedges, the designer cre- 
ates unstitched dart control, which 
for a large busted figure, can often 
be distracting and unflattering. 

To convert some of this dart con- 
trol into a dart, first locate the con- 


TO ADD A DART TO A 
DARTLESS SHIRT PATTERN 


Dart control in a typical loose-fitting shirt 


in a typical sloper Step 1. Slash pattern 
and sloper at desired 


dart location. 


Step 2. Close pattern and 
sloper in armhole to create 


Step 1. Align new dart at slash. 


sloper and pattern 
at shoulder, CF, piyos 
and neckline 
(pattern shown 
without seam 
allowances). 


veka 


Shirt 
* pattern 
front 


sloper. 


Slash. 


— Sloper 


Step 2. Slash 
sloper; bring side 
seam parallel to 
pattern side seam 
to reveal position 
of unstitched 





Total dart control 
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dart control. 








Boston 


Drawings: Linda 


XQUISIT ART a 





PAINT A MASTERPIECE IN THREAD WITH THE ALL NEW 


Now you can stitch a masterpiece as precise as a fine painting and your palette of thread will never run dry with our continous 
bobbin technology. All in one. Embroidery. Quilting. Heirloom. You'll always achieve exquisite results with the new computerized 


embroidery/sewing machine by Elna. Elna Xquisit brings out the artist in you. S\elnausacom 
Call 800.848.3562 in Canada call 800.263.2312. 
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i ( (continued) 


trol. I prefer to compare the pat- 
tern with a sloper or fitted bodice 
front. Trace your front bodice slop- 
er (always work on a copy), and 
place the tracing over your pattern, 
matching center fronts and neck- 


TO ALTER SLEEVE TO MATCH 


NEW ARMHOLE 


Step 1. Check 


width, and alter to 
match biceps plus 
ease, if necessary. 


Flexible 
ruler 


Biceps plus ease» 


sleeve 





j 


Step 2, Reshape sleeve 
cap to match new 
armhole length. 


| Aut thentic 
“MALAYSIAN BATIK” 


THELOOK.. 
THE STYLE . 


why -f ff / - 
www DAttk Ww ria. COM 


Phone: 225/755-7466 © Fax: 225/755-7464 

















. tun & exotic 
_new & chic 


PATTERN SEMINARS 


for the Home Clothier 
CONNIE CRAWFORD 

Fashion Specialist, 
Educator and Author 
of Sewing, Draping & | 
Pattern textbooks 


UPCOMING 
SEMINARS 


Sedona, Arizona 
March 11-15, 2002 





lines, then slashing and pivoting 
the sloper in the armhole area to 
bring its side seam parallel with 
the pattern’s side seam, as shown 
at right in the bottom left box on 
p. 28. Next convert the dart control 
in the armhole into a dart from the 
side seam, which is a good place 
for it on a loose shirt. Slash both 
the pattern and the sloper at the de- 
sired dart location, and completely 
or partially close the underarm dart 
in the sloper and pattern, which 
opens up the dart you want, as 
shown in the bottom right box on 
p. 28. Because you are making the 
garment more fitted, you might al- 
sO want to remove some of the de- 
sign ease at the side seam. 

Now that you've altered the un- 





12323 99th AVE NE 
Arlington WA 98223 


1-800-691-4293 


www.purrfection.com 


derarm, the sleeve pattern needs 
to be changed, too. You'll need two 
measurements: your arm around 
the fullest part of the biceps and 
the length of the altered armhole 
of the blouse or shirt. Use the biceps 
measurement plus ease to be sure 
the sleeve is wide enough at the 
base of the sleeve cap. Allow about 
3 in. to 4 in. of ease fora loose shirt. 
Reshape the cap to make it the same 
length as the armhole. There’s usu- 
ally no ease in the cap seam on a 
loose shirt. If you use a flexible 
curve to measure the armhole, you 
can also use it to shape the sleeve 
cap, as shown at left. 


Karen Howland writes and teaches 
in Chillicothe, Ill. 


Purr / ECEION artistic WEARABLES | 
Casual comfort, exciting design! ) 
#1032 BALTIMORE 


XS-5XL $15.00 ppd 
108 page! - Catalog $2 


free with order! 





READER SERVICE NO. 26 


The RainShed Ine. 


OUTDOOR FABRICS AND SUPPLIES 


- Tapastry Febries € Trims 

- Primaloft Sport insulation 
. - WindPro’ Fissca 
- Corduroy Febrics 


- $tratch Vaivats 

- Slinky Knits 

- Palyester Lycres’ 

- Lots of New Patterns 

- Large Veriaty of YKK™ Zippers 


Call today for your Catalog! 
541/753-8900 voice » 541/757-1887 fax 


707 NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) 
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April 15 - 19,2002 // 
May 20 - 24,2002 / 


Learn the process of developing patterns from 
“scratch” through draping techniques on a live 
model and a custom dress form and how they 
are used to design and fit clothes. 


Call for information 
on 5-day, 2-day pattern seminars and 

beginning or advanced sewing classes 
CONTACT: 
FASHION PATTERNS BY CONI 
2370 West Hwy 89A, Suite 11 - PMB 128 
Sedona, AZ 86336 
(928) 204-9362 ¢ (928) 204-9241 Fax 


www.fashionpatterns.com 
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ee rags and other scrap fabric 
into beautiful rugs with an easy 
to use Leesburg looms. 


* We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure ° 
Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


CAS ES a ee 


201 North Cherry Street, Van Wert, Ohio 45891 
419/238-2738 800-329-9254 
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Keep your Threads back issues looking brand new. 




















FABRIC REFERENCE BOOKS 
Store your treasured copies of Threads in 3 . , ) , 
slipcases for easy reference again and again! WITH REAL CLOTH SAM id LES 4 
Bound in dark green and embossed in gold, | . : . fae | 
each case holds more than a year’s worth of | www.raincitypublishing.com A 
Threads. Only $8.95 ($24.95 for 3, $49.95 SECURE ONLINE ORDERS ~ 
for 6). Add $1.50 per case for P&H. Outside the U.S., add DETAILED INFORMATION ABOUT ALL 3 BOOKS 
$3.50 each (U.S. funds only). CT residents add 6% sales tax. j 4 
Dept. 102, RO. Box 15378 R. nie Ci , 
To place an order using your credit card, call Seattle, WA 98115 us Ain 1 t ty 4 
1-800-888-8286 or send your order and 377 . Vv 
payment to: Taunton Direct, Inc., SSS: 7 
P.O. Box 5507, Newtown, CT 06470-5507 ] eat bere he | 
IVvVVVVVVVVVVCVVUVUVY 
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E-Z Winder 


Save money, time and space 
Wind any thread or yarn onto 
spools using your sewing 


machine bobbin winder. Made in USA 
Patent #6170416 


Pressing & Pleating Bars 
| Make accurate pleats without measuring. Made in USA 
Available from: 
Clotilde - Nancy’s Notions 
Local Sewing Machine Dealers 
A Great Notion Sewing Supply (Canada) 
or from DARR, Inc. 

2370-G Hillcrest Road #121, Mobile, AL 36695-3838 
Phone (334) 661-5191 * Fax (334) 665-0072 
e-mail ¢ info@darrsewnotions.com 
www.darrsewnotions.com 
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Sawyer Brook 


DISTINCTIVE 


If you love dressmaking and tailoring 
with some of the finest fabrics 
from around the world, 
you'll love our special collections... 


SILKS « LINENS « RAYONS « COTTONS 
WOOLS « LUXURY BLENDS 


send $5.00 for an introductory offering to: 
Sawyer Brook Distinctive Fabrics 

P.O. Box 1800T « Clinton, MA 01510 0813 
800-290-2739 


www.sawyerbrook.com 
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awe 
fe cones O 
Call us Oilers Online Better than 


TOLL FREE: Chocolate... 
8/7 /7-FABRIC-3 Nom Or lelal as 


else lam Olalilat om Olae(aalays 


http://eQuilter.com 


5455 Spine Road, Suite E; Boulder, Colorado 80301 USA | 
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6 ®@ 
Creative Sewing 
CENTER 

¢ Fine Imported Fabrics 
¢ Heirloom Laces & Supplies 
¢ Silk, Ribbon 


¢ Sewing Embroidery Machines 
¢ Classes 3 


2349 South Oneida Street 
Green Bay, Wisconsin 54304 


1-877-805-0118 
Ph: 920-499-7003 
www.heirloomsewingfabric.com 








Eutalan 


Eucalan® Woolwash and our new « Superb cleaning & conditioning 
product Eucalan®Lavender, contain for any natural fiber 
natural lanolin & eucalyptus or Safe & Economical for Fine Washables 
lavender, which conditions the fibers & Wonderful Fresh Scent 
while protecting against moths. X No Rinsing - No Residue 
Woolwash & Lavender are ideal for § Environmentally Friendly 
use by hand or machine. 


Dealer Inquiries SZicdlan’ - -800-561-9731 
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Sewing Machines 
Industrial and Domestic, Parts 
Thread and Notions since 1948! 


Incomparable service! 
www.buysewingmachines.com 
(800) 613-6660 


Janome... Merrow... Yamato 


READER SERVICE NO. 194 


Juki. 


Coyote Canyon Series 1 

Stars & ens | Forever 

Featurin beautiful embroidery 

of Coyote eine Thread Artists 

cactuspunch.com * 520.622.8460 
actus Punch loves Sulky thread. 
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Machine Embroidery 


WV Cal ra h le A ri 
Techn iqu e 
Quilting 


Patterns 














ORIGINAL 


SEWING & QUILT 
EvxX vP vO, 





nna +t on 


Techy nology COMING TO THESE CITIES — 


[ antidené “a ATLANTA, GA 
= March 7, 8 & 9, 2002 
Home Vecor 
CLEARWATER, FL 
: March 14, 15 & 16, 2002 
PO) CLEVELAND, OH 

: March 21, 22 & 23, 2002 


BOSTON, MA 
(Worcester, MA) 
April 18, 19 & 20, 2002 


WASHINGTON, DC 
(Chantilly, VA) 
October 3, 4 & 5, 2002 


RALEIGH, NC 


WORKSHOPS October 10, 11 & 12, 2002 


| SHort St CHICAGO, IL 


> October 17, 18 & 19, 2002 


1-0U0-O77-G5UF MINNEAPOLIS, MN 
sewingexpo.com 


November 14, 15 & 16, 2002 
(W)Husqvarna VIKING 
CacTUs PUNCH SUKY- — DEAFF 





THREADS Cows 7c  ohy lock 
Tanloguams brother Saidan 
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And The 
Smaller 
One Too! 





Pacesetter ULT-2002D 






Prgselitgiile 
the world’s 
eh Aelalic 
dolelec(a(- ey 


Disney 


melmileieMileldulelilclmneel| : _ or visit our website at 





TM 


At your side. 
eels. 


Gy 


Brother International Corporation, 100 Somerset Corporate Bivd., Bridgewater, NJ 08807-0911 Brother industries, Lid.. Nagoya, Japan in Canada: 514-685-0604, ext.2233 
www.brother.com ©2001 Brother International Corporation © Disney Based on the “Winnie the Pooh” works, by A.A. Milne and E. H. Shepard 
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Here’s a look at how 
sewers respond to 
design challenges 
posed by the editors 
at Threads. 
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INSPIRED BY THREADS—A FASHION CHALLENGE 


The Threads editors 


Last spring, Threads joined forces 
for the second year with The Amer- 
ican Sewing Expo to sponsor “In- 
spired by Threads—A Fashion Chal- 
lenge,” inviting sewers to enter 


ol 


yf” 
aaa 
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Most Succe 


CONNIE ST. CLAIR 
Helena, Ohio 



















ONLINE EXTRA 


Visit www.threads 
magazine.com for a 
look at these and 


garments inspired by articles in the 
previous year’s issues of Threads. 
Almost 70 entries were received and 
blind-judged by the Threads editors. 


The five winning entries (including 





other finalists’ entries. 


ssful Garment Overall 


the Young Sewer’s Award for a sew- 
er under 25) were announced last 
September at The American Sewing 
Expo fashion show in Novi, Mich., 
and are shown here. 





Issue No. 93 of Threads took Connie by storm. 
Inspired by “Machine-Sewn Textures” by Anna 
Carlson (pp. 26-29) and “Designer Label: Erman’ 
by Erman (pp. 62-66), she produced a great-look- 
ing, handsomely constructed, lined jacket with con- 
siderable pizzazz. She used an out-of-print McCall's 
pattern. Connie created textured fabric by stitching 
copper-colored polyester in a grid pattern onto 
cotton flannel and then shrinking the pair in the 
washer and dryer. Using metallic thread, she next 
applied two layers of raw-edged shapes cut from 
different batiks to the base fabric. Finally, after con- 
structing her coat, she made and embellished fabric 
beads to add further dimension to its surface. 


Bravo, Connie, for an outstanding garment. 


Photos: Sloan Howard 
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nce upon a time, 





there lived a beautiful Princess and she was to meet her Prince 

Charming for lunch the next day. On the morning of their meeting, 

the Princess was in great distress because her outfit was too plain. 

Just then, a Knight with shiny needles, twelve to be exact, appeared 

and quickly stitched out an exquisite design on the Princess’ sweater. ap 
The Princess praised the Knight who waved off her kind words. 


- "Tt is my quest," he said, "to bring beauty to the world. I am the most affordable, fully capable 


fit 


embroidery system in the market. I will lead a rebirth of artistry. You may call me ‘Renaissance’. 


At lunch, Prince Charming simply stated "My, what a lovely outfit you're wearing." The Princess 
smiled demurely, knowing that tomorrow's outfit would be even lovelier and that they would live happily 


ever after... 








ES ‘e)y ey Non, let's get real. Renaissance won't find or win you Prince Charming or 
ee. 9 0 O make your life happy ever after, but it can bring more beauty to your clothes 
G5, 


@ 


and surroundings. Renaissance, professional quality embroidery systems 









for the home embroiderer, has 12 needles, automatic trimmers, automatic 






color change and a 11.5" x 13" decorating area, for as little as $5,999. An 
optional cap attachment is available. Go to www.renaissancemachine.com 


or call 888-852-2629 and let your imagination soar: 


1-888-852-2629 
WWw.renalissancemachine.com 


Renaissance... 
the most affordable full-featured 
embroidery system available. 


1, 


4, 
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LOU SCANLON 
League City, Texas 


Inspired by a tip on turning bias tubes, the Basics department, and 
Abby Riba's article on “Making a Muslin” in No. 92 (pp. 34-36), Lou 
produced an elegant, silk- 
dupioni ensemble for her 
son's wedding last year, 
with restrained bias-tube 
embellishment that's 
drop-dead gorgeous. 

She used Vogue 7281 

as her base jacket (and 
adapted Peggy Sagers’ 
Asymmetrical Skirt 2250), 
adding a hidden placket for a secure closure and perfecting the 
ensemble’s fit with a muslin. Although Lou loves to embellish her 
signature tailored garments, restrained embellishment is an exciting 


breakthrough for her, which she plans to explore further. 


nae ee eee eee! Oe ee ee eee Se Ce ey 
ven T | ry [ Ar CA @ T im fy tNAnATArFnHFt a » FT 1h 

{ =a / @ 8 = | = See B | | © | See — 7 Ff | | = @ | 
ww & | | | | 5 Vy | \ wy Gee L | a 1 | | , ars | Be g Ses q & & ' gy a | 


RICA WITTENBER 
Littleton, Colo. 


Erica took inspiration from the cover article tn issue 
No. 95, “Shadow-Work Embroidery” by Deborah 
Yedziniak (pp. 36-39), She had never before worked 
with silk organza or hand embroidery but took the 


plunge. She decided to 
combine the shadow work 
with windowpane patchwork, 
described in an earlier issue (No. 90, pp. 60-63), and then line each 
shadow-work block. Using Vogue 2545, she planned the jacket in a 
sketch but designed the specific motifs and their placement as she 
sewed. She says the project made her more willing to try new things 


and looks forward to further ventures into the unknown. 


THREADS 


Shop at Home for all your . Bs ) | ee . oo Seattle Fabrics 


i ' : 7 ; rh i ; 1 ) . 7 a e 
Quilting & Sewing I rojects , = , The best in Outdoor, Recreational 
ANVAWA Coctilelne) cloyalecmeeyin and Marine fabrics. 


All of the hardware, zippers, patterns and 


www.cottonboutique.com A unique selection ol designer notions along with one of the largest outdoor fabric and 


color selections available. 
Phone: 949-362-6646 
linens and unique home décor 


| Check out our website for monthly specials at: 
Fax: 949-831-4884 “ we | : www.seattlefabrics.com 


TIC OSaTeeIMriblsla meer tothimeslarelntee lle 


Our 88 page catalog is packed with information, 
pictures and great deals!! 
* '- — | Send $3.00 (refundable) or free with purchase. 
ss - 8702 Aurora Ave. N. Seattle WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
1-888-201-5400 e-mail seattlefabrics@msn.com 


Email: info@cottonboutique.com 
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S ake Fabric, Books & Patterns fo 
BS Feed Your Creative Spirit | 


Jazzy brights, batiks, Japanese prints 


black & whites & manv other fabulous 


PATTERNS 


modern, casual style 
www.tabriccollections.com 


contemporary fabrics. Books 20% off 


NEW 


Secure Online Quilt Store 


$19.95esx00san\ | i | a Av O to ins Co 
CUTTING CORNERS (he speepeeeeeeeey " 'N gu M 
900 S. Orlando Avenue tinell : | 
Winter Park, FL 32789 designs | . www.borntoquilt.com «408-445-2641 « Toll Free: 877-485-6320 
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@ ALLBRANDS.COM 
SEWING MACHINES 





9789 Florida Blvd., Baton Rouge, Lovisiona USA 70815 SE HABLA ESPANOL 
Phone: 725-923-1285 Fax: 225-923-1261 « email: info@allbrands.com 
VIS.A/Mastercard/Discower/JCB/Home Source /Check/ Money Order 
INDEPENDENT DEALER NOT ASSOCIATED WITH THE MANUFACTURER 
Exchanges Excep! Software, No Refunds, Prices Change 
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ale ClaSSICS a It's a match made in heaven: people 
| : who sew seriously and Maxi-Lock, 8 
by Cecelia Podolak standard among Serger threads. Grea 
NEW a plese rua, techies BI0AL || consistency méans it’s Gasy to set ghd 
. | maintain good tensions with Maxi-Lock. 

| \nd our product comes in 72 ravishing 

¢ Roll or Mandarin Collar 

«tePiewe: Sec ttahn Com awe * colors. Use Maxi-Lock on your next project. 

¢ Optional Partial Lining — eS LPP I’ l hold up happily ever after. 

* Misses Sizes XS-XXL i te arg 

(33 '4"-47 2” Bust) 


ul 
* Loose Fitting, Dropped Shoulder Jacket __ 


SEMI FITTED JACKETS & SKIRTS. 
$20 US + $3.00 S&H - $28 CAN +7 


CHECK » MONEY ORDER «MAS ~ARE 
MATERIAL THINGS: Phone/Fax (808) #5% 
60-101 Parkside Drive, Port Moody B.C 
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Another qualirny swing product from American & Efird, Inc. ww Walimesin rhe ai 
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Exploring Design... 






Finest Construction 


ELIZABETH STARK 
Latonia, Ky. 

Elizabeth combined inspiration from Nancy 
Shriber's “Sashiko on Silk” in No. 91 

(pp. 80-83) and Linda Lee’s “Mitered Corners, 
Maximum Elegance’ in No. 95 (pp. 50-54) to 
create something special for this challenge. 
The result was a lively ensemble combining 
indigo cotton prints with bronze taffeta and 
red acetate-satin trim, whose handsome, 
clean-finished construction wowed us (note 
the inside view at top left). She adapted Vogue 
2232 for the top and Burda 8996 for the Hida 4 if 
pants. In addition to the custom bridal work that’s her bread and butter, Elizabeth, a 
sewer for 25 years, loves to pair unusual fabrics and delights in creating one-of-a- 


kind jackets using these combinations. 






Young Sewer’s Award 


BENEDETTA CRIVELLO 
San Diego, Calif. 


A graduate of the Fashion institute of Design and Merchandising in Los Angeles, 
23-year-old Benedetta started learning to sew from her mother at age 12, 
creating outfits for her Barbie doll. Nowadays, she especially likes creating 
evening wear, starting a design by draping on her dress form, Using Abby 

Riba’s article “Making a Muslin” in No. 92 (pp. 34-36), she perfected her 
preliminary drape for this halter top 
and side-slit skirt with a muslin 
mock-up. Benedetta hopes eventually 
to have her own line of evening wear. 


She’s off to a good start. 
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UTICA SS Couture 
since 1952 y 7 Designer BUTTONS * CLASPS » CLOSURES 
THREAD ix W Fi abr ICS Fresh + Original a 
Se Wholesale & Retail Handmade 
The finest quality in spools and skeins | Batti Large | NEW CATALOGUE 


in all sizes in over 300 colors. 
Wools - Silks - Bridal 


MERCERIZED COTTON, POLYCORE THREADS Ultrasuedes - Faux Furs 
( : ) | | Aged Marl 


AND NYLON THREADS ARE ALSO IN STOCK. 


Selections of: | 


Send $6 to: 


Jean Keeshin 
Counterpoint 

321 So. Main Street #40 
Sebastopol, CA 95472 
707 * 829 * 3529 





TEL: 888-UTICA-CO — FAX: 516-887-3974 


& 
1431 W. 117" St., Cleveland, OH 44107 
www.uticathread.com | 


(216) 226-6484 


www. VirginiaMartifabrics.com _| 
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Book Ipro i| 


Tailoring Ladies’ Jackets Only $18.95 








pro Classic, Tailored Pants 
Two bady shapes offered f or a better fit 


Shop our 


Discover the joy of sewing and quilting. . 


— 











Step-by-Step Instructions 

By Mary Flury 

NEW! Pattern 

Classic, Tailored Pants $15.00 
Videos 

Tailoring Men’s Suit/Sport Coat $29.95 
Tailoring Ladies’ Jackets $24.95 
Men’s Pants and Vest $24.95 } 
Shipping 2315 B Forest Drive, PMB 50 



















The pantsarey isuaily 
slimming, comfortable 

towearandeasyte alter, 
ifneeded 
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SP nt 4: = USA $2.00 (i pattern) Annapolis, MD 21401 
Na Ac y fey! Te) phe, $3.00 (1 book or video) 1-800-355-1137 
a “VS ) aimee $5.00 (2 or 3 videos) FAX 410-798-195] 
i} a I) be ) S 1 ‘ t LOTS “CG 88 Videos available on VHS and PAL VISA and MasterCard accepted 
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Sew faster, better and more creatively 


At last ... your two favorite Threads columns have been compiled into paperback 
books. Now you can have SewBasic and Quick to Make right at your fingertips! 

















SewBasic 34 éssential Skills for Sewing with Confidence 

The one reference a beginning (or returning) sewerneeds! It’s concise,authoritative and filled with 
detailed information that walks you through the process of sewing — from going to the fabric store 
to cutting out, sewing and finishing a project. It's an essential reference book at a great price. 


Paperback,96 pages, 75 color photos, 80 drawings 
ISBN: 1-56158-541-6,Prod #070638 $1 2.95 





SewBaslt 
1 »  Quickto Make 


Quick to Make Stylish Gifts to Craft in a Day 
i= | A collection of the very best small craft projects published in /hread's since 1995. With Quick to 
| Make you'll create sophisticated fashion and home accessories in very little time. Each of the 34 
smart and different designs makes a perfect gift or keepsake. 


Paperback, 96 pages, 120 color photos, 80 color drawings 
ISBN: 1-56158-513-0,Prod #070362, $14.95 


| 
Taunton Direct 


Taunton Direct, Inc., 63 South Main Street, P.O. Box 5507, Newtown, CT 06470-5507 





ORDER TODAY AT 1-800-888-8286, operator W1222 or visit our website at www.taunton.com 
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Search deep inside and find your inner most creativity. 


A MOLES of Self-Discove ry 


Sha lees anderiaie® FRR ory France 





Bertil Valllen & 


one of the truly groundbreaking figures KOSTA 
of Swedish art glass. BODA 


Then set it free on A Voyage of Self-Discovery, 
the new international quilt contest hosted by Husqvarna Viking. 


The quilts will be juried as part of the Husqvarna 
Viking Gallery of Quilt Art featured at the 2002 
International Quilt Market and Festival in 
Houston, TX. First prize is a Husqvarna Viking 
Designer | sewing and embroidery machine along 
with a unique crystal trophy by world famous 
Swedish glass artist Bertil Vallien. 


Visit your local Husqvarna Viking dealer or our web site for more information. 


©2002 Viking Sewing Machines Inc. Husqvarna and Viking are registered trademarks. All rights reserved. 


READER SERVICE NO. 195 


September 20- 22, 2002 - Novi, MI 
248-889-3111 


Fashion, Quilting, Home Dec, & \eedle (rts 


| Sewing Expo in the United States! 


idee “inspired by Threads” - 
The Fabulous Contest & Fashion Show! 
Enter for your chance to win outstanding prizes! 


ais 


Visit the Largest Independent Sewing Expo in 
the United States! 
«Fabulous Teachers 
elnspirational Seminars 
eExciting Shopping! 


www.americansewingexpo.com 


THREADS 





www.5ts.com 





EMBROIDERY | 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers + Backings - Denim Ties/Shirts + Needles | 


oT” 


S EMBROIDERY SUPPLY sxe | 


P.O. Box 484, Macedon, NY 14502 — 
PH (315) 986-8434 + FAX (315) 986-8436 
Free Catalog askots@webtv.net 


READER SERVICE NO. 17 


Reproduction Singer Sewing Co. Trade Cards 


SINGER® is a registered trademark of Singer Company, Led 
Forsythia Folkcards is licensed ro use the Singer trademark 


Netherlands~Geor gia~Spain~ Wurtemburg 


20 notecards ~ 5 each of 4 subjects 
toll free: 866-235-4679 
email: forsythia@reanet.net 


Sorsythia Solkcards 


READER SERVICE NO. 224 








New Click'N Stitch.’ 
The only software that takes you 
from computer to embroidery 
in 5 easy steps. 





Click ‘N Stitch™ quickly and easily converts 
computer art to embroidery files that can be 
sewn using almost any home embroidery 
machine. Use it alone or with other 
Amazing Designs® software. 
To locate a dealer call 888.874.6760 or 
visit our website at: amazingdesigns.com. 
In Canada call 403.291.6440 





sft ¢ft® *® + 8 FF 8&8 8 © 


EMBROIDERY SOLUTIONS 








READER SERVICE NO. 167 
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Real-world designer techniques 


by Lorain Croft 
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to-wear manufactur- 





er literally caught 
me by surprise. 
About five years ago, 
I was studying de- 
sign at the Fashion Institute of 
Technology (FIT) in New York City 
in the evenings, working in retail 
clothing during the day, when I 
showed one of my designs to an- 
other retailer. To my amazement, 
she placed a large order for that 
one jacket in various colors, based 





on a swatch card I had with me. 
Almost at once, she reordered, and 


within six months (before I'd even oe 
completed my studies at FIT), I for- The jacket that started it all: 
mally began my current business, Lorain Croft had orders for her 
Lorain Croft Designs. And it was all Style #1 jacket before she was in 
built on that one jacket, Style #1, business. Derived from a classic 
shown at right, which has remained riding habit, it has set the direction 
in my line ever since. for many successful variations. 


In the following pages, I'll de- 
scribe my approach to design, the 
The author evolution of my line, and share _ earlier and have felt were successful. 


models an some examples. Then I'll walk you, This way, the line has a natural 
Oriental-themed step-by-step, through how I create evolution—many pieces inspiring 
jacket from her a garment by draping. future ones. As I’m designing, it’s 
collection. important for me to stay in tune 

; Evolution over reinvention with my ownrhythm and personal 


; As I’ve done with my original jack- _ vision: 1 am more interested in style 


GET i et, each season I expand on existing than current trends and more in- 
— 


Author photo: Gary Gold 


signature forms that I’ve designed __ terested in expanding on a theme 
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Garment photos these two pages: Sloan Howard 


The European theme in the author’s collections: Inspired by Style #1, 


these jackets flatter all body types, offering slight but distinct waist 


shaping, slimming symmetrical closures, necklines that emphasize the face, 


and a loose, sloping hemline. As in all Croft collections, rich, subtle, and 


often surprising fabrics vie with a flattering cut and intriguing details for 


the viewer’s attention. 


than in creating something totally 
new each season. I work froma per- 
sonal sense of what interests me. 
To reiterate my comments from 
my first Threads article (see No. 91, 
p. 62), I usually focus on novelty 
tops, particularly jackets, letting 
simple companion bottoms act as 
frames or backdrops for the tops. I 


make sure that each season every 
top harmonizes with every bottom 
to allow the widest possible vari- 
ety. Comfort is my top priority, fol- 
lowed by good craftsmanship, a 
prerequisite for elegance. Finally, 
as you can see in the examples 
shown above, I’m always looking 
for rich fabrics, full of subtle color, 


a VDesign [ool 


for draping easy-fitting wrap styles 


Garment with an Oriental theme: 
This relaxed garment uses an 
asymmetrical overlap and an 
unobtrusive tied closure, plus wide, 
fold-back cuffs to draw attention 
away from the figure underneath. 


clear texture, drape, and movement. 
I usually stick to natural fibers such 
as silk, linen, cotton, and wool, es- 
pecially those with texture, such as 
crushed velvets, embroidered or 
novelty-weave surfaces, tapestries, 
and sheers. Paying attention to the 
qualities of the fabric, which in- 
clude drape, texture, weight, feel, 





The wrapped theme: 
Croft’s latest direction, a 
wrapped design, offers 

a somewhat more body- 
conscious effect than her 
other themes. 
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Prepare form for draping 


Establish garment edges. 
Lorain Croft’s process for eo 
creating a new garment is 
very direct. She starts 

without drawings but with 














a definite direction in mind, =: 
simply playing on her 
ancient dress form witha 
flexible adhesive tape 
called Style tape (available 
from Steinlauf and Stoller, 
239 W. 39th St., New York, 


N.Y. 10018; 877-869-0321). 


Shoulder lines, bust level, and bust 
points are permanently established 
on the form, above. For the current 
design, a wrapped bias halter top 

with overlapping fronts, Croft starts by 
outlining the edges of the front piece, continuing the definition 
around to the center back, and clearly indicating the side slits 
at the hips, at right. 
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Place the fabric, and drape 
the front 





Croft covers the form with a large square of lightweight 
draping fabric (“muslin”), thread-traced to show true bias, 
at left. She aligns the bias with the form’s center-front seam, 
and smooths the muslin across the bust, pinning at the side 
seam. She prunes away fabric that clearly falls outside the 
Style tape, clipping the generous allowances so they lie 
snugly against the form, at right. 


Make the front pattern 


To capture the 








‘fs seamlines on her 

ys 

creation, Croft simply 
marks along the Style 


tape with lines of dots. 


Once every edge is marked and the 


muslin has come off, she connects the 
dots, using curves and a straightedge. 


\ oxoept where noted: Dand Page Cofhin 





After gathering the neckline fabric as To complete the front drape, she smooths the muslin to the opposite 
she wants it, and pinning it in place at center side seam and trims along the Style tape above the bust, at left. The front is 


back, Croft continues trimming and clipping now established, from side seam to side seam, at right. 
excess muslin. 





Next she adds seam allowances, 
using a transparent gridded ruler, 
above. The muslin is returned to 
the form for confirmation, at right. 





When everything seems in order, she duplicates the 
pattern to create the opposite front piece, above, which 
she then places on the form. 
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Form the back, and finish the patterns 


To create the back, After pinching out a little 


Croft begins with a ease at the hips to match 
square of non-bias the elastic ease above and 
muslin, thread-traced to smoothing the muslin to the 
mark the lengthwise side seam, Croft begins to 
grain, which she aligns mark the seamlines along the 
to the form’s center Style tape as for the front. At 

the side, she carefully pins the 
back to the front so they both 


fall smoothly, at right, thereby 


back. She pins in ease 
along the top edge, at 
right, which will be held 
securely to the wearer defining the back side seam. 


with elastic. 





Croft evaluates her drape, 
with the side seamlines 
pinned together, at near 
right. Since everything looks 
good, she proceeds to true 
the seamiines with ruler and 
curve and then adds seam 
allowances, as for the front, 





at far right. 
and the fabric’s overall personality, what I think of as my European _ wide sleeves with fold-back cuffs, 
has a strong influence on my de- theme. Its shape is derived from and, sometimes, a minimally de- 
sign process. Experience has taught _a classic ladies’ riding jacket, witha —_ fined waistline. The garment in the 
me not to fight the fabric but to gently nipped waist, high shaped center photo on p. 43 is a good 
stay true to itsnature. Asaresult,I collar, button closure, and a hem- _—_ example of this theme. 
typically choose fabrics that will line that’s longer in back. All these Most recently, ve decided to ex- 
help me stay on track with the — features help make it very work- _ plore wrapped fronts and a slight- 
themes that interest me. able on a wide range of figures, be- | ly more body-conscious silhouette. 
cause it suggests shape and graceful The garment at right on p. 43 re- 
Recurring themes lines while covering “reality” very _ flects this direction, and the design 
In retrospect, I can easily group my _ well. The jackets at lefton p. 43 are =‘ I'm draping on pp. 44-47 is part of 
designs by theme, or at least rec- direct descendants of Style #1. this evolving theme. 
ognize their recurrence in every- Another theme is decidedly Ori- Common to all these themes, and 
thing I do. Jacket #1 inaugurated — ental, incorporating tie closures, _ virtually universal in my line, is my 
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Check the full drape 


Croft does a final check after cutting out the full back and joining it to the fronts on the form. 


Fini! You can see the finished garment below. 





interest in hemline emphasis; I al- 
most always prefer slanting, uneven 
hems that are longer in back. This is 
echoed by a persistent fascination 
with subtle asymmetry. I lean to- 
ward asymmetrical closures and like 
to shift focus from the front to the 
back with interesting yokes, center- 
back pleats, or gathers. Equally, I 
appreciate a little drama, so I grav- 
itate toward high side slits and 
slightly exaggerated cuffs and col- 
lars. These details tend to distract 
the eye from the figure, making the 


garments easily wearable by almost 
everyone. Most of my designs can be 
worn from day into evening because 
they’re classic in shape and luxuri- 
ous in texture and because I tend to- 
ward dark colors. Finally, I want all 
of my clothes to feel relaxed and to 
look easy to get in and out of. Per- 
haps “elegant, interesting simplicity” 
sums it all up. + 





Lorain Croft designs her line in New 
York City. You can learn more at 


loraincroft.com. 


Here’s the first sample version, made 
up in striped silk shantung, a possible 
production fabric. 
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he keys to a garment you'll 
wear forever are great style 
and fit. And finding both a 
flattering style and a good 
fit begins with choosing 
the right pattern. Unfortu- 
nately, tracking down that pattern 
can often be just a matter of luck, 
unless you figure out—from the very 
beginning—if the pattern will give 
you the look and fit you envision. 


Study the photos-they’re 
your window into fit 


The garment should look perfect (photo 
stylists work hard at getting it that way). 
lf anything is awry, there might be a 
problem with the pattern itself. 


Prioritize and look past 
the details 


Focus ona garment'’s lines and fit. Pay 
attention to difficult-to-modify elements, 
such as a collar, but don't be deterred by 
color and details you can easily change, 
such as patch pockets or length. 


Variations and ensemble pieces 


lf your pattern is an ensemble, or includes 
variations of the same garment, inspect 
each photo closely. If any variation or 
ensemble piece looks strange, measure 
the entire pattern carefully. 


Threads mocked up this example of a pattern envelope. 






On these and the following pages, 
I've outlined a reliable method for 
“reading” the front and back of any 
pattern envelope (see below and 
the facing page) and analyzing the 
tissue pattern (you may be able to 
do this in the fabric store if you're 
very careful unfolding and refold- 
ing the pattern). I'll also help you 
recognize important clues—and 


hidden pitfalls—that will tell you 


whether a pattern is a wise invest- 
ment of your time and money. 


Prepare and compare 

There are several important things 
to have in mind every time you 
look for a pattern: a solid image 
of the type of garment you want to 
sew, your personal preferences 
about fit, the kind of fabric you 
want to use, the degree of difficul- 


~ =, 
wins 


re 


; es 


START WITH 


TS COVER 


ty you're prepared for, how much 
time you have to sewthis garment, 
and an understanding of sizing 
conventions and ease. 

Even taking all these things into 
consideration, I spend no more 
than half an hour assessing a pat- 
tern. This is a bargain when I 
think of the frustration and the 
hours I used to waste wrestling 
with an unworkable pattern, not to 


Size and shape 

Pattern sizes run larger than ready-to- 
wear. Check the measurement chart 
and, if available, the silhouette key. 


Line drawings 


Schematics (front and back views) 
are technically accurate, drawn 

to scale, and show detai/s like 
pocket placement. 


Text description 


Valuable clues clarify what may be 
hidden or distorted in the photo. 
Look for “fitted,” “semi-fitted,” or 
“loose fitting,” which refer to the 
ease included in the pattern. 


Fabric recommendations 


Stay close to the recommended 
fiber content, weave, and weight 
to ensure the same fit and drape. 


Date and season 


Style, proportion, and fit change 
constantly. Note the date and 
season; then check ease and 
fabric recommendations. 


by Allison Page 


mention the expensive fabric I’ve 
wasted on a garment that just 
wouldn't come together. 


Visualize style and fit 

The first step in evaluating pat- 
terns is to have a strong idea of 
what you would like to make. 
Take note of current trends in 
stores or fashion magazines. Mea- 
sure garments or patterns that you 
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A crash course on how to evaluate the fit 
and style of any pattern before you sew tit 


love and that fit well, and then 
look for a pattern with similar 
measurements (at bust, waist, hip, 
and shoulder width, as well as gar- 
ment length and hem width). Also, 
look for the words “loose fitting” in 
the pattern description on the back 
of the envelope if, for example, 
youre going to layer heavy sweaters 
under a jacket. If you want a 
fitted, curvy jacket with little or 


designer pattern, one with 
variations, or an ensemble 
package. It’s rare that 
every piece of an ensem- 
ble will fit you perfectly. 


Price 
14 46 18 29 : ' : : 
3 22 24 A higher price indicates a 
ge” an ee oe 
0 





souintt Sewveiess too. Sree = Level of difficulty 
Know your skill level and time 
limitations, and pick a pattern 
accordingly. Scan instructions 
to double-check complexity of 


a0 2 construction techniques. 


a ; Yardage 


Always buy at least the yardage 
indicated, especially if you need 
to alter the pattern. To determine 
your true yardage requirements, 
lay out all the pattern pieces 
(with alterations) and measure. 







9 397 4 
19t/g 20 2 


— Finished lengths/ 
width chart 

lf a chart isn’t provided 

on the envelope, look on the 
instruction sheet. Lengths are 

easier to adjust than widths. 
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nothing underneath, look for the 
words “semi-fitted” or “fitted.” 


Know your fabrics 

Its wonderful if you can choose a 
pattern before you have a fabric in 
mind, because then you can close- 
ly follow the fabric recommenda- 
tions listed on the pattern enve- 
lope. However, I often find that 
I’m inspired by a gorgeous 

fabric, purchase 

a length 


Fashion 
Hlustration 
More inspira- 

tion than reality, 

the illustration Is 
designed to flatter 
the garment and 
often uses distorted 
proportions. If there’s 
only an illustration to 
refer to, spend extra 
time analyzing and 
measuring the 
pattern itself. 

of it, and 


then have to hunt 
down a pattern to match. 

If you have a specific fabric in 
mind, try to find a pattern that rec- 
ommends fabrics with the same 
fiber content and weave. Or make 
sure that the fabric youchose has a 
similar weight and drape. Heavy 
fabrics don’t drape the way light- 
weight ones do, and they add bulk 
in the seams. 

Also note whether a knit or a 
stretch fabric is recommended for 
the pattern you're considering; if 
that’s the case, then the pattern 
will include less ease than one 
that’s made for nonstretch fabrics. 
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Don’t get in over your head 
Figuring out a pattern’s level of dif- 
ficulty and comparing it with your 
own skills is the next important 
step. Decide whether you feel up 
to a challenge, and realistically ad- 
dress how much time you can de- 
vote to a project. Thinking about 
options ahead of time eliminates 
surprises later. If youre looking for 
a quick-and-easy project, consider 
whether you can eliminate tricky 
construction elements on a more 
complicated pattern: Use snaps in- 
stead of buttonholes, omit pock- 
ets, remove the vent in the sleeve, 
or replace a fly-front zipper with 

an invisible side-seam zipper. 


q I also recommend at least 


scanning the instructions in- 

_ side the envelope to accu- 
‘ rately judge the skill need- 
\ ed, even ifa difficulty level 
is indicated on the enve- 

. lope. A pattern that’s 

\ noted as being within 
your skill level may 
actually have diffi- 
cult construction 
techniques. In 
fact, sometimes 
certain steps or illus- 
trations are left out in more ad- 
vanced patterns, which can be con- 
fusing to less-skilled sewers. And 
it’s better to discover that before 
you're knee-deep in fabric and pins. 


Sizing considerations 
Remember thatnot all patterns are 
sized the same. Sizing and fit stan- 
dards can vary from pattern com- 
pany to pattern company, especially 
among independent manufactur- 
ers. But, by reading the pattern en- 
velope and taking initial measure- 
ments, you can confidently use 
patterns from any company and 
make the fit your own. 

That said, the Big Four—Vogue, 
Butterick, McCall’s, Simplicity— 
standardized their sizing, based on 


a B-cup bra (Voguepatterns.com and 
Butterick.com post detailed size 
charts). But picking a pattern by 
bust size alone isn’t always enough. 
If yowre a C cup or larger and you 
pick a pattern to accommodate 
your bust size, it may be too big in 
the back, neck, and shoulders, 
which are difficult areas to adjust. 
For a more proportionate pattern, 
also refer to the high-bust measure- 
ment (just above the bust, under 
the arms) noted on the Web sites. 
No matter how a pattern is sized, 
I suggest trying to pick a multi- 
sized pattern—because most of us 
fall between sizes in at least one 
area of our body. For skirts and 
pants, you can pick a size accord- 
ing to your hip measurement, then 
adjust the waist as necessary. 


Is the pattern easy to alter? 
With all the body shapes out there, 
youll probably have to make some 
adjustments to any size pattern. 
The key is to make altering as sim- 
ple as possible. Remember that pat- 
terns with many pieces, and 
princess seams in particular, are 
easier to alter. With more seams 
to work with, you can simply add 
to or subtract from the width and 
fold horizontally as needed to 
lengthen or shorten. 

Patterns with few pieces tend to 
be more difficult to alter. Jacket pat- 
terns without a center-back seam 
and those with vertical darting in 
the front and back are trickier to al- 
ter than those with princess seams. 
Pants also tend to be difficult to 
alter, so I suggest finding (and stick- 
ing with) a basic pant pattern that 
closely matches your measure- 
ments and shape, and make minor 
style adjustments as needed. 


Ease: all-important, 

oft forgotten 

Once you determine a pattern will 
be easy to work with, turn to the 


ng: Rita Chow 


Draw 


Photos this page: courtesy of author 


Key measurements to evaluate fit 


You can always alter a pattern, but to make less work for yourself, start with a pattern whose 
measurements at bust and hip are close to what you want. Then turn to these four areas for 


other quick indications of fit: 


Sleeve cap vs. 

armhole circumference 

On pattern, note the difference between 
length of sleeve cap and armhole seam- 
lines. Sleeve shouldn’t be more than 

1% in. larger than armhole. 


Cross back 

Determine comfortable cross back (area 
between arms across shoulder blades) as in 
photo at right. Measure from armhole to 
armhole at narrowest point (3 in. to 4 in. 
down from CB neck). Compare with pattern. 


Shoulder width 

Find existing garment with shoulder width 
you particularly like. Measure shoulder 
seam, excluding seam allowances, and 
then compare with pattern. 


Crotch length on pants 

Measure crotch of well-fitting pants, marking 
where front and back legs meet. Or tie %-in. 
elastic around your waist, and measure from 
front waist to back waist through crotch. 
Lengthen or shorten tape for comfort, and 
then compare with pattern. 





To check whether a pattern has a 


comfortable cross back, compare its 
measurement with finished garments 
that fit comfortably when you bring your 
arms together in front of you. 


amount of ease in a pattern (the 
difference between your actual 
measurements and those of the tis- 
sue), which can make or break fit, 
regardless of size. Ease allows for 
movement; the amount of ease 
varies with the garment style. 

Typically, a pattern company 
builds 2 in. of ease into its basic 
sloper (a base pattern that repre- 
sents the dimensions of a specific 
figure, without additional design 
features) and adds additional ease 
for the style of the garment. A fitted 
dress, for example, may have 3 in. 
to 4 in. of ease at the bust, and a 
loose-fitting dress may have up to 
8 in. of ease. 

Some pattern companies provide 
all the finished measurements 
(bust, waist, hip, hem width) on 
the envelope and let you figure 
out the ease for yourself. Other 
companies note ease information 
on the envelope. In addition, on 
their Web sites, both Vogue and 
Butterick include an in-depth ease 
chart that lists the ease allowed 
in a variety of silhouettes. 

So before you go pattern hunt- 
ing, figure out how much ease you 


want in the bust, hip, and finished 
width. To determine how much 
ease you want, refer to the photos 
and caption below. Once you know 
how much ease yourd like for a spe- 
cific garment style, you’re ready to 
play with the pattern tissue itself. 


Measure the pattern itself 
When opening the pattern, have 
your ease and measurement pref- 
erences in front of you to compare 
with the corresponding measure- 
ments on the pattern. | also find 
four additional measurements— 
sleeve cap vs. armhole circumfer- 
ence, shoulder width, cross back, 
and crotch length—especially help- 
ful in evaluating fit (for detailed 
information, see “Key measure- 
ments to evaluate fit” above). 

If the pattern measurements vary 
too much from what you're look- 
ing for, consider choosing another 
pattern. However, if the pattern has 
the ease you want and the fit is 
close, it’s a smart purchase. When 
you get the pattern home, you'll 
only need to make simple, speedy 
adjustments. Then you'll be ready to 
confidently make a fitting muslin. 


It only gets easier 

Picking the right pattern may seem 
like a lot of work. But if you look for 
patterns that meet your criteria in 
terms of style, construction time, 
and skill level, and then compare 
your desired garment measure- 
ments with the pattern, you'll learn 
to easily pick patterns you'll love to 






sew and wear again and again. @ 


Allison Page teaches and makes patterns 
in San Francisco. 


Ease (the difference between your body and the pattern 


measurements) is a key factor in evaluating fit. To figure 
out how much ease you want, measure some garments in 
your closet at the bust and hip, and then compare those 
measurements with the pattern pieces. You can also “try on” 
different ease amounts, as the author demonstrates above. 
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way to give your less-structured 
garments a tailored touch 


by Mary Ray 


love the crisp, structured look 
of a well-tailored, notched- 
collar jacket, with its clean 
lines and distinctive detail. But 
| also love the ease and comfort 
of a quilted jacket that has a 
soft batting and no facings or in- 
terfacings to reduce its suppleness. 
These two styles don’t have to be 
mutually exclusive, though. Ill 
show you how to eliminate the in- 
frastructure usually associated with 
tailored notched collars and lapels 
by using binding to finish the edges 
of the garment. In the process, 
you'll see that there’s no truth to 
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Here's a quick, simple, bulk-free 








the myth that quilted garments 
have to look simple and boxy. 


Notched collar update 

A conventionally tailored notched 
collar is arolled collar that’s sewn 
to and visually continuous with 
the lapels or folded-back front 
edges of a jacket. Shape is built 
into the collar and lapels through 
interfacing, pad stitching, and 
pressing. The result can be a su- 
perbly made garment, but the 
process is time-consuming and 
the effect fairly structured. If you'd 
like a slightly more relaxed look 





Eliminate the seam allowances, and bind the notched 
collar to get a tailored look in minimal time. This technique is 
ideal for quilted garments like this pieced vest (vest, author’s 
design). Use an iridescent silk with a coordinating binding for a 
slightly dressier effect (inset photo), and soften the contours by 
rounding the collar and lapel points. This will also take some of 
the fuss out of applying the binding (jacket, Vogue 2489). 


mMkeup: Sucana Perks; drawwngs: Chnostine Enkson 
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and a simpler, speedier approach 
to construction, then my bound 
notched-collar technique is ideal. 


No need for special patterns 
Even though this technique is some- 
what unconventional, you can use 
any pattern with a notched collar, 
making just a few minor alterations. 
If the pattern you choose has sepa- 
rate pieces for upper and under col- 
lars, use the upper collar only. You 
won't need the front facing piece 
either. If you choose to bind the 
bottom edge of the garment as well, 
you can eliminate the hem. 

If your pattern has a collar and 
lapel with points, you'll need to 
miter the binding at the collar and 
lapel corners when you sew it on 
(see “Neat Corners” on p. 54). 
Curved edges are easier to bind, 
however. You can shape the cor- 
ners on your pattern into soft 
curves by tracing a rounded tem- 
plate, or you can select a pattern 
with a curved collar and lapel. 

When you cut out the garment 
and collar sections, make the seam 
allowances at the neck edge % in. 
instead of the standard % in. to pro- 
vide a little extra for the flat-felled 
seam you'll make at the neckline. 
Because the binding wraps the raw 
edges of the collar and front on the 
seamline, you'll eventually need to 
trim away the seam allowances on 
these edges to preserve the pro- 
portions of the garment. But don’t 
do that until you're ready to sew on 
the binding. For everything else, 
follow your pattern instructions 
and guidelines, and be sure to 
transfer from the pattern to the fab- 
ric pieces the dots marking where 
the collar meets the lapel. 


Best-bet fabrics 

for quilted garments 

This technique can work on any 
garment but is especially suited to 
quilted or heavyweight fabrics, 


BINDING A NOTCHED COLLAR 


1. Trim away seam allowances (s.a.Ss) 
on outer edges of collar (not neck edge). 


2. Apply binding to collar: Pin binding in 
place along collar edge, RS of binding against 
upper side of collar, raw edges aligned. Stitch, 
using s.a. equal to finished width of binding. 
Press binding against s.a. Then wrap binding 
over raw edge to underside of collar, and fold 
raw edge of binding under, using previous 
stitching line as a guide for crease. Pin and 
then slipstitch creased edge in place. 


Slipstitch binding 
on collar underside. 





4, Use flat-felled finish to complete collar 
seam: Clip lapels to dots. Trim garment s.a. 
to ‘2 1In., fold collar s.a. onto garment, including 
ends of collar binding, press raw edges under, 


and topstitch in place. 


5. Sew binding to front edge: Trim s.a.s from 
front edges and lapels as for collar. Align 
edges of garment and binding, RS of binding 
against WS of garment. (Note that the visible 
surface of folded-back lapel is fabric’s WS.) 
Leave extra 7 in. of binding free where collar 
joins lapel at dot. Stitch 
binding in place, start- 
ing at each top dot 

and sewing 
down to hem 
(or around to 
CB if binding 
entire edge). 





ent, WS 





Stitching 
line —— 





3. Attach collar to jacket: Pin upper side of 
collar neck edge to WS of garment neck edge, 
matching CB points, any notches, and dots 
where collar meets lapel. Clip garment’s neck 
edge slightly if needed to ease collar; do not clip 
collar’s s.a. Stitch from CB to front dots. 





6. Finishing: Fold up free 
end of binding at notch. 


‘ Wrap, press, and slipstitch 







binding as described above for 

collar. Handstitch folded end 
of binding where lapel meets 

| collar to secure. 


a 
a 


a — 


7. Press collar and lapels: Turn back lapels and 
collar on roll lines indicated on pattern. Place a 
thickly folded towel or piece of fabric under 
lapel, and steam-press to establish soft roll. 
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NEAT CORNERS 


To make a miter on collars and lapels with points: 


ae eS Se SS SS oe 


1. Mark intersection 

of seamlines at corner. Stitch 
binding along one edge, to 
mark. Backstitch, and remove 
from machine. 


THREADS 


Triangular tuck 


2. Miter corner by 


pressing strip away from edge 
diagonally, and then back over to form a 
triangular tuck, as shown. Align edge of 


binding with adjacent edge of garment, 
and mark seamline intersection through 
binding with pin. Begin stitching 
adjacent edge at mark. 


3. On reverse side, wrap 
binding over one edge, 
fold binding raw edge 
under, and pin in place. 





such as upholstery fabric or thick 
wool, because it eliminates the 
bulk of seam allowances along 
collar and lapel edges. If you are 
quilting your own fabric, choose 
lightweight fabrics for your outer 
layer, such as soft cotton batiks, 
silk broadcloth and dupioni, linen, 
or rayon. | like using silk crepe de 
Chine or taffeta or rayon Ambiance 
lining (see Threads No. 99, p. 18) 
for the backing layer because they 
slide easily over other garments. 
A soft, silky cotton will work nice- 
ly, too, for a backing. The backing 
will form the visible, right side of 
the collar and lapels. Match the 


4. Wrap binding on adjacent 
edge over, fold raw edge under, 
forming miter at corner. Slip- 
stitch folded edge of binding 

in place. 


color to your garment fabric if you 
don’t want contrasting lapels. 
Choose a batting that’s stable, 
easy to stitch through, thin, and 
flexible. My favorite is Heirloom 
Wool Batting by Hobbs, but other 
choices are Hobbs’ Thermore and 
Fairfield Soft Touch cotton (avail- 
able by mail from www.hancocks- 
paducah.com or from www.quilts 
online.com). The fabric you choose 
for the binding should be light- 
weight. Youll have four layers of 
the binding fabric covering the 
edges of the garment; hence, a 
heavy fabric will create a binding 
that’s thick and difficult to sew. 


Preparing the binding 

and garment 

Cutthe binding on the bias so that 
it will curve smoothly around the 
collar and lapel edges. To create a 
binding strip long enough to edge 
an entire garment, you'll probably 
have to join several shorter lengths 
together. You can bind most aver- 
age-sized garments with less than 
4 yard of fabric, but you'll be able 
to cut longer bias strips and have 
fewer joins if you cut strips from 
a larger piece. 

The finished binding width is a 
matter of taste, but a good stan- 
dard is % in.; anything narrower 
than % in. or wider than 1 in. can be 
challenging to handle neatly. The 
binding strips should be cut four 
times as wide as the finished bind- 
ing width, plus a little for turn of 
cloth, which will depend on the 
thickness of the fabric you're bind- 
ing. On most quilted garments, I 
cut the binding 2% in. wide for a 
finished %-in. binding. I don’t press 
folds into the binding before 
sewing it on, but rather fold the 
raw edge under when I wrap it 
around the garment edge. 

Before you bind the garment, 
stitch the center-back seam, if there 
is one, and stitch the back to the 
front at the shoulder seams. Finish 
these seams by binding, serging, 
flat-felling, or whatever method you 
choose (for more information on 
finishing seams, see Threads No. 98, 
p. 20). Then you'll be ready to add 
the binding, attach the collar, and 
press, as shown in the drawings 
in “Binding a notched collar” on 
p. 53. This technique is a little like 
cheating at tailoring, but it’s fun to 
do and gives a great finish to the 
edges of a quilted garment. + 





Mary Ray, a contributing editor to 
Threads magazine, designs and sews 
quilted garments in Tucker, Ga., and 
teaches nationwide. 
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SEWING ADHESIVES 


s it possible to turn out beau- The right sprays, Recently, new adhesives have 


tiful garments, quilts, and trickled into the garment sewing 


home décor projects without supplies marketplace, making fan- 
basting, pinning, or ripping tapes, and glues tastic claims about solving age-old 
out—perhaps even without sewing problems. So we decided 
sewing? The answer is a quali- belong In eV ery to check out these boasts for our- 


fied “yes.” While the Threads staff is selves. We looked through mail- 
not ready to give up needle and order catalogs and notions coun- 


7 
thread, we did discover a range of SeWErS workroom ters for products we’ve never heard 


adhesive products for sewers and of and ones we’ve wanted to try. 
crafters that allow you to stick two We limited our search to three 
pieces of fabric together without a types of adhesive products: sprays, 
stitch. We also found a ost ale ood pisiuditaneukar tapes, and Bree seul ulieate 
reasons to use an adhesive in place couldn’t resist throwing in a few 
of or in tandem with sewing. extra products for spice). You may 
Adhesives have been used for read about some you've used, and 
decades to bond fabric to itself or maybe, like us, you'll discover some 
other surfaces in non-garment you didn’t know existed. And if you 


decide to test a product for your- 


eg _». self, and you discover a new 
s . 
¥ 


way to use it, be sure to drop 


S 


applications. For uphol- 
stery or drapery projects 









where very heavy fab- 
rics must be hemmed, us a note or an e-mail 


when you want to so that we can share 


mount fabric on a cor- your discovery with 







nice board, or when otherreaders. 





you line an old trunk, an 
Judith Neukam is an 
assistant editor at Threads. 


adhesive is far more use- 
ful than needle and thread. 
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Contemporary spray 
adhesives fall into three 
basic categories: 
permanent, temporary, 
and repositionable. 
Permanent sprays, as 
} their name suggests, 
ra bond two surfaces 
— =H together permanently. But 
these are more relevant to 
craft projects than sewing. 
Some sprays are categorized as 
both temporary and permanent. For 
these, the way the spray is applied 
determines the permanence of its 
bond. But we were most taken with 
the temporary and repositionable 
sprays and the variety of benefits 
they offer to a sewer. These are the 


Aerosol adhesives 


types of spray adhesives we'll share 
with you. All sprays have toxic 
qualities, so refer to the package 
directions, and use them with care. 


Temporary sprays let go 

Over time, temporary sprays 
evaporate; they will hold for 

hours or days and then release 
their hold. These qualities suggest 
innumerable uses in the sewing 
room. For example, these sprays will 
hold quilt layers together during 
quilting, secure a stabilizer to an 
embroidery project, laminate layers 
of fabric when making faux chenille, 
position appliqués or lace on a 
garment while you try it on, spray 
two masked-off seam allowances 


of velvet together for shift-free 
sewing, and even hold buttons 
securely for machine stitching. A 
few hours or days later (depending 
on the environment), the adhesive 
disappears. One temporary spray 
designed for the sewing room is 
Sulky KK2000 Spray Adhesive. 
Dritz Spray Adhesive, June Tailor’s 
Quilt Basting Spray, Sullivan's Quilt 
Basting, and 505 Spray and Fix 
are other temporary adhesives; 
they have the added virtue of 
being repositionable. 


Repositionable sprays let go 
over and over 

A repositionable spray means 
the sprayed surface can be 


Tape: a nontoxic alternative 


The range of sewing tasks that tapes 
can perform is astounding. They can 
mark, measure, baste, bond, bundle, 
and bead. We didn’t try standard 
sewer's tapes; instead, we looked 

for unconventional uses or recently 
introduced products developed to 
simplify sewing and related crafts. 


Tape for marking stitching lines 
Fine Line Tape from 3M is actually 
manufactured for painting cars, but 
Threads contributor Shirley Smith 
uses it for transferring pattern 
markings to fabric. The tape makes 
an especially precise stitching 
guide for darts or tricky seams. It 
comes in various useful widths, 
from ‘es in. to % In. 








Tape for marking stitch length 
Also for marking, pressure-sensitive 
reusable Tiger Tape is printed with 
stripes spaced either four or nine 
lines to the inch and comes in &-in. 
and %-in. widths. Position the tape 
next to the stitching line, and use the 
stripes as guides for hand-sewing 
precise, even stitches. Quilters often 
use Tiger Tape to keep their stitches 
uniform. You can also use it to 
position buttonholes, beads, or 
other repeating embellishments. 


Tape you can iron 

Pattern Fix-It Tape, sold in %-in. 
and 1-in. widths, is 
the same tape 
known to the 


medical profession as 3M's 
Micropore. It won’t shrivel and distort 
when ironed, as other 




















tapes will. Micropore 
also lifts and 
repositions easily, 
making it especially 
useful for adjusting 
or repairing tissue 


— —_ 





positioned, removed, and 
repositioned without losing its 
stickiness or leaving behind a 
residue, somewhat like the 
ubiquitous Post-it note. Use a 
temporary repositionable spray to 
hold stencils, which once used 
can then be picked up and 
positioned for reuse, or to preview 
appliqué placement choices 
before sewing in place. In addition 
to the previously mentioned Dritz 
Spray Adhesive, June Tailor’s Quilt 
Basting Spray, Sullivan's Quilt 
Basting, and 505 Spray and Fix is 
404 Spray and Fix with the single 
purpose of being repositionable 
almost indefinitely, making it 
perfect for stencil holding. 





patterns. For repairing and altering 
patterns, also consider 3M Post-it 
Labeling & Cover-up Tape, which 
offers the same benefits. 


Heat-activated tape for bonding 
Steam-A-Seam 2, sold in %4-in. and 
-in. widths and in Q9-in. by 12-in. 
sheets for appliqué and craft 



















projects, is a double-sided tape that 
provides a temporary bond between 
fabric surfaces when finger- 
pressed in place. The 
tape becomes 
permanently 
bonded 
when 


Reactivate this adhesive with heat 
One temporary spray, 202 Spray 
and Fix, is noteworthy tn that it’s 
permanently repositionable yet 
doesn't feel tacky when not in use. 
This spray doesn’t evaporate as 
other temporary sprays do; it gently 
holds until you remove it. And tt can 
be reactivated with the heat from 
an iron. You can spray the wrong 
side of a pattern and then lay it out 
and adhere it to the fabric to be 
cut, eliminating the need for pins. 
When you're finished cutting out, 
remove the pattern from the fabric, 
and neatly fold and return it to its 
envelope. To reuse the pattern, lay 
it out on the fabric, and iron it in 
place to reactivate the adhesive. 


pressed with a steam tron on cotton 
setting. This tape is an effective 
time-saver for home décor projects 
because it allows you to iron 
together pillow covers or hem 
curtains without sewing a stitch. 


Tape for basting 

Wash-A-Way Wonder Tape is a 
4-in.-wide, temporary, double-sided, 
transparent, basting tape, which 
holds fabrics together for sewing, 
won't gum up the needle (a common 
problem when sewing through tape), 
and disappears after washing. 


Adhesive-free tape for wrapping 
For bundling fabric, sewing notions, 
and otherwise keeping your sewing 
room orderly, there’s Hugo's Amazing 
Tape. It’s a thick, glueless tape 





available in various widths and 
colors that clings to itself like 
kitchen plastic wrap but stays flat 
and is reusable. This is a perfect 
tape for wrapping around thread 
spools to keep them from unraveling 
and for bundling fabrics, books, or 
notions because it leaves no residue. 


Tape for beading 

For beaders and crafters interested 
in covering buttons, buckles, or 
shoes with beads, there’s a 3M tape 
made for commercial woodworkers 
to bond laminated surfaces in place 
now being sold for quickly “beading” 
a surface. The beads, either strung or 
loose, are pressed permanently onto 
the taped surface. This tape is sold 
as Super Sticky Tape, Terrifically 
Tacky Tape, and Wonder Tape. 
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Glue news 


Even the vast subject of glues is 
divided into temporary and 
permanent bonding categories. 


Glue for flexible bonding 

When you want a washable, yet 
permanent, bond on fabric, lace, or 
leather, Beacon's Fabri-Tac is a 
good product to try. It’s a clear, 
quick-dry glue that stays flexible. 
And for industrial-strength bonding 
of plastic, glass, wood, ceramic, 
metal, and just about everything 
else except Styrofoam, our favorite 
is an adhesive in a tube called 
E6000. We found both of these 
products to have superior holding 
power, but because they have 
harmful vapors and are flammable, 
they should be used with care. 











Skin-safe adhesives 





There are a few adhesive products Emergency tape 
that fall into a category apart from Res-Q-lTape is a clear, double-sided 
the rest. Two such adhesives do one _ tape that can hold fabric to skin 
task very well—hold fabric to skin. and fabric to fabric. It 
We challenged these two products can also bond paper 
beyond their claims. and leather and leaves 
no residue. This tape 
Roll-on glue offers a quick fix for 
‘It Stays!” is a water-soluble, roll-on plunging necklines 
adhesive that’s useful for holding as well as for the 
items such as socks, shoulder “gaposis” that forms 
straps, and even toupees securely between blouse buttons 
in place, When the waistband and for hems that have 
elastic broke in a co-worker’s come unsewn. Use Res- 
A-line skirt, “It Stays!” held up the Q-Tape instead of pins to 
skirt for the rest of the day. keep lapels flat and scarves / 


tucked or looped. 


58 THREADS 


Glue for basting 

Basting glues provide a water- 
soluble, temporary bond that 
washes away the first time a 
garment or quilt is laundered. 
Sullivans makes Glue Pins, which 
delivers a slender line of glue to 
hold, for example, linings and 
underlinings in place while sewing. 
Roxanne’s Glue-Baste-It! has a 
fine dispensing cap that produces 
tiny dots of glue that temporarily 
hold fabrics for sewing until 
they're moistened or washed, Or 
you can just grab a tiny dollop 
from a conventional glue stick 
with a pin, and then use the pin 
to push seam allowances, or the 
triangles at the ends of a welt 
pocket slash, out of sight. 


Powdered 
mending adhesive 


An entirely different powdered 
adhesive from England is intended 
for quick, invisible mending without 
sewing: 007 Bonding Agent by Bo- 
Nash. For moth holes, just chop up 
a tiny amount of fabric from a seam 
allowance, and mix this fuzz with 
the powder, fill the moth hole with it, 
and press between two nonstick 
ironing sheets. The hole disappears, 
and the garment stays washable or 
dry cleanable. The powder can also 
invisibly repair ugly, difficult-to- 
mend three-way tears or cuts in 
fabric. We've often seen this 
demonstrated successfully at 
sewing shows, and at home, it 
works so easily it's hard to believe. 


Use common sense, 
and spray safely 


One of the first lessons in the use 
of glue is the danger inherent with 
inhaling the fumes. Obviously, 
tapes are the safest adhesive to 
use, but after reading a few of the 
warning labels on most of our 
cans of spray adhesives, we 
decided to consult with experts. 
We asked them how dangerous 
these products are and what 
constitutes reasonable caution. 
Here's the gist of the opinions and 
recommendations we received. 


Solvents are the culprits 

A spray adhesive contains three 
parts: the adhesive itself, a solvent 
to keep the adhesive liquid, and 
the propellant to turn everything 
into a mist and deliver the adhesive 
onto the surface. Most adhesives 
and propellants are essentially 
harmless, but many solvents can 
be dramatically dangerous. 
Misused, they are flammable, 
explosive, carcinogenic, and 
damaging to the nervous system, 
and in mist form, these dangers 
are compounded. 


Check the ingredients 

Because many sprays don't list 
their contents on the can, you have 
to request a material safety data 
sheet (MSDS) from the 
manufacturer if you want to know 
what you're spraying (but even 
these sheets often won't list 
proprietary ingredients). We 
reviewed the MSDS for the sprays 
we tested and discovered that the 
products specifically sold for 
sewing applications invariably used 


fewer types of toxic solvent than 
those spray adhesives sold as art 
or office supplies. Be especially 
careful using sprays that contain 
the solvent hexane. 


Always use ventilation 

Caution in using any spray is 
definitely warranted. Typical health 
and safety warnings urge keeping 
the work area ventilated, but simply 
opening a window Is not enough to 
create adequate ventilation. The 
safest practice is to use adhesive 
sprays outdoors. The next safest 
plan is to create cross ventilation, 
for example, a fan placed on the far 
side of the sprayed object, blowing 
toward an open window and away 
from the sprayer. 


Two views on masks 

One of our consultants considers 
a face mask adequate protection 
against sprayed solvents. Another 
cautioned that a mask or respirator 
must be properly fitted—an ill- 
fitting mask is useless. For people 
with some chronic health 
problems, a mask or respirator can 
actually be dangerous, making 
breathing more stressful. 


The long and short 

In sum, read and heed the 
warnings, and use common sense. 
Don't use sprays in your kitchen or 
around food or drinks. Don't 
subject children or pets to the 
vapors. If you get a headache or 
have trouble breathing when you're 
spraying, stop spraying, get fresh 
air, and ventilate the room. 
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Removable covers for mattresses, 


ottomans, and rectangular cushions 


are easy and fast to make 


Complement a 
gorgeous flat sheet 
with a matching fitted 
sheet. Its corners will 
be neater and more 
durable than those 

of a purchased sheet. 
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by Pamela Burke 


f you long for the luxury of fine 
linen sheets but are reluctant to 
purchase these expensive bed- 
room accessories, you can eas- 
ily and affordably create your 





own. Making fitted sheets to 
accompany embellished flat sheets 
(see my article in Threads No. 94, 
p. 54) takes just a few hours’ time 
and will provide you with a de- 
signer look and unparalleled sleep- 
ing comfort. A set of elegant sheets 
makes a wonderful wedding gift 
and is a treat in your own home 
for guests or yourself. 

The process requires no more 
than some quick measurements, a 
bit of geometry, and very basic 
sewing skills, but it’s adaptable toa 
wide range of home décor projects. 
You can use this technique to make 
a removable cover for any more-or- 
less rectangular item, including 
cushions, ottomans, crib mattresses, 
doll beds, and outdoor furniture. 


Choose and prepare fabric 
To begin, decide what fiber con- 
tent you prefer for a sheet and how 
much to buy. Both linen and cotton 
provide natural breathability and 
comfort (cotton is more widely 
available and affordable, but the 
luxurious hand of linen is hard to 
beat). Cotton/polyester blends are 
durable and less prone to wrin- 
kling but are also less breathable. 
Linen for bedding and cotton 
sheeting are available in widths up 
to 108 in. and 120 in. (see the 
sources box). With these widths, 
you can cut any size sheet from a 
single width of fabric. Refer to the 
chart for approximate yardage re- 
quirements for a 9-in.-thick mat- 
tress. If your mattress is extra thick, 
you may have to piece the sheet. 
Plan to sew strips along the head 
and foot overhangs (where seam 
ridges won't disturb your sleep), 
using a finishing technique that 





encloses all raw edges (for example, 
a flat-felled or French seam). 

Both linen and cotton will shrink 
when washed: linen about 3 to 
7 percent, high thread count cotton 
less than % percent. Bear this in 
mind when purchasing yardage. 
Launder the fabric two or three 
times, with a thorough drying in 
between, to allow it to shrink fully 
before cutting your sheet. For the 
first wash, use detergent and the 
hottest water available. Then dry 
on the hottest setting. Never use 
chlorine bleach on linen because 
this destroys the fiber. 

Remember that natural fibers, 
unlike synthetics, stretch as well 
as shrink. If you're using linen and 
prefer a fitted sheet tight as a drum, 
subtract 4 in. from each corner 
seam when making it. (Be aware 
that a tight sheet is difficult to put 
on the bed when freshly washed, 
but it will remain taut even after 


| 
you've slept on it.) Generally, 
I press only the corners 
where l’Ilmarkand sew. But 
ifthe fabricis wrinkledand | 
difficult to lay out smoothly, 


Ill iron the entire piece. 


Measure, cut, 

and sew corners 

Once you've washed and | 
dried your fabric, it’s time 


YARDAGE 


| 
FOR FITTED SHEETS 


_ Yardage is calculated for 108-in.- 

to 120-in.-wide fabric and 9-in.-thick 
mattress (includes 5 to 7 percent 
shrinkage). 


Mattress size Yardage 
Twin 80 in. x 36 in. 1% yards 
Full 80 in. x 54 in. 2% yards 
Queen 80 in. x 62 in. 2'4 yards 
King 80 in. x 76 in. 3 yards 


a 





to measure your mattress. 
Plug these numbers into a 
simple formula, and figure out the 
dimensions to cut your sheet. After 
cutting out and, if necessary, piec- 
ing the basic rectangle, hem the 
edges, and then mark and cut the 
corners as shown below. 

Sew the corners using a sturdy 
seam to handle stress. A French 
seam with seam allowances pressed 


FIVE STEPS TO A 


to one side and stitched down 
wears well and withstands a good 
deal of pulling. I prefer to use 30 
weight, 100 percent cotton thread, 
a size 70 needle, anda 2.5mm stitch 
length. If you use a cotton/poly- 
ester thread, increase your stitch 
length to 3mm to avoid puckering. 
In either case, test with a sample. 


FITTED SHEET 


The final step is to apply elastic to 
hold the corners in place when the 
sheet is on the mattress. To attach 
the elastic, I change to a sturdier, 
size 80, needle. If your machine 
has an elastic-application foot, use 
it. If not, simply stretch the elastic 
firmly by hand as you stitch, us- 
ing a regular or multiple stitch 
zigzag. And that’s it! 

The trickiest part of making a 
sheet is handling such a large piece 
of fabric; the technique itself is sim- 
ple. After your first try, you'll be 
able to make one in a few hours. 
That’s a small investment in time for 
a big payoff in elegant comfort. @ 


Pamela Burke designs and embellishes 
heirloom linens in Mabank, Tex. You 
can learn more about her work at 


www.threadpro.com. 


1. Measure mattress, 
calculate sheet size, cut: 
Remove all bedding except 
mattress cover. Use a metal 
measuring tape for accura- 
cy. The turn-under ts the 
amount of fabric that will 
wrap to the underside of 
the mattress; allow 2 to 

3 in. Cut rectangle using for- 
mula: (width + [2 x height] 
+ [2 x turn-under]) by 
(length + [2 x height] 


= Loa! 
+ [2 x turn-under]). Turn: 


under 


4, Stitch corners: Align cut edges, 
WSs together, stitch with %-in. s.a. 
Trim s.a. to 4% 1n., turn seam over, 
RSs together to enclose raw 
edges. Press flat and stitch, 

using ‘4-1n. s.a. Press s.a. to 

one side, and topstitch 

for reinforcement. 


eee SS > 





Extra-wide fabrics 
for bedding 


Fabric.com 

814-E Livingston Court 
Marietta, GA 30067 
888-455-2940 
www.fabric.com 

Wide cotton sheeting 


The Linen House 
Bodenbroeckstraat 10 
1000 Brussels 
Belgium 
32-2-502-63-02 
(international call/ 
Euro Time Zone) 
www.thelinen 
house.com 

Wide linen and linen/ 
cotton 


ThreadPRO 

P.O. Box 487 
Mabank, TX 75147 
888-355-7646 
www.threadpro.com 
Wide linen 


Enclose Ss.a.s. 


5. Apply elastic: Cut four pieces of 1-in.-wide elastic, 
24 in. long. Fold each piece in half, and mark center. Pin 
a piece to each corner on inside of sheet, matching cen- 


ter mark with corner seam, and aligning one edge of 
elastic with sheet hem. Zigzag elastic to edge, sewing 
from center mark toward each end and stretching elastic. 


| | 
| | Cutting 


= line 


2. Hem edges of rectangle, 
either by serging or stitching 
narrout Heni Stitching line 
Height 
plus turn- 


3. Mark corners, — under 


using quilter's ruler 
or cardboard template 
and water-soluble 
marker. In each corner, 
mark square equal to 
the mattress height 
plus the turn-under; 
this line is your 
stitching line. Add 
%-1n. S.a. Cut out 
corner squares. 


feces es as: 


a 





Stretch elastic 


while sewing 





Cut out 
corner 


Align cut 


edges fo sew Center mark 
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en years ago I was search- 
ing for a stretchable trim 





for a series of soft hats I’d 
designed from polyester 
fleece. Ordinary, non- 


“” 
: E : 
stretch trims, if applied 
| ) | S \W | around the hat crown as I wanted, 


would interfere with the adjustable 


Fleece fabric twists easily 


fit central to my designs. As I ex- 
perimented with some long, nar- 
row strips of fleece cut across the 
fabric width, I noticed that these 
strips rolled neatly to the right side 





when stretched from end to end, 
forming perfect, tubular cords. Best 
of all, these cords were still flexible, 


into stretchable decorative trim inner nsbients 
e perfect if l applied them with a 





zigzag or another stretch stitch. 

Stretched fleece strips look even 

by Rochelle Harper — ; P . 
better when twisted into multi- 


strand cording, so I'll explain how 
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CORDED HEMS 


Plan to fold the hem allowance to the RS of your project (or to whichever side you want to embellish). 


Hem foldline 












Hold cord taut 
while stitching. 


ff 
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if fabric is 
nonraveling. 


On nonraveling fabric 


Zigzag cord to raw edge and, if desired, to hem foldline. Fold up 
hem, and then straight-stitch through both layers in ditch of cord 
seam or along hem allowance edge next to cord. 


On raveling fabric 


Zigzag cord % in. from raw edge and, if desired, to hem foldline. 
Fold up hem, fold under raw edge, and straight-stitch through all 
layers in ditch of cord seam or along folded edge next to cord. 


CORDED SEAMS 


Use fleece or any other cords to embellish these basic nonstretch seams. 


Corded lapped seam 


Cord attached 
at hem foldline 





ae if fabric 
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Mitered corners 


Apply cord to inside edge of hem before or after 
mitering corners, whichever seems more convenient 
or less bulky for your project. 


Corded, false, flat-felled seam 


Fold under 


ravels. 


Step 1. For seam, allowances will be 
overlapped so that seamlines are 
aligned. Cord will be sewn to each 
raw edge. Trim seam allowances 
(s.a.s) to width desired (half the dis- 
tance between cords). Sew cord to 


Step 2. Lap edges, aligning 
seamlines, and straight-stitch 
in ditch of each cord seam 
through all layers. Or for 
greater strength, stitch along 
fabric edge next to cord. 


Step 1. Sew seam with 
fabric RSs together. 
Trim away one S.a. 
Unfold fabric layers; 
then fold remaining 

S.a. over seam. 


Step 2. From RS, feel 
for raw edge of folded 
S.a., position cord over 
it, and zigzag over cord 
through all layers. 





raw edge of each s.a. 





Seamline — 
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Remaining S.a. 
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CORDED BINDINGS 


To add contrasting trim to edges or seams, combine a nonraveling binding strip with twisted cord. 







To bind and cord 
aseam 


Cut binding strip twice the width of 
your s.a.s. Mark foldline in center of 
binding on WS; sew on cord. Fold bind- 
ing, RS together; insert in project seam, 
aligning all raw edges. Sew seam 
through all layers, feeling for cord and 
stitching in ditch between it and binding. 


To cord binding 


Mark foldline on strip 
with chalk; then zigzag 
cord to marked line with 
loosened upper tension. 


To bind an edge 


Cut binding twice desired finished 
width plus % in. Mark foldline parallel 
to long edges and % in. closer to one 
edge. Sew on cord. Wrap binding 
around edge to be finished with wider 
portion on WS and project edge com- 
pletely filling binding. Edge-stitch from 
RS through all layers; then trim wider 








binding on WS. 


Ease in 
excess 
binding 
at curves. 





Trim 
excess. — 


I twist and stitch down fleece cords 
like those on p. 62. Then, in the 
drawings, I'll show a variety of hem 
and seam finishes that feature 
twisted fleece cord, both onits own 
or combined with nonraveling 
binding. You won’t need special 
equipment to try these techniques, 
but I’ve found that presser feet de- 
signed to simplify edgestitching 
and attach cording are helpful, 
so check your machine manual to 
see whether these are available. On 
my Bernina 930, I use feet #10 and 
#]2, and on my Viking, I’ve gotten 
good results using the edge/ joining 
foot and the Pearls-N-Piping foot 
(available from most notions 
sources), which comes in configu- 
rations to fit most machines. 


Cord-making basics 


Using a rotary cutter and ruler for 
accuracy, cut strips from the true 


Project, 
WS 


Binding, 
WS 





Trim project s.a.s and unfold 
layers, spreading binding flat 
over seamline. Stitch edges 
of binding to project. 


crossgrain (the stretchiest direc- 
tion) of your fleece or any other 
knit. Cut them % in. to % in. wide, 
depending on the weight and the 
density of your fleece; then stretch 
the strips lengthwise as much as 
possible to curl them into cords. 
To twist together multiple cords, at- 
tach one end of your stretched cord 
(either a single continuous strand 
or two different-colored strands of 
equal length knotted together) to a 
rotating device, such as a bobbin 
winder, a mixer beater, or a screw 
eye held in a hand-operated or slow- 
speed power drill. Hold the other 
end, or pin it to a padded board 
when using a drill or mixer. Keep the 
cord taut and rotate. When the cord 
begins to twist on itself if you slight- 
ly relax the tension, grip the cord 
with one hand at the midpoint, and 
bring the ends slowly together with 
the other. Keep both halves of the 








cord taut at first. Encourage the twist 
by turning the folded midpoint. Let 
go so the cords can twist complete- 
ly at the ends. Smooth out the kinks, 
and detach from rotating device. 
(See Threads No. 99, p. 58, for 
more cord-making tools, and go to 
www.threadsmagazine.com for a video 
of the author making fleece cord.) 
Cords more than 4 ft. long are 
easier to manage with a helper to 
hold the cord at the midpoint when 
bringing the halves together. Addi- 
tional decorative threads or yarns 
can be included in the twist by treat- 
ing the group as a single strand. 


Cord-handling tips 

In most cases, I use a wide zigzag 
stitch and edgestitching feet when 
attaching cord to fabric. Invisible 
thread works well (I like Sulky) 
but may need a loosened upper 
thread tension. If I want to butt 
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Visit www.threads 






magazine.com to see 
a video of Rochelle 
Harper creating fleece 
cord in her studio. 


To add cord to binding 


Use this technique to embellish 
the inner edge of already applied 
binding, adding cord to one or 
both sides. 


Zigzag 
second cord. 


Straight-stitch 
first cord of 
double-sided 
finish. (Zigzag 
if single sided.) 


For a single-sided finish: Use 
zigzag stitch to attach cord over 
or along binding edge, matching 
bobbin thread to binding and top 
thread to cord. 


Model photo: Peter Sakas; hair and makeup: Susana Perks 


For double-sided finish: Use 
straight stitch to attach cord over 
or along binding edge, matching 
bobbin thread to binding and top 
thread to cord. Turn work over, 
and use zigzag to stitch second 
cord over first stitches. Match 
bobbin thread to first pass top 
thread and top thread to cord. 


the cord to the raw edge of a non- 
raveling fabric, whether the edge 
will be folded under to form a stan- 
dard hem or left unfolded, I’ll 
widen the stitch covering the cord 
to also catch the edge by at least 
* in. On woven or lightweight 
knits, I'll stitch just inside the edge 
with a stretch stitch set to swing 
out to catch the cord. 

When | want the cord to follow a 
folded edge, I find it’s easier and 
more accurate to stitch it to the 
foldline when the fabric is still flat, 
before folding the edge. In any 
event, hold the cord taut as you 
stitch over it. 

If you want to finish an edge with 
binding as well as cord (on fleece 
or other fabrics), consider using 
micro-fleece strips for the bindings, 
or another knit, such as a flat 
velour, or any nonraveling fabric, 
such as synthetic leather and 








suede. Avoid thick, piled fleeces. 
Ordinary wool jerseys and even 
double knits might work, in ap- 
propriate contexts. For easier place- 
ment and adjustment of the ease 
when arranging a binding to an 
edge, especially if the edge is 
curved, I pre-fold and then press 
the binding and use a temporary 
spray adhesive (Sulky KK2000 
works well) on the wrong side of 
the binding when needed. 

The corded trim applications de- 
scribed here are completely finished 
on both sides, even if not always 
identical. So feel free to choose ei- 
ther side as the “right” side or to use 
these on reversible garments. 


Rochelle Harper writes and designs in 
Portland, Ore. She’s the author of Sew 
the New Fleece (The Taunton Press, 
1997) and Sewing Outdoor Gear (The 
Taunton Press, 2001). 















A fleece-bound and 
corded throw makes 


for experimenting 
with fleece cords. 
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an ideal first project 
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Digitize and Stitch 
Your Monogram * 





Invent a clever monogram, learn to digitize it, 


and let your machine do the embroidery 


by Richards Jarden "~~ mbroidery machines and 
f their design cards have 
bs 
ae opened up a whole new 
¥ world of embellishment op- 
* portunities for home sew- 


ers. With all the thousands 
of designs available for purchase, 
there seems to be a pre-digitized 
motif to suit any purpose—except 
one: your personal monogram. 

Although you can put together a 
basic monogram with any letter- 
ing set, the only way to have an 
entirely unique logo is to design it 
yourself. With a little creativity, a 
scanner, and an embroidery ma- 
chine with accompanying digitiz- 
ing software, you can devise and 
embroider a monogram that ex- 
presses your individuality. 

I'll show you how I design a per- 
sonal logo and how you can use 





tie digitizing software to transform your 
Visit www.threads design into a striking, machine- 
magazine.com to see embroidered monogram. 
an animation of the 

First steps in design 


A well-designed monogram can be 


digitizing sequence 

discussed here. 
used creatively in all sorts of me- 
dia: embroidered linens, engraved 
silver and glassware, embossed sta- 
tionery, even cake decorating. But 
the key to a timeless monogram 
is the strength of the design itself. 
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As the designs on the facing page 
suggest, a monogram can be much 
more than the formulaic three 
letters in a row. 

Creating a monogram for yourself 
or someone else will seem much 
less open-ended and arbitrary if 
you give some thought to the per- 
son for whom you are designing. Is 
your subject traditional or mod- 
ern, formal or informal, serious or 
lighthearted? Picture the way your 
subject dresses, her favorite activi- 
ties, how she’s decorated her home. 
These and other personality traits 
will provide a starting point for de- 
signing a logo that effectively con- 
veys the character of your subject. 


Choosing a font 

Picking a letter style that suits 
your subject is easy and fun, but 
youll want a wide variety of type- 
faces to choose from. One of the 
most convenient sources for al- 
phabets is right at your fingertips: 
your computer’s word-processing 
program. Most of these programs 
contain a variety of typefaces. Us- 
ing the task bar or pull-down 
menus, you can alter the size and 
line weight of these fonts to suit 
your taste. An additional advan- 
tage to generating letters on the 


ij we a 
Author Richards Jarden 
combines art and technology 
to translate historical and modern 
typefaces into designs for home 
embroidery machines. 


computer is that it eliminates the 
need for drawing out original art- 
work, as [ll explain later. 

Web sites that specialize in fonts 
(for example, www.fontsnthings.com, 
www.l00lfreefonts.com, www.eye 
wire.com) offer literally thousands 
of fonts to choose from, which can 
be downloaded, installed on your 
computer, and accessed through 
your word-processing program. 





Author photo: Carol Fresia 








ted: David Page Coffin 


ept where mn 


notos ex 


Devising a logo 
When you've narrowed down your 
choices to a few appealing fonts, 
type out the initials of the mono- 
gram (see the examples in the box 
on p. 68). Print out several copies 
in various sizes to get a sense of 
how scale alters the look of the let- 
ters. Select a set that captures your 
fancy, and start designing. 
Although there are software- 
based graphics programs that al- 
low letters to be moved around 
and combined on-screen, | prefer 
low-tech tools: a pair of scissors 
and transparent tape. In this 
hands-on approach, I cut apart the 
letters, trim away the excess pa- 
per around the edges, and experi- 
ment with different arrangements. 
Once I’ve developed a monogram 
I like, I tape it to a clean sheet of 
paper to be scanned. (For this 
exercise, it’s a good idea to print 
out several copies of your letters, 


so you will have more flexibility 
when arranging them.) 

There can be any number of steps 
from plain letters to completed 
monogram (see “Cut and paste de- 
sign” on p. 68). I try variations 
such as changing letter order or 
size, overlapping or linking sec- 
tions of letters, and removing ele- 
ments of the typeface. You can see 
that I started out with the last ini- 
tial in the central position, set off by 
its larger scale, as in many tradi- 
tional monograms. But eventually 
I moved toward a more whimsical, 
offbeat arrangement that I felt was 
in keeping with the confident sense 
of humor of the subject (my wife). 

This part of the design process 
can be a great deal of fun as you 
see how even small changes affect 
the overall character of the mono- 
gram. Be sure to take your time, 
and be as inventive as you like. 
And if you or your subject doesn’t 





Get creative with your embroidery machine 


by learning to digitize your own designs. 


like the result, you can start over 
with letters of a different style. 


Scaling it down-or up 

Before you start the nitty-gritty work 
of digitizing your design, you'll need 
to decide on the size of the finished 
monogram. You can reduce or in- 
crease the size of your original cut- 
outs and tape version when you 
scan the image, but consider these 








INVENTIVE MONOGRAMS 


Combine, connect, and overlap /etters 


for a monogram that expresses your style. 


Wi aw? 
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EXPERIMENT WITH 
LETTERING STYLES 


Type your monogram in a variety of font styles from your 
computer’s word-processing programs to see how the 
letters change character. You can also vary the height 
and line weight of the fetters. 


PHJ Qited 


PHJ PH 


CUT AND 
PASTE 
DESIGN 


Print out letters on 
your printer, cut 
them out, and play 
with placement, size, 
and order. 
Tape or glue 
finished 
design to 
clean sheet 
of paper 
before 
scanning. 





: 
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factors first: the size of your ma- 
chine’s hoop, the type of stitches 
you'll be using, the personality and 
physical stature of the wearer or 
size of the home accessory, the 
placement of the monogram on 
your project, and the type of fabric 
youll be embroidering. For more 
information, see the box on p. 70. 
To import your artwork into your 
digitizing software program, you 
must scan it, and save the scanned 
image as a graphics file. If you wish 
to resize your monogram, you can 
do so during this step. Size can al- 
so be adjusted within your em- 
broidery software. The resulting 
file will serve as a template for the 
digitizing program, which will lay 
stitches over the graphic image. 


Digitizing basics 

There are many software 
programs available for digi- 
tizing embroidery designs, 
each with its own variety of 
features and different technical de- 
tails for creating the coding that 
operates the comput- 
erized embroidery ma- 
chine. Rather than pro- 
viding instructions for 
a specific brand of soft- 
ware, I'll give general 
guidelines that will apply to all 

digitizing programs. 
The job of the soft- 
ware is to create a set 
of directions that 
will tell your em- 
broidery machine 
how to stitch out the 
design you've scanned. 
Using your scanned image as a 
template, you'll begin by establish- 
ing the outlines of your monogram. 
This outline won't necessarily be 
sewn out during the embroidery 
process, but in the digital file, it 
provides the guideline within 
which the underlay and satin stitch- 

ing are programmed. 


With the outline defined, you can 
create a sequence for stitching out 
the monogram. If you think of the 
monogram itself as a (sometimes 
circuitous) roadway, and your ma- 
chine needle as a vehicle, you'll use 
the digitizing software to navigate 
from one end of the road to the 
other. Some monograms will re- 
quire backtracking and side trips to 
cover all the letters, but with some 
careful planning, you'll be able to 
map a fairly efficient route from 
start to finish. 

The ideal sequence would start at 
one end of the design and proceed 
on a single path to the other end, 
with no stops, breaks or back- 
tracking (though, of course, this is 
possible only if the letters of the 
monogram are joined). A well- 
digitized design has an absolute 
minimum of long jump stitches 
and trims (see the box at right for 
a sample “map”). Long jumps not 
only slow down the stitching 
process, but they can also lead to 
thread breaks. The more often you 
stop, trim, and restart stitching, 
the more places in the monogram 
where the stitching can ravel. 


Virtual stitching 

In any design youre digitizing, 
you'll be responsible for defining 
what stitches are placed where, and 
in what order. The first, and one of 
the most important, digitized ele- 
ment is a lock stitch (Sometimes 
called a tie-down stitch). I recom- 
mend using the lock stitch pro- 
grammed in your software; it al- 
lows the embroidery machine’s 
bobbin and top thread to catch so 
that the thread will not unravel as 
the machine sews away from the 
start point. Position the lock stitch 
somewhere in the body of the de- 
sign, away from the edges. Any time 
you stop embroidering, jump, and 
Start again in a new spot, you 
should generate a lock stitch at the 





THE INS AND OUTS OF A DIGITIZED MONOGRAM 
























Screen view during digitizing 

The screen view provided by your software 
uses symbols and shorthand to indicate 
type and placement of stitches. Your cursor 
appears as crosshairs. Here, the single line 
on the right column of the H indicates one 
digitized pass of underlay stitching. Depend- 
ing on the underlay setting you've chosen, 
however, one digitized pass may stitch out in 
two or more actual rows. You add orientation 
lines to help the zigzag and satin stitches fan 
around the curves of the design. 


Lock 
stitch 






Underlay 
indicator 


Crosshairs 


Orientation 
lines 





(underlay) 





Running 
stitch 
(underlay) 





stitch 







Orientation 
hy, line 






ap 
Anatomy of a monogram Stitching sequence 8 <S iaectBss rv 
The underlay consists of running and Plan the stitching sequence when you ’ 
medium-density zigzag stitches; top layer digitize the monogram. The numerals in this ° 
1s satin stitch, set to 55 percent density. drawing indicate the stitching route. For the /etter 
First | manually placed two running stitch shown here, stitching begins with a lock stitch, 
rows (only one visible here) down the then proceeds with several rows of underlay along 
central axis, to give the embroidered the large portion of the J, ending with satin stitch 
monogram greater dimension. Then | used from the curl of the J to its 
a preset underlay to apply a running stitch crossbar. Then the crossbar 
along the perimeter and a zigzag down the receives its underlay in two 
center of each element. Note that the passes, finishing with satin 
machine will automatically add an extra stitch, from right to left. 


row of running stitch if necessary to 

reposition the needle at a location other rb 
i | * 

than where the underlay ends. =a rt rh i 





manually added running stitch 

preset underlay (running stitch along perimeter plus zigzag) 
satin stitch 

LS = lock stitch 
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Add your logo to just about 
anything that can be hooped. 
A funky design and bold color 
make this monogram 
perfect for casual 
outdoor accessories. 


Considerations of scale 


When determining the final size of the design, think about... 


Size of your machine’s hoop: You will need to work 
within the limitations of your equipment. 


Stitch type: Satin stitch is traditional, but extra-wide satin 
stitches separate easily and are vulnerable to snagging. 
Keep the maximum width of any letter column less than 
9mm (about % in.). At the other end of the spectrum, letters 
that are too small to handle in the cut-and-paste stage will 
likely be fussy to stitch out on your machine. 


Personality and project size: For garments, consider the 
wearer’s personality (outgoing or reserved?) and style of 
dress. For decorative accessories, keep monograms in 
proportion with the object itself: smaller for napkins, larger 
for towels. 


Fabric backing for the monogram: Large, bold 
monograms with dense stitching may not be appropriate 
for fine, lightweight fabrics; delicate designs will be lost 
in the nap of a thick terry cloth, velvet, or fleece. 
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end of the previous stitching and 


also where you restart. 

After positioning the lock stitch, 
youll define the underlay. Under- 
lay is essential to the structure of 
the design: It stabilizes the fabric, 
establishing a solid platform on 
which to construct the satin stitch 
that will provide the bulk of the 
design. Most digitizing programs 
include a variety of prepro- 
grammed underlay settings that 
can be used alone or in conjunc- 
tion with manually digitized un- 
derlays. For my example, I began 
by manually placing rows of run- 
ning stitch down the central axis of 
each letter section, then used a set- 
ting that makes a running stitch 
around the perimeter of the let- 
ters, and a light-density zigzag 


down the middle (see the draw- 
ings on p. 69). Topped with satin 
stitch set at 55 percent density, this 
underlay creates a rounded, slight- 
ly raised quality. Last, I finished 
off the embroidery securely with a 
lock stitch, positioned slightly on 
the interior of the design rather 
than on the very edge. 

Although it might seem logical to 
lay down the entire design’s un- 
derlay in one step and then go 
back over and cover the whole 
monogram with satin stitch, this 
isn’t usually the most efficient ap- 
proach to take. In the PHJ mono- 
gram, for example, I found that it 
made much more sense to stitch 
out the design in a series of con- 
nected units. The drawings on 
p. 69 show part of my sequence 
as it appears on the computer 
screen during digitizing: Each unit 
is completed with both underlay 
and satin stitching before moving 
to the contiguous unit. 

Most software programs offer the 
option of doing a mock sew- 
through of your digitized design, 
which may be helpful in ensuring 
that you've covered all parts of the 
monogram with a minimum of 
jumps. But you'll need to do an ac- 
tual trial with your embroidery ma- 
chine to check the results of your 
digitizing: look for features such 
as stitch density and coverage, un- 
derlay stability, and the overall look 
of the monogram. 

Designing and digitizing a mono- 
gram is a great way to get your cre- 
ative juices flowing and to learn to 
operate your digitizing software. 
Once you've digitized your design, 
youll start thinking of new ways to 
use monograms. You'll also feel 
more confident in digitizing other 
original designs. 4 


Richards Jarden owns embroidery 
arts.com, which specializes in mono- 
gram designs for machine embroidery. 











Ribbons are naturals 
for home décor 
projects, either as trim 
or made into fabrics 
that can be used for 
upholstery or for pillow 
covers or slipcovers. 
Choose woven ribbons, 
such as grosgrain, 
velvet, jacquard, or 
satin, for durability 

and easy preshrinking. 


Ribbons 
of many types 





add vast customizing 


by Camela Nitschke 


ibbons are available in 
such a profusion of colors 
that they can be an ideal 
medium for the creation 
of unique, color-matched 





trims and even completely 
new fabrics. The covers of the pil- 
lows and the chairs in this article 
were all assembled entirely from 
carefully chosen combinations of 
ribbons stitched or fused to a fab- 
ric backing, and then used just like 
any other home decorating fabric. 
In the photos that follow, I'll show 
you the techniques we use at our 
shop for creating such textiles, as 
well as how we prepare several 
types of versatile pleated ribbon 
trims. First ’ll discuss appropriate 
types of ribbon for use as part of 
furniture that will receive daily 
wear and tear. 


For fabrics, choose ribbons 
with a selvage 

Foruseas a component in a fabric 
for pillow covers or upholstery, 
most woven ribbons, like those 
shown on this page, including gros- 
grain, velvet, jacquard, and even 









options to home decorating projects 


satin ribbons (okay in low-use sit- 
uations), are good choices. Just 
make sure their edges are selvages, 
which provide strength and prevent 
raveling. Made from cotton or oth- 
er fibers like nylon, polyester, or 
even silk, ribbons of this type are 
very durable and strong. And if your 
project needs to be washable, most 
can be washed and/or steamed to 
preshrink them, as described on 
p. 74. Avoid wire-edged ribbons 
(even if the wire has been removed), 
heat-bonded ribbons, metallic fab- 
rics, and any other ribbons that are 


obviously too flimsy to wear well. 
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Refer to article text for recommended backing 


materials and preshrinking directions. 


1. Measure seat or pillow. Cut out backing, 
allowing atleast 4 in. to 5 in. extra fabric all 


around for tucking under, padding, and/or 





3. Mark each ribbon with a number in 


sequence when you've chosen an arrangement 
(work away from the center ribbon); pin on 
labels, or if ribbons will be preshrunk, use 


permanent marker at ribbon end. Cut ribbon 


seam allowances. 


2. Plan your design and experiment with colors 


and arrangements by laying out strips or bolts of 





ribbon prior to cutting, as shown at top left. 


Strips a little longer than backing fabric; 


preshrink if necessary. 


4. Position center ribbon on backing using 
a straightedge to lay it out perfectly straight. 


Position the next numbered ribbon snugly against 






















For trim, choose ribbons 
that crease 

If youre only using the ribbon 
as a pleated trim, durability isn’t 


a 
i 

’ : 
Lae 


~S ———=——— as critical as for a 
a fabric, and many 
— 


=’ lightweight or even 


—= 
=. 


sheer ribbons can be 
effective. More impor- 
tant is whether or not the 
ribbon will crease easily by 

hand; if it doesn’t, forming 
precise, measured folds will be 
difficult. Taffeta and grosgrain 
will crease easily; satin and or- 
gandy will be more difficult. Wire- 
edged ribbons can be used after 


the wires are removed. 


Stitch striped patterns; 

fuse woven designs 

To create a ribbon fabric, you sim- 
ply cover another fabric with rib- 
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center ribbon, as shown at bottom left. 


5. Pin ribbons in place. Machine-stitch with 
matching thread along each selvage. With practice, 
you may feel confident to simply hold each new 
ribbon tightly in place with fingers only, pushing 
the edge toward the center ribbon while stitching. 
When backing fabric is covered, press and treat 


as upholstery fabric, as shown at bottom right. 


bons. For a striped pattern in 
which each ribbon is machine 
stitched in place along its selvage, 
the ideal base fabric is a plain, stur- 
dy, prewashed fabric such as cotton 
duck, drill, or medium-weight can- 
vas. Any of these will result in a 
very durable fabric, suitable for up- 
holstery. You can use a lighter 
weight, sturdy cotton such as 
muslin for backing if your final fab- 
ric will be used for a pillow cover. 

For a woven arrangement of rib- 
bons, either for upholstery or a pil- 
low cover, you can use a heavy- 
weight fusible interfacing alone as 
a backing. Or for added strength, 
use a fusible web to secure the rib- 
bon to an underlying fabric. In ei- 
ther case, by pinning the ribbons to 
the fusible as you weave, you'll be 
able to adjust and alter your wo- 
ven design until you're satisfied 


Photos: David Page Coffin 


woven ribbon fabric 


Refer to article text for recommended backing materials and preshrinking directions. Before 
you preshrink the ribbons, read the directions that follow to plan your woven pattern; then cut 


ribbon strips extra long, and number them in sequence with indelible marker. 


1. Measure seat or pillow. Cut out fusible backing, allowing at least 4 in. to 5 in. extra fabric 


all around for tucking under, padding, and/or seam allowances. 


2. Position the first ribbon across the center of backing, either on grain from side to side or 


diagonally from corner to corner. Pin it in place at ends only with iron-safe, glass-headed pins. 


3. Place subsequent ribbons on each side of the first, fitting them snugly selvage to 
selvage; pin in place. Ribbons should cover all but % in. or so of backing at corners and 


should not overlap, as shown at top. 


4. Beginning at the center, weave ribbons through in perpendicular direction, working 
the first crossing ribbon over and under each pinned ribbon. Use a T-square or right-angle 
triangle to check that weave is square, and pin ribbon in place at ends. Continue weaving, 


as shown at center right. 


5. Adjust and straighten each ribbon, checking for gaps, as shown at right. When the 
backing is covered, recheck the entire weaving to make sure that all ribbon segments are 


square or rectangular. 


6. Lay a damp cloth over the ribbon fabric, and fuse using an up and down pressing 
motion with iron. To avoid pin marks, press center first to just below the pins. Then fold back 


press cloth, pull out pins, lay press cloth back down over interfacing, and fuse ends, 





7. Machine-baste all around the edge, trim excess ribbon, and treat as fabric. 


crazy quilt ribbon fabric 


ee oe oe 
ie ee 





You can arrange ribbons in any 1. Arrange ribbons, along with other fabrics if desired, to completely 
pattern you like, and in combination —_— cover your backing, overlapping in all directions that look pleasing, as 
with other desired textiles, and shown at left above. Cut ribbons and fabric a little larger than needed 
stitch them to a backing as for to allow for leeway while arranging and overlapping. 

striped patterns. See article for 2. Pin or glue-baste pieces in place, leaving all edges loose. 


recommended backing materials . . . 
a a 3. Turn under raw edges, and machine- or hand-stitch with fancy 
and preshrinking directions. . 
stitches all around each piece and through all layers. Use a different 


stitch for each piece. 





4. Trim excess ribbon, press, and treat as fabric. 
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Ribbons gathered for short distances on alternating edges form a 
graceful, wavy curve called a serpentine, as shown on the top edge 
of the lampshade on the facing page. The length of each gathered 


section should be three to three and one-half times the ribbon width. 


Multiply this length times the desired finished length of trim to 
calculate the overall length needed before gathering. 


1. Measure and mark equal gathering sections along 
both selvages, and sew a running stitch between first 


two marks on one selvage, as shown at top right. 


2. Pull up gathers tightly, backstitch knot as shown 
at center, and clip thread. 


3. Stitch next section on opposite selvage, as shown 
at bottom right. Repeat to end of ribbon length. 











Try it out! 





Try these ribbon-covered fabrics to make a simple, slip-on 
book cover for any hard-bound book~a blank journal, 
perhaps. Measure and then cut a fabric rectangle long 
enough to wrap around your book and wide enough to cover 
it, including 3 to 4 in. for a fold-back pocket at each end, plus 
seam allowances. Cover this rectangle 
using any ribbon technique you 
choose. Then line the 
entire rectangle. 
Fold the 
pockets to the 
wrong side at 
each end, topstitch 
the edges of each 
pocket at top and bottom, 
and slip the cover on. 
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and then fuse to secure it all at 
once, without moving anything. 


Preshrink everything 
if the project is washable 
If you want your ribbon-fabric pro- 
ject to be washable, it’s impera- 
tive that the backing and each rib- 
bon be preshrunk. Backing fabrics 
can be machine-washed and dried 
or, in the case of fusibles, dipped 
in hot water, squeezed flat be- 
tween towels, and laid flat to 
dry (or follow manufactur- 
er’s directions). Most rib- 
bons can be dipped in luke- 
warm water, squeezed flat 
between towels, and hung to dry 
and ironed, or just steamed flat. (If 
you aren’t sure a ribbon is wash- 
able, test a short length of it.) Rib- 
bon fabrics used for upholstery 
can be treated the same way as 
any other home decorating or up- 


holstery fabrics and vacuumed or 
spot-cleaned instead of washed. 
Pleated ribbon trims don’t usual- 
ly wash well, so there is no need to 
preshrink the ribbons for them. 
The step-by-step techniques be- 
gin on p. 72 with striped ribbon 
fabric, which is perhaps the sim- 
plest process we use, and continue 
with woven and crazy quilt varia- 
tions. I also describe the creation of 
two kinds of ribbon trim, one pleat- 
ed, one gathered. Both are applic- 
able to many home decorating pro- 
jects, from pillows and cushions 
to lampshades, boxes, and furni- 
ture. I hope you'll find these tech- 
niques exciting starting points, and 
if you discover something won- 
derful, please let us know. + 





Camela Nitschke owns The Ribbonry, a 
ribbon shop and mail-order supplier 
in Perrysburgh, Ohio. 








box-pleated ribbon trim 


There are many ways to form elegant trim with carefully measured folds along a length of 
ribbon. The following basic pleating technique can be easily varied by increasing the number 
of folds per pleat. A box pleat is made up of two facing stacks of equal, symmetrical folds. 
To calculate the amount of ribbon needed for box pleating, use these formulas: 


Single box pleat: pleat width x 6 x finished length 
Double box pleat: pleat width x 10 x finished length 
Triple box pleat: pleat width x 14 x finished length 
Quadruple box pleat: pleat width x 18 x finished length 


These formulas require exact measurement, so if each box does not conform to the 
measurement, you will not have enough ribbon. Closely measure each folded box before 
going on to the next, and as a precaution, always cut enough length to allow for two or 


three extra box pleats. | chose to make %-in.-wide double box pleats for this project. 


1, Use a ruler to accurately finger-pleat the left-side stack of pleats, as shown at top. For a 
double pleat, each fold should lie directly on top of the other. Check each completed pleat 


for accuracy against ruler. 


2. Make a stitch in and out through all layers, and 







let the needle hang down in readiness for the next 


step, as shown at center above. 


3. Make the facing stack of pleats in this box, align them closely to the 
others, and make another stitch through all layers. Continue in this way 


= 
a 
. 7 \ 
i 


.| WJ 1 
} | 4. Machine-stitch down center, at top, and pull out tacking stitches. 










to end, butting each set of box pleats closely; don’t overlap, as shown 
at bottom above. 


a4 \€ 5. Pinch selvages together in top layer of each box so they stand 


BN up like a ruffle. Hand-sew or carefully glue, as shown below. 


Variation: Before folding up selvages, 
insert a narrow ribbon along center. This can be 
machine-sewn, hand-tacked, or left loose. If left 
loose, go back after securing the selvages and 
use a crochet hook to loosely expose more 
ribbon between each box. 
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Create a 


Travel robe 


Put together a minimal, stylish, mix-and-match wardrobe 





for a trip around the world-—or across the state 


by Marcy Tilton 


come from a family of travelers 

and have spent much of my 

life on the road. As an adult, I 

have traveled from Denmark 

to Kenya for nine months in a 

Mercedes van packed to the 
gills, and I’ve enjoyed numerous 
travels to Europe, including one 
three-week jaunt that fused urban 
Paris, a workshop in the Swiss 
Alps, and an exploration of Venice. 
I have crisscrossed the United 
States to teach sewing, hauling big 
black suitcases with a tag labeled 
“heavy” permanently attached, and 
have driven my fully laden mini- 
van to innumerable sewing retreats. 
As a result, I realized a few years 
ago that my favorite travel fantasy 
was to travel light, to easily carry or 
pull on wheels everything needed 
for a three-week trip, and to look 
and feel great while doing so. 

I've worked on realizing that vi- 
sion for several years, and last year, 
I fine-tuned my previous efforts 
when planning for another three 
weeks in Europe. The photo at 
right gives you an example of the 
results of my work. For this trip, I 
decided to combine past personal 
experience with advice from travel 
experts to develop the perfect 
globe-trotting wardrobe. I sent off 
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for travel catalogs and began haunt- _—Rolling luggage, malleable 


ing travel stores to see whatI could _—_carry-ons, a convertible vest, 
learn. | picked veteran travelers’ and a coat designed to fit 
minds for what each considered comfortably over layers make 
essential. | read stacks of books _ globe-trotting easy. 
and shopped for luggage in up- 
scale stores and in outlet malls—l 
even took classes in packing. Here, 
I'll share the lessons I’ve learned 
and the strategies I’ve developed. 
At the outset, give up thinking 
that a travel wardrobe has to be 
sewn entirely from scratch 
and that everything must 
be brand new. That’s 
just not realistic 
for most of us. 
And let’s face it: 
How much time do 
we have to sew nowa- 
days? When I went to Italy 
last fall, with six weeks in 
which to get ready, I had to 
decide how many pieces 
I.could complete in the 
available time. I surveyed 
what I already had, de- 
termined which pieces 
were the most impor- 
tant to make, and de- 
cided what I would like 


to wear. This, of course, 





was greatly influenced by 
where I was going, for how 






LA 


Travel tip 


Or 
W 


long, and what I was plan- 

ning to do while | was 

there. In short, I developed 

a strategy for creating 

this travel wardrobe. 
First I reviewed my 

current wardrobe, fab- 

ric stash, and collec- 

tion of patterns to see 

what I already had to work with. 

Next I took time to define what I ex- 

pected and wanted from the 

clothing I would live in day 

in and day out on my trav- 

els, and to determine ex- 

actly what and how many 

pieces I needed. Then | 

made a point of spending 

my major sewing time where 

it counted—on key pieces. 


Start by reviewing your 
closet, fabric, and patterns 
The first step of my journey be- 
gins with “shopping” in my own 
closet and my fabric and pattern 
collections. I put garments I wear 
and love most on a clothes rack 
and display shoes, bags, and ac- 
cessories under the rack where I 
can see them and consider them 
for possible travel attire. 

I look for the most flattering gar- 
ment shapes and silhouettes among 
these clothes and inventory what 
I can incorporate into my new 
travel wardrobe. If a gar- 
ment from last season 
worked well, I con- 
sider making it in an- 
other fabric or color 

and maybe even im- 
proving on the origi- 
nal. | make sketch- 
es, take notes, and 
begin a shopping/ 
want list. 
When review- 
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ing my fabric stash, I look for 
pieces that work with existing 
garments and that enhance 
colors, textures, and 
function of the develop- 
ing wardrobe. I prefer to 
work with solid colors or woven 
designs rather than prints, because, 
as a fiber artist, I often create my 
own patterned fabrics by adding 
stamping, stenciling, stitching, 
or embroidery. 

During this review stage, I also 
look through my favorite patterns, 
particularly for basics like pants, 
skirts, or tops. Inevitably, I start 
with too many choices, and ulti- 

mately edit out patterns to suit 

my travel needs. 

Early in the planning stages, I 

do a numbers crunch. That is, 

if I’m going to travel for three 

weeks and plan to wear each 

outfit four times during 

those 21 days, I'll need five 

to seven outfits, including 

what I wear on the air- 

plane. In the “Wardrobe 

list” on p. 78, I've suggested 

items and quantities of clothing to 
pack for a three-week trip. 

Destination and weather condi- 

tions are important factors to 
take into account when 
planning a trip. I have 
both cool and warm 
weather core travel 
wardrobes. I select from 
one of these for each trip, 
adding special pieces and 
eliminating anything that | 
don’t find essential. 


Define your wardrobe 
preferences 
Everyone has his or her own pref- 
erences about clothing and what’s 
really important for daily wear 





while traveling. For some people, 
pockets are key. For others, color 
or style may be a chief concern. If 
you take time early on to define 
what you want, it will make your 
shopping and packing decisions 
fast and easy. Here are the require- 
ments and expectations I have 
about my travel clothes: 

Fabrics must feel good, not 
wrinkle, and not show dirt. Stretch 
knit velvet is a good example: It 
can be either hand- or machine- 
laundered and dried. Crinkle rayon 
is another good choice if you pre- 
wash it to exaggerate its texture 
and to reduce wrinkling. 

Clothes must be comfortable— 
Don't let your clothes limit your 
activity. I want to be able to sit on 
the floor or do yoga in any of my 
clothes. They should have a com- 
fortable waistband and should be 
styled with an easy fit, the fabric 
needs to stretch, and skirts must be 
wearable for when riding a bike. 

The style must be distinctive—I 
want the clothes I make and buy to 
reflect my personal style. Whether 
with regard to the color, embell- 
ishment, silhouette, or shape of my 
garments, I want to feel and look 
distinctive, individual, feminine, 
and chic—coming and going. When 
I get dressed, I expect to feel great, 
then forget about my clothes and 
go out to explore the world. 

My wardrobe must have a color 
palette—I work within a three- to 
four-color palette when assembling 
my travel garments. Black, purple, 
acid green, and a few shots of coral 
were the palette for my recent trip 
to Europe. With limited colors, the 
wardrobe easily coordinates with 
itself and opens up to harmonious 
on-the-road combinations. 

Ishould be able to layer garments 
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Wardrobe list 


21 days divided by number of wear- 
ings per garment (4) = 5.25. | plan 
5-7 complete outfit changes (not 


counting the coat and jacket), 


Coat: The raincoat you can wear 
to dinner in Paris or stuff in your 


satchel. 


Jacket: You need only 1; it must 
flatter your figure, be comfortable, 
not show dirt or wrinkle, work under 
a coat, and work over all tops. A 
detachable sleeve lets it serve as 


a vest too. 


Sweater (optional): Not too bulky, 
in a flattering color from your 


palette. 


Tops: 3-5 long-sleeved J-shirt-type 
tops in a variety of weights plus 

1 cardigan that makes a twin set 
with 1 of the tops and can be worn 


with at least 2 others. 


Camisole-type tops: 1-2 to 
layer under other tops or 

sweater or to wear for morning | 
yoga-stretching or jogging. f 
Pants (2 pairs): 1 pair 
stretch jeans; 1 pair soft, 


feminine pants. | 


Leggings (2 pairs): 1 pair 
stretch velvet leggings to 
wear on the plane, for 
warmth or lounging; 1 pair 
lightweight, rayon/spandex, slinky 
knit leggings to use for exercise 
or to layer under the skirt or 


pants for warmth. 


Skirt: 1 in a kimono 


poly crepe. 
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ONLINE EXTRA 

Visit www.threadsmagazine.com to 
learn about the packing system Marcy 
uses to keep her clothes from wrinkling. 


BECOME A POCKET COLLECTOR 


One of the best reasons for making your own clothes is to add pockets to your heart's content. | 
collect pocket patterns to use in future garments and even to add to ready-to-wear clothing. Pock- 
ets should flatter the figure and harmonize with the overall design of the garment. While designing 
and placing each pocket with attention to accessibility, | also scale it to my size and shape. 


How to make a hidden patch pocket 

Issey Miyake sometimes uses this pocket on shirts and jackets. It can be hidden on the inside or 
placed on the outside of a garment. One vertical edge can be caught in the front band or placket, 
or the pocket can be applied as a stand-alone patch or entered by a vertical welt opening made 
in the outside layer of the garment. In a plain fabric, it becomes a design detail, and in a patterned 
fabric, it all but disappears. 


These directions are for a patch pocket topstitched to the inside of the garment with a pickpocket- 
proof vertical opening on the inside, adjacent to the placket. The finished pocket measures 6% in. 
by 10 in, with a 5-in. opening. 


3. On remaining 
three sides of pocket, 
press % In. to WS. 


1. Cut rectangle of fabric 7’ In. 
by 17 In. 


2. Make mark at midpoint of long 
edge. Staystitch to sust beyond 
mark. At mark, clip from edge to 
stitching. Fold under ‘% in. twice 
at staystitched section (pocket 
opening) and topstitch. 


4, Baste pocket in 
place, matching raw 
edge to front edge of 
garment. Mark a pre- 
cise disappearing 
stitching line on gar- 
ment RS, topstitch 
from RS using guide- 
lines, and then apply 
placket or front band. 





Pocket 
opening ——> 


Staystitch. 





How to make a hidden hanging pocket 


The following little hanging pocket can be added 
to a Skirt, jeans, or leggings in just a few minutes. 


1. Cut pocket fabric 4 in. by 17 tn. 





2. Fold a double ‘2-in. hem to WS on one end, press, 
and topstitch. Fold hemmed end up to opposite end, 
leaving *%4-in. margin. 


11 in. 


3. Serge around all raw edges to finish edges, and 





make pouch. Topstitch. 
Lay Turn under 
4, Place pouch inside garment; align extending end Veice: 
across waistband seam. Stitch in ditch of waistband 
seam through all layers. 
% in. 
Serge. 
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over one another—I like to assemble 
separates that go with, over, and 
under each other so I can create 
new looks from a few pieces and be 
comfortable. Hence, a jacket and 
a coat, which will ultimately go 
over everything else I pack, are 
essential. The necklines and sleeves 
must nest together easily, and the 
jacket must slide smoothly under 
the coat. 

Passion is key—I love every piece 
of clothing I take and leave behind 
anything I feel just so-so about. 


Design while you sew 

I actually start sewing before set- 
tling on all the final pieces. While 
making a favorite pair of pants or a 
T-shirt, for example, I'll plan more 
complicated travel garments. 

By switching back and forth be- 
tween simple and complicated 
sewing, my brain designs while my 
fingers stitch. I start from the 
ground up (pants and skirts first) 
and from the inside out—leggings 
and T-shirts before the jacket, with 
the coat last to make sure its style 
works over everything else. This 
strategy allows me to consider 
more than one coat pattern and 
tissue-fit the candidate patterns 
over the other clothes to see which 
style will prove best. 

Because these clothes get a lot of 
wear, I take care to use sturdy con- 
struction techniques like French 
and flat-felled seams, as well as top- 
stitching to hold seams flat and 
add details like pockets. 


Spend your time where it 

counts-on a jacket and coat 
A jacket and coat are the two pieces 
worn most and seen most by the 
world. And they’re generally the 
most time-consuming to construct. 
Because I want to be sure about 
the patterns I pick for these key 
pieces, I spend a lot of time con- 
sidering the options. After win- 


Photos: Gary Gold; hair and makeup: Judy Neukam 


nowing my jacket-pattern choices 
down to three or four, I carefully fil- 
ter the criteria below to decide 
which one I'll make. 

When I expect to wear a jacket 
every day for three weeks, from 
morning until night (sometimes 
even sleeping in it), besides being 
comfortable, I want it to have a dis- 
tinctive shape and a high sense of 
drama. (For me, Issey Miyake pat- 
terns often fit this bill.) add many 
pockets to my jacket and coat be- 
cause I also want these garments to 
serve as “carry-on luggage” and 
transport a lot of stuff. 

If | don’t have lots of lead time, 
I use a pattern that I’ve made be- 
fore and know | like. Because I'm 
repeating it, the previous gar- 
ment serves as a fitting muslin, 
and I already know the pattern 


Layers work for travel 


in any season. Here, 
a lightweight tank, 
jacket, and over-vest 
suit up together or 
independently to be 
eye-catching from 
360 degrees. 





ss 


techniques. When there’s only time 


to make one jacket, I want to be 
sure it is successful. 

In cool or damp weather, a coat 
may be the one thing that you will 
wear daily, so the design choice 

for this garment is crucial. | 

like a raincoat that is roomy 
enough to fit over many lay- 

ered garments, yet folds 

up into nothing and 

doesn’t wrinkle. And 

while I love big, long, dra- 

matic, ankle-length rain- 

coats, I don’t like them for 
traveling. There’s way too 
much fabric, which drags on 
stairs and can trip you. Instead, | 
prefer a knee-length coat—one with 
a great shape, of course. I realize 
that when you're making a short 
coat, the only silhouette that works 





below it is a narrow one. There- 
fore, bottoms need to stay slim— 
I avoid A-line and long, flowing 
skirts and wide pants. 

Making a roomy coat is much 
like sewing a big shirt. There’s lit- 
tle fitting to it, and it goes togeth- 
er quickly. Single-breasted is the 
best because it takes less fabric 
and is therefore lighter to carry. 
Instead of making a collar, I will 
wear a big scarf. 

Planning a travel wardrobe is 
part of the joy of the journey. If 
you combine my strategies with 
your clothes, fabrics, patterns, and 
itinerary, you are bound to have 
a bon voyage. + 





Marcy Tilton sews travel wardrobes 
each season in her studio in Cave 
Junction, Ore. 
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Pfaff Sales & Marketing 
610 Winters Avenue 
Paramus * N.}.07652 USA 


Exclusive! 


¢ IDT — Integrated Dual Feed! 
* Creative on screen customizing! 
* Programmable presser foot 

lift and thread snips! 

Plus much more... 





The creative 


sensation 


Enjoy the most incredible experience you've ever had when you sew on the 

new Pfaff creative’*’ One touch is all it takes to open up a whole new world of 
creative sewing. 

The Pfaff creative’ is full of wonderful features. You'll experience perfect 
sewing and gorgeous embroidery — embroidery so large, so fast and more 
unbelievably beautiful than ever before. 





Pure inspiration — the creative sensation. 


‘ 2140 
ie a chime ache .= 


www.pfaff.com 





— = 





Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 

on the market. 
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HUSKYSTAR 224 


Husqvarna Viking offers four models in its 
Huskystar series for both beginners and more 
advanced sewers. Huskystar 224 (suggested retail, 
$499; 800-358-0001; www. husqvarnaviking.com) 
boasts the most features and stitches in the 





series (23 utility and decorative stitches), yet 

I was able to start sewing on it with the briefest 

of explanations. I was quickly impressed with its 
smooth, quiet stitching and sensitive, comfortable 
motor control foot. 

Aneasy-reference stitch menu is positioned across the top of the machine, and a circular dial lets you 
turn through the stitches. Ten handy stretch stitches are offered; the three-step zigzag and featherstitch 
are top rate, and the one-step buttonhole is excellent. Also included in the stitch library is an edge/seam 
overcast stitch that’s clever, but not especially well executed. 

This free-arm machine (with removable accessory case) is sewer-friendly, and I appreciated the attention 
to details. Two niceties in particular caught my eye: a clear, drop-in bobbin case that takes away the 
element of surprise when a bobbin is running low and a broad range of seam allowances marked on both 
sides of the plate. My reaction to these simple enhancements? A satisfied, “Well, of course.” 





Jennifer Sauer is an associate editor at Threads magazine. 


PFAFF SELECT 1540 


Pfaff’s newly introduced mid-level sewing machine, the Select 1540 ($899; 201-262-7211; 
www.pfaffusa.com) offers basic features (plus a few handy extras) in a sturdy-feeling pack- 
age that will serve a beginning or intermediate sewer well. The 40 programmed stitches in- 
clude utility and decorative stitches, a number of different stretch and overlock options, 
and a four-step buttonhole. The seven snap-on presser feet are stored in an accessory case 
located at the front of the machine, which swings out to access the bobbin case and removes 
to create a free arm. The machine comes with a hard carrying case as well. Pfaff’s instruction 
manual is useful but spare; beginning sewers might want one-on-one help from a vendor 
to supplement the manual. 
Threading the machine is straightforward, and an automatic needle threader makes it 
even easier. And for those of us who don’t always plan ahead, the Select 1540 can conveniently 
wind a bobbin without unthreading the machine. Stitch patterns are selected using push buttons lo- 


cated at the lower right of the machine, and a guide printed in the flip-up top helps you select the appropriate presser foot for 


each stitch. A dial adjacent to the push buttons specifies stitch length and function (stretch or buttonhole). The machine has four 


manual presser foot positions and includes Pfaff’s integrated dual-feed foot designed to prevent fabrics from slipping. With its 


businesslike hum and solid, hands-on feel, this machine seems built to last and to make your sewing pleasant and efficient. 
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Carol Fresia is an associate editor at Thread's magazine. 
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SEWING _ WITH DISCOUNTED PRICES! 
mbroider the... 


The Disney Collection Exclusively from Brother! 


wv & Brother brings Disney characters to the home embroiderer on the 
new, exclusive Brother Disney Collection embroidery machines. 
ee Each model has a varfety of built-in Disney designs, each design a 


new inspiration for you to make a one-of-a-kind embroidered 
creation. 










W e are proud to introduce with future Disney Collection Disney Collection owner, you will 
the new Disney Collection embroidery design cards when have theo 

: pportunity to add to your 
machines, the ULT2002D and they are introduced. Not only will 


embroidery library some of your other 
all-time favorite characters* from 
Disney fiims. 


PE-180D. Both models are 
compatible with our extensive 
embroidery design card 
library and will be compatible. 


you be able to embroider the 
built-in Disney characters*, but as 
a special 


The ULT2002D features 77 built-in designs featuring Mickey & Friends and Winnie 
the Pooh & Friends, and offers the following features: Utilizing an expansive 
192mm by 72mm (nearly 8 by 3 inches) 1,096 color LCD touch screen, the 
_ ee | Pacesetter ULT2002D will display a 3-D preview of your embroidery designs. See 
t the color and texture of the finished embroidery design prior to stitching out your 












=> = creation. Combining this large, high resolution, full color screen with extensive 
: = designs and editing capabilities, the ULT2002D is the ultimate in ease of use and PE-1 80D 
| versatility, Embroidery-only machine is idea for embellishing 
=F — <— * Multi-media capabilities, Design Disk or Floppy ready-to-wear items, offering a 4 1/4” embroidery 
~~ ¢ Over 6 1/4” X 10 1/4” Continuous Embroidery Area | area and over 40 Mickey & Friends designs. 
9 * Over 1,200 Sewing Stitches The PE-180D is also compatible with the Brother 
.. The Disney Machine. PE a! embroidery card library _ 
Only f Broth | and with future Disney t 
my trom brother Collection embroidery iri 


Create and save your own unique stitches easily 
using the on-screen grid of MyCustom Stitch. With 
this incredible feature the number of stitches 
created on the ULT2002D is only limited by your 


- imagination! © 
Disney 


H ME 


BEST SEWING OFFERS THE “BEST” SUPPORT AFTER THE SALE! 


Here are a few of the 27 people dedicated to making sure rt " " " 
Cat Bear” Cente Ce Oe cee at NO ane Sue 1 The "Best" Technical on The "Best" Service Lhactaqeram 
great price, but also have the support that they need and ‘ Customers love the f 
oi Best Sewing not only offers ~ peace o 
deserve to use the products correctly! Ss oa eens eocutia full-( ii mind knowing if their machine 


; nieiaa. 
The “Best” Educational Dept. | time Technical Support as —_— BIND ysatiod peopistoie car cf 
Customers love to shoo at Best well. When the hardware the servicing. Techs at BEST 
knowing they will get educational 7 mn Es, Fast | | doesn't want to play with i are ail well trained 
suppor from a group of the most _ = the new software, Best hs : a | beCioeecrie she ce tie 
knowledgeable and professional j | Customers can just go to Bay pedro ed aa 
teachers in the industry. And they cht), the Best Sew Website and i like the ais! about the BEST 


sri = mecrpleci = onmys click on Tech Support. Help = Serece Team is they get tte job 
perce call aw iy 6 cays A witdrk is as close as your - done fast. in mosl cases in pus 
Meet Sof the 8 Teachers on staffatBest Sewing. Left to F | | ree day? 
right:Back: Jude Soderberg, Martha Corral, Bonnie computer. ‘ ; . 
sOy, oa : 
= _¢ : - cru : Cechane tees dat fectratepy! EMBROIDERY 
Dress Forms , oe CARDS, FLOPPIES & CDs Prateassenat Bestia tn Seconda OF MACHINES! D BRANDS HOOP- IT-ALL. 


MAKE IT YOURSELF For All Brands of | apy ener donb agetsichon cr 1,000 Meter Spool ud 

or All Bronce - Pee eee ericaly s eter Spools ; J 

AND FT WILL FIT! 50% ‘OFF Machines! = (enh — - _ Compare at $4.99 STABILIZERS} | Brand-New Item! 
a “ 

sic a J) Snr | St a 

provide a pérfectdrape = - : i ! be | | 24 | ‘ HYDRO-STICK agen x 


While TO HOOP-IT-ALL 
Last (Retail 219.00) ve r en , 
No. Bt wie, LAS ¥ , ' 10 oz te FOR 


iit oe wr | | ; : BAND NEN CARDS JUST REDUCED }|__ JUST °20 


Choose From , Choo: F SAVE OVER 50% ON HUGE SELECTION ‘| ; F : 
SINGER — PURCHASE! |) SING = OF REGAL FURNITURE BY HORN! Quilter’s Delight || Quilt Club 


NEW HOME Laie | Many To Choose From Home Dec, Quilting, Craft Machine 
ar "eS Cu Seus A Cc all For * Programmable Needle Up & Down 


YOUR CHOICE af Free Brochure r * Built-in Hand Quality Stitch 


«Easy, No-Hassle Buttonholes-Always Perfect! 
= Heavy Duty, ae = - + Easy Self. Threading Bobbin Case & Needle 
Ail-Metal Heads Was *600 R8080 SEWING 4 * Built-in Serging & Embroidery Stitches 


* Auto Buttonhole, OS Starting | | EMBROIDERY TABLE | , 
‘ Satie a aiting, : . Laie ik Very User Ay LowAs SHOWN WITH ermal arog SAVE 500" 
Was $390 + 30r tThond Sarge °f SERRE CiBoY ; § WHILE THEY LAST dew 
AS Ane a ie rstac dl bea Was $1299 Just 599 Brother's Newest Computer ptt | 
13) ed Me) AL Ze To order by phone call: 
7301 Kingston Pike 1-888-683-5362 


Knoxville, TN 37919 www.bestsew.com All Items Subject To Prior Sale. 


READER SERVICE NO. 235 


design cards. r| = 
» —_— > 


PE180D...The Disney Machine. 
Only from Brother 


by 
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MAKE A MASTERPIECE WITH 
METTLER POLY SHEEN. 


Our new Poly Sheen 
tri-lobal polyester 
embroidery thread 
has lustrous sheen 
similar to rayon, but 
it's superior in every 
other way. It's stronger 
has excelient 


colorfastness, 





superior wash and 
wear properties, and 
can be used in nee- 
dle and bobbin with 
no change in needle 
size. With 243 colors 
to choose from, why 
have anything else 


on your palette? 


losial cal lasicelling 


a GINSCO TRIMS 
is (800) 929-2529 








The premium quality sewing thread 


® 
AMERICAN 
& EFIREL INC 


Consumer Division. Exclusive Importer forthe USA. 1-800-847-3235 © www.amefird.com 
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ef gnoe at home for those hard to find trims from our online catalog. 


www.ginstrim.com 


| Choose from a large selection of braids, tassels, fringe, cords, edgings, | 
laces, metallics, frogs, buttons, pearls, ribbons, appliques, etc. 
Hundreds of colors and patterns. 
*@ | Not connected to the internet? printed catalog available - $6 deposit - 
- | refunded on first order. send or call for your catalog today. 


‘anata sides iis cal clon alc cdi scala cdladaies 


* 
J 
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ot 242 W. 381H ST. - Derr. TR - New York, NY 10018 
: Asplagn Fp foe coho cob coins 





Sewing Machines and 
Thousands of Parts & Notions 
Lowest Prices! 


www.sewandserge.com 
(800) 544-5858 


= = - 
Fabric in mY our Jammies!: 
- —and) iSavel 


|| Sea | 
a 


4 


| 7) Ohne as Pei eal oe E Ore i | 


ott With cecllte o We). Norse delsekayefy Waar 
fii roth, Bd, Nancy Gf my, May Voce) Sivelih weekenehuiors 
gi [ A sehitirseiely, uzittelge: ions andlooas 
| See Fat if “Ta — & 


ee. 


free stuff «fat quarters free snippets ¢ large pictures 
| quilters’ calendar ¢ bargain basement ¢ linked coordinates 


www.craftconn.com 
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Origins can turn your dreams into embroidery. 
Even the ones that have already come true. 


Anyone who embroiders will be awed by our upgraded Origins™ home — 
embroidery software. Using Photo Expert™, you can scan a photograph, 
convert it to stitches and customize it to your personal tastes, using fills, 
frills, and patterns never before possible. With this feature-rich software, 
you will enjoy unlimited creativity not available with any other embroidery 
program. Experience professional quality embroidery at home—the kind 
only Origins can bring to your life. 

To purchase Origins today, visit www.originssoftware.com or call 


800-643-7416 to find an Origins retailer near you. 





Origins turns your ideas into professional quality embroidery. 
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If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 







UICK tO 


THIRTY-MINUTE 
JACKET 


by Judith Neukam 


Recently, while | was dreaming up 
designs by draping on a dress form, 
the fabric god smiled and offered 
up the simple purity of the rectan- 
gle—and I was enlightened. Just 
take a long rectangle of fabric, fin- 
ish the edges, rotate the ends, and 
sew them to one long edge. Now 
you have a jacket! This garment 
couldn't be less complicated, and it 





To make the jacket, start with a rectangle of fabric 
2% yards long and 25 in. wide. First read the 
directions, and pin-fit to check the proportions. 
Then finish all edges of the rectangle, or line it. 


Step 1: Fold rectangle in half lengthwise to 
establish center back. Measure 2% In. to both 
sides of center back, and mark with pins. 


Step 2: Bring lower corners to corre- 
sponding pins at neck, and pin short 
edge to long edge to form the sleeve. 


Step 3: Lap long edge over short edge 
as you topstitch or slipstitch shoulder/ 
arm seam together. 


offers an elegant canvas for all sorts 





of embellishment possibilities. 

My poly/rayon prototype draped 
beautifully, but I also wanted to 
try a sheer fabric that was more 
suitable for spring. And, because 
the seams of this jacket are just 
lapped and topstitched together, 
it’s easy to make it reversible. Just 
line the rectangle first. 

When I want to make a single 
layer jacket from fabric with an 
attractive selvage that will enhance 
the garment, I let the selvage be- 
come a trim across the shoulder, 


THREE EASY STEPS 


down the arm and around the 
wrist, and hem the other three 
edges of the fabric only. For the 
sheer jacket shown on the facing 
page, I selected iridescent silk 
chiffon and added a subtle em- 
broidered bamboo embellishment— 
the overall effect is delicate and 
dressy. Appliqué, trapunto, patch- 
work, photo-transfer, blue print- 
ing, painting, stamping, stenciling, 
or embroidering would all work 
on this garment. 

What a nifty little pattern this is! 
You don’t have to stick with the 















Bottom photos. Jack Deutsch; har and makeup: Susana Perks 


Scott Prulips 


Top photo 


measurements as given: A shorter, 
narrower rectangle will produce 
shorter sleeves and jacket length. 
Remember, the fabric length is the 
arm span, and the fabric width is 
the torso length. Any fabric will 
work from a faux fur or quilted 


goods to linen or chiffon. And I ¢ 


found that this jacket will fit almost 
anyone, so it’s the perfect gift for 
those loved ones who are always 
asking for one of your creations. 


Judith Neukam Is an assistant editor 
at Threads magazine. 
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ENHANCE YOUR JACKET 
WITH MACHINE EMBROIDERY 


For a dressier look, make the jacket 
ina sheer fabric, and embellish the 
sleeves with machine embroidery. 
You'll need more than 30 minutes, 
but the results will be stunning. 
Use a motif in your library, 
or select our bamboo : 
leaves design. Created 4 
by Threads’ art director §, 
Karen Meyer, the 
design was digitized § 
by Cactus Punch. i 


Neck edge could 
be selvage. 





Collect an 


Visit www.threadsembroidery.com 
25 in. to purchase the bamboo leaves 

machine embroidery designs used 

on the chiffon jacket shown above. 











Record Keeping 
Got You On 
Pins & Needles? 


PARIS FABRICS 


Exclusive Catalog Distribution to 
North America of Europe’s Most 
Precious Fabrics. 


To purchase a catalog anywhere in North America: : 
1-877-312-1011 
for more information and prices visit our websites: 
www.elegancefabrics.com 


www.bellafabrics.com 
LOS ANGELES +* VANCOUVER + JORONTO 





“Sos Survival Kit 
To The Rescue! 


A complete Small Office System 
that organizes your sewing 
business for profits! 


2002 Conference Dates April 8-14 
Fiesta en Santa He 





| Software for the 





professional pattern maker Wearable Art Conference m Organize Your FINANCES! 
| . at.. | ® Maintain CLIENT INFORMATION! 
pattern making = marker making Classes, Exhibitions, Lectures, | ™ Keep Track Of EQUIPMENT! 
_made-to-fit spec sheets Fashion Show and Competition | ™ GET PAID What You're Worth! 
grading technical drawings 
| ‘Visit our Website for more information and to order a demo 0 For Brochure Send $2.00 (US cash only) 
es. . ; to Rosemary P. Ponte 1662 1/2 Cerro Gordo | office 
www.wildginger.com — Santa Fe. NM 87501 or oe a 
(888) 929-9453 Email: roseal@thuntek.net 58676759 
| 410.799.5876 fax 


(615) 885-3777 


www.wearableart-conference.com www.the-sos.com 
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Featuring: 
« TrueType™ Fonts 


NEW YORKER 
JACKET 


SIZES XS - XXL 


1995 


plus p &h 


» Intelligence Processor Digitizes Your Image 
With Just a Few Clicks 


» Minimize Color Changes 
With Exclusive Color Manager 


« Create Your Own Custom Fills 
With Automatic Underlay 


« Full Editing Capabilities Including a 
Built-in Image Preparation Area 


» Multi-format Available 
» Use With All Household Embroidery Machines 
» 20 Images and Designs Included FREE 


"| 
i] 


THE SEWING 
WORKSHOP 
COLLECTION 


FREE CATALOG! 
800-466-1599 
sewingworkshop.com 


www.autodigitizing.com 
2001 WE All fight: Besereed ) 


) 


autodigit 
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You can still give her 
a Mother’s Day gift she’ll keep forever. 


Give mom a Mother’s Day gift subscription to Threads, Fine Gardening or Fine Cooking. 
It could be the first Mother’s Day gift she’ll save since you were in grade school. Just make 


your selection on the attached pull-out envelope — we’ll do the rest. 


@ | (tice 
ardening == 


—~ fine " 
COOKING 


7 





The Taunton Press 7 | . 7 ‘ Se 
Inspiration for hands-on living™ = .. ls anions ail 4 


www.taunton.com or 
1-800-888-8286 


Operator W1237 The perfect Mothers Day Chit Lor. eukyones MOL. 
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Here are our 
choices from 






the best of the Creative Kindness 

latest books by Nancy Zieman with Gail Brown. Reiman Publications, 
for sewers 5400 S. 60th St., Greendale, W/ 53129; 

and embellishers. 800-558-1013; www.reimanpub.com; 2000; 


$14.99; hardcover; 98 pp. 


This powerful littke volume grew out of the over- 
whelming response to Nancy Zieman’s three-part 
television series focusing on the creative efforts of 
volunteers who have found ways to merge their 
love of fabrics and sewing with acts of generosity and com- 
passion offered to communities in need of aid. The book is 
divided about equally between step-by-step directions for projects 
that can be put to immediate charitable use and personal accounts 
of volunteers and their activities, organizations, and experiences. 
Creative Kindness is both moving and practical, perfect for groups and 
individuals seeking a way to make a difference while stitching. 













Omiyage 

by Kumiko Sudo. McGraw-Hill Professional, McGraw-Hill Order 
Services, PO. Box 545, Blacklick, OH 43004; 800-772-4726; 
www.books.mcgraw-hill.com; 2001; $21.95; softcover; 176 pp. 


Omiyage means “the giving of gifts” in Japanese. For Kumiko 
Sudo, well known to many quilters bothin North America and her 
native Japan as an author of gorgeous quilting books, gifts are 
often most pleasurable for both giver and recipient when they’re 
handmade from fabric. In this beautifully illustrated book, 
Sudo offers 45 colorful, cleverly crafted little objects drawn 
directly from Japanese needlecraft traditions largely unknown 
in the West. Often recalling origami, the Japanese art of paper 
folding, projects include tiny purses, pouches, pincushions, 
blossoms, boxes, toys, and many whimsical creatures. Each is 
complete with full-size patterns and clear step-by-step directions, 
along with a vivid finished example that will make you wish you, too, 
had a closetful of kimono scraps to draw upon. The projects will work 
equally well, and with no-doubt fascinating cross-cultural results, in 
your version of everyday fabrics. 
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CREATE 


Unaltered by time, 
natures gemstones inspire 
the world’s best-selling thread, 
Coats Dual Duty Plus® At the core 
is Its strength—high-tensile 
polyester which withstands tension, 
stress and the passage of time. The 


D 61 O 


outer wrap provides its beauty— 
fine long-staple Pima cotton that 
is soft, lustrous and brilliant. The 
combination—a thread known 
universally for its extraordinary 
quality and range of color. 

It's no wonder that Coats 
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EF ON 


Dual Duty Plus®is the | 
choice among those who create their 
projects to endure. 


© Coats & Clark 


4135 South Stream Blvd., Charlotte, NC 28217 
In Canada: Coats & Clark, Mississauga, ON L5T 2T5 


www.coatsandclark.com 
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BOOKS comme 


California Couture 

by Maureen Reilly. Schiffer Publishing Ltd., 
4880 Lower Valley Road, Atglen, PA 19310; 
610-593-1777; www.schifferbooks.com; 2007; 
$49.95; hardcover; 255 pp. 


California Couture covers high-fashion designers 
working in California, starting with Hollywood de- 
signer Adrian (see Threads No. 94, pp. 72-77) and 
ending somewhere in the mid-’70s with Jessica McClintock, Marian 





Clayden, and Irene Kasmer. Special chapters are devoted to Tavilla, 
Galanos, and Rudi Gernreich; there’s extensive treatment of Irene 
and Lilli Ann plus brief visits with designers such as Oleg Cassini, 
Bonnie Cashin, and Bob Mackie. The many illustrations and photos 
concentrate mostly on clothes and designer sketches, with a smat- 
tering of portraits and other images of social and historical interest. 





David Coffin is senior editor of Threads magazine. 




















Free book and 
video catalog! 


Taunton's exciting new book and 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" . $15.95 yd. Crepe de Chine 45" $13.95 yd. 
YaKiang Tussah 54" Heavy $19.95 yd. | Crepe de Chine Prints 45° $16.95 yd. 
Pearl Crepe Jacquard 45" . ... $15.95 yd. — Satin Stripes 45" $18.95 yd. 
Silk Georgette Chiffon 44"/45" $ 9.95 yd. Metallic Stripe Chiffon 45" $19.95 yd. 
China Silk 45" .. $6. . Charmeuse 19%mm 45" $17.95 yd. 
Silk Noil 35"/36" ; Jacquard Charmeuse 45° $18.95 yd. 
Spun 35'/36" Silk/Rayon Velvet 45" 
Taffeta Silk Knit Jersey, Tubular 
Silk Satin 45° . . ; . 100% Wool Crepe 58" 

100% Wool Gabardine 58" 

Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. — Silk Crepe, 4Ply, 45" $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM | 


(323) 651-2323 
VISITORS WELCOME 
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video catalog is loaded with rich, 
informative titles on gardening, | 
woodworking, sewing, home 
building, and cooking. And best 

of all, it’s free! 


To request your FREE catalog 
call 1-800-888-8286, 
operator W935. 


Visit our web site at 
www.taunton.com 


‘a Taunton Direct, Inc.,63 S. Main Street, 
P.O. Box 5507, Newtown, CT 06470-5507 
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Crewel 
World. 


There's a curious new arrival in Bernina’s ever-growing garden of 
embroidery cards — Iris Lee's Crewel Florals. Nowhere else on Earth will you 
find such colorful and curvy specimens except in this exotic collection. 


One of | many new embroidery cards. Only from Bernina. 


Nothing Sews Like A Bernina. Nothing. 


BERNINA’ 


At participating dealers 
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Fabulous! New! Mailorder Catalog - Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 For Dolls Only - $10.00 
Add $5 for priority mail 


Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 


11 Annapolis St. - Annapolis, MD 21401 
410-280-1942 Fax: 410-280-2793 

Walk in retail hours Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 


www.kiyoinc.com/fabric.html 
email:kiyosew@ATTGlobal.net 
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» Se" Telandefit 


Sewing Systenis 


Men’s Classic 
Sport Shirt 


Teaches professional 
construction techniques! 


248-889-509 | 
www.islandersewing.com 
email: islandersewing@aol.com 
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A New Pattern from 


Sk Fre 
% “Fred Bloebaum 
es, 







Thia Tee 


Elegant, classic clothing with 
a contemporary twist 


¢ Simple to construct 

e Fits many figure types P 

* Includes informative APS 
designer tips 7 = A, 


Sizes 6-26 A. 
A >. 

Fred Bloebaum } 

4200 Park Blvd. 

#102, Dept. T 


Oakland, CA 94602-1361 Visa/MC accepted 
(510) 893-6811 $13 pp-check or money order 
www.lafred.com CA residents add 8.25% 
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THIS MONTH'S SPECIAL 
White Millenium 3am 
>124"° 


We Beat Any 


y+VohVi-1 a at-j-le Me od @ | ot = 


Visit Our Website 
www .qualitysew.com 


CQLEING UD ANY AY 


1-800-431-0032 
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[SUMMER ] 


Fabulous Fit® 


The Patented Fitting System 
Changes Shape as Often 


As YOU Do! 


OMN=-% wWCrVD OF Frpsn 







JUNE 3 -AUG 9, 2002 


surface design 
baskets 


clay |. go 


glass 







556 Fathway 

Gatlinbur N 
865.436.5560 

www.arrowmont.org 


READER SERVICE NO. 169 


april/may 2002 
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Marketplace 


www.velvetfabric.com 


Velvet, Wool, Wearable Viny! 
And Companion fabrics to 
complete your projects! 


Toll Free 
1-866-583-5838 





sm Carol Lane - Saber Designs 
©" Unique Clothing Patterns 
| Ohara Jacket #2509 $10 


Mompe Pants #2005 $8 
Sizes $ through XXL 


















y Pattern Brochure $f or FREE with 

\ pattern order. Include $3 S/H 

| Washington residents add 8.25% tax to order. 
Japanese textiles & dolls * Tours to Japan 


Send check or money order to: 
Carol Lane-Saber Designs 
* PO Box 65487, Port Ludlow WA 98365 
| . Phone: 360-437-0576 Fax: 360-437-2859 
: ~“ E-mail: saber@olympus.net 
www. saberdesigns.cc 


ull einnngs at tre 
Western New York's most complete sewing 
716-992-4364 
Fine Fashion 














8566 N. Main St 
Eden, NY 14057 


and pattern fit center. 





PFAFF Dealer 
— { & Quilt Fabrics 
t CS . Palmer/Pletsch 
i ie Ampression Sewing School 
iy ATOLYANK 


http://best4you.buffnet.net/ 


MY TWIN’ 


dressforms & pantsforms 


Achieve the perfect fit with a form that 
duplicates your body and posture, 
is Sturdy & pinnable. 











Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 





www. mytwindressforms.com « 1-866-4MYTWIN 







¢) Online shop of Made in Italy 
awe oy fabrics and fashion accessories! 
& "| Directly to your home, fabrics 
| remy \ used by the most important 
FABRICS fashion designers! 
No Minimums 


www.italyfabrics.com 
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www Trim Fabric com] 














See ad index on pages 104-105 for reader service numbers. 


Cw Label Kit! 


Pp, rinted Custom dale 


Catalog sent with samples and order forms. 


E-mail: postman @sterlingtape.com. 
www.sterlingtape.com 


1-888-312-0113 


S terling Jlame 
of ape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 


Online discount designer fabrics by the yard or | 
by the boit. Over a million yards of Italian Woolen, | 


Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 


Over 3000 items!!! 


: 


w ww.MakeLampshades.com 






























SILK FABRICS 
(BY MAIL) 
Silk Doupioni © China Silk © Silk Shantung © Silk Organza 
Silk Crepe 4ply © Duchess Satin’ Silk Charmeuse 
Heavy Shantung Plain + Heavy Shantung Rib 
Crepe-de-chine © Doupioni Silk Metallic Silk Taffeta 
Silk Linen © Silk Chiffon < Raw Silk Noti < Silk Gauze 
Silk Organza Metallic Plain/Crinkie 
Visitour Website or 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY¥ 11352 


1-800-432-7455 (718) 886-2606 






THE BUCKHEAD FABRIC SALON 
"ATLANTAS FINEST” 
3655 ROSWELL RD., STE. 112 
ATLANTA, GA. 30342 
404-848-9424 


ArcadPRO” 


Finest Belgian Linen 
Fabric 







Digitized Christian Symbols 
Hand & Machine Embroidery Thread 
Toll Free Order: 888-355-7646 
www.threadpro.com 


-—_ a 


BLUEPRINTS-PRINTABLES ~ 
Natural fiber yardage cotton sheeting, silks, white 
& black viscose rayon challis. 

Accessory blanks: ruanas, silk covered earrings, 
silk scarf clips, flat & folded silk bias. 

Custom Orders: cut & pearl edge your ruanas & 
scarves, make up your buttons, scarf clips & bias. 
Blueprint yardage, squares & watercolor paper: 
prepared for printing, washable, non-toxic. 

Book: BLUEPRINTS on FABRIC, innovative 


uses for cyanotypebyB. Hewitt Free catalog. 
www.blueprintables.com Ph: 1-800-356-0445 




































Flat Sketchi 





ng for the Fashion Industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 








Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 
Send check or money order with $3 each s&h to: 
(U.S. dollars only) 
www.da-max.com 







DA’MAX 
P.0. Box 50575, Dept. B, Las Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 









| Machine Embroidery Supplies 


Largest On-Line Selection! 
linens * handkerchiefs * thread * towels * baby 
Amazing Designs * Cactus Punch * EmbroideryArts 
www.EmbroiderThis.com 
Free Embroidery Design Downloads! 















SewkeysE Retreat 


Fitting and sewing classes during winter/spring of 2002 are being 
offered by Ema Seabrooke, CSI, certified Pabwer/Pletsch 
Pant and Fit instructor. Four or five day classes held in the 

BEAUTIFUL FLORIDA KEYS, classroom is oceanside. 


For info. call 305-664-3319 
or e-mail agscoin@ewtail. msn.com. 


a ; alk 
| | ¢ Exclusive Fashion Fabrics and Notions 


¢ Large Selection of Knits * Swimwear 
¢ Lingerie Fabrics & Accessories 
¢ Children’s Prints 


PH: 816-524-7217 += E-MAIL: zoelees@aol.com 













www.zoelees.com 





AWA YA ge)el-la tune merelan 
1-800-658-8795 USA & CANADA 


#6809 


COBERTS mie. 


Fine Sewing Furniture 








M ( [ k eC | D | ( ( C See ad index on pages 104-105 for reader service numbers. 


fabricdotcom Fittingly Sew 





: ie Quilts series 
www.fabricdotcom.com Draft your own original patterns for Strip-pieced hexagons. 
dressmaking and tailoring. tumbling blocks & more 
Bright Contemporary Cottons Predesigned garments..Customize.. No set-in seams! 


Hoffman ~ Bali ~ Timeless Treasures 
Alexander Henry ~ RJR and MORE! 


709 Knollwood Circle Easy to apply to clothing 
Fort Collins, CO 80524 
(970)224-1336 = AANA alicias- attic. com 


Determine seam allowances..Create 
yokes & facings..Shorten or lengthen.. 


Discounted Pricing Plan layout..Determine fabric 
Secure Internet Shopping requirements..Print pattern pieces. 
Personal Service Contact: Knitcraft, Inc. 
500 N. Dodgion 
Tel:(816)461-4912 Indep., Mo. 64050 
Fax:(816)461-5505 
Web:http://www.knitcraft.com 


505-466-1686 
free shipping on your first order if you mention this ad 


ESEEEEESESS | 50 Hazelton Lane 


Threads Readers Special! 
Limited Time Offer 


Visit our site and receive a FREE Embroidery Design & Project. 


Join GiftmakersPlus Club and receive a 
FREE Embroidery Design Set. 


Go to our Threads readers web page for details: 
www.thegiftyoumake.com/threadsreaders 








TecSup:(816)461-1254 
RR#1, Box#1 


ME SCWINE & Design North Bay, Ontario 
Qwned by Kathrvn Brenne : 
Canada P1B 8G2 


Leather Workshop - June 6-9, 2002 
Fit & Alteration Workshop + May 2-5 705.494.8529 







Serving your bra- -making & n #540 $1045 | 
lingerie needs! Fabrics, | Sizes 32-40 A-C 
Patterns, Hardware, etc. . 


'¥ Catalog $2.00 


| www.elanpatterns.com | : | Ay \a P() P AP f 1 . 
1-888-SEW-ELAN or 1-619-442-1167 Visa & MC €0N MM [ Yeu 
ELAN PATTERNS & SUPPLIES— Specializing in unique geometric, abstract 
934 Sandalwood Dr, El Cajon, CA 92021 and atomic/retro designs in new and vintage 


cotton, linen and barkcloth fabrics for quilts, 
wearable art and home sewing adventures 


















ry val www.thegiftyoumake.com 











, SF ie Label to 
4 Your Needs 








(es | SEW ON STICK ON IRON ON 
/ Small or Large Orders Welcome 
“Excellent Prices # 7- -Day Manufacturing | 


FREE Introduction Package 


74.0nt.GA wZJalsa / com 
oO MAAN abvies’ 


Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 





i, 
7 _ i 









Unused Marimekko remnants at discount prices 
Quilt Artist, Sonja Tugend’s hand-dyed fabrics 

§ and creative art quilt gift items 

Art notecards from the Museum of Modern Art 


| www.contemporarycloth.com 
imports & more 886-424-104 Secure site accepts VISA, MASTERCARD and MONEY ORDERS 
es ee 440-946-6735 


/ 
f 
i 





SS ee l 






ee 





g*PO Box 64037 1¢Miami, Fi 331 64¢Fax 305-949-2662 





les s fabriques) 


Fine Fashion Fabrics 


‘Notions North Bay Button Company 


Visit our Web Site Seeing is believing! 
| www.beaconfabric.com Northbaybutton.com has the largest 
13 different Embroidery Stabilizers 1 yd each selection of beautiful buttons on the 
$24.95 includes free shipping (USA), exp. 6-1-02 Internet. 
44 page color catalog free with purchase Shop our Web store for an amazing 
Upholstery Supplies variety of fashion buttons that will 
Flag and Banner Cloth dazzle and amaze you. All at discount 
prices! Point your browser to: 


www.northbaybutton.com 


Special Occasion « Bridal 
Silks ¢ Linen * Cottons 


Wools « Cashmere . = | 
Special Requests Welcome ~~ | eZ 
TOLL FREE 877-255-4899 

420 Shoppers World Court rat New Store: 
Charlottesville, VA 22901 9673 West Broad St. 
email: Lfabriques@aol.com Richmond, VA 23060 
www.lesfabriques.com refers! (804) 290-8844 





| WHOLESALE TO HOME SEWERS! 1 | S01, ntei0"", Ser ©00-713-8157 
'Lowest prices allowed! Millinery-Bridal-! 
,_ Dressmakers Supplies-Ribbons- , i, 
iRattails-Buckrams & Sizings. Much mores iy 

1 CALL ZEEMAN CORP. 1 800-884-7928! @) ecw rouveau 


} Elegant, fun, unique designs 
Da a ac cn cn ce a I a 
for machine embroidery 























PO BOX 159 Spring Valley, Ohio 45370-0159 
http://sewnouveau.hypermart.net 











Need Sewing Notions? 
All the names you trust at discount prices: 


P= nbede! yi! 


Visa MC Discover 
Wildly Wonderful Wearables 
PO Box 495637, Gariand TX 75049 
Call Toll-free 877-884-2787 
www.wwwearables.com/a 


www.docs100.com 


Sewing Notions... 
and $0 much more! 


Tel (610) 558-0860 docs!00@msn.com 
toll free (866) 362-7100 
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Marketplace 


Fabrics. nel 


http://www.fabrics.net 
(800) 483-5598 


South Beach Trimmings, Inc. 


Beaded Fringes/Rhinestone Zippers 
Wholesale and Retail/Best Prices 
Catalog available upon request 
1-866-99-TRIMS (87467) 


genuine 


Polartec & %, , 
p Polartleece 


fabrics direct from the source 
Malden Mills: 


Iden Mi year round! 
store 


www maldenmillsstore com 


Shop on-line or call toll free 877-289-7652 for a $5 swatch pack. e 


taiet, Full & Sassy Pattern Boutique 





Patterns for ALL sizes specializing in Plus sizes 
% - Your favorite pattern designers in one place 
vi ") 10% of f ALL patterns everyday! 


We also carry Wild Ginger's pattern making software 


(lick & Sew - Pattern Master Boutique 2.0 
Tailor Made 2.0 - Child’s Play 2.0 


PO Box 224, Holden, MA 01520 « 877-852-6044 
gail_dennis@charter.net www.fullfab.com 


i REPRODEPOT FABRICS | 


vintage reproduction fabrics | 


also {eatinung tums, buttons ond, assorted novelties 


http://reprodepotfabrics.com | 


WORLD OF 


burda FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 


Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.con/Crafts.html 
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See ad index on pages 104-105 for reader service numbers. 


Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 


Z\. SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 


Quality SPANDEX & LYCRA®, all weights and types. 
Specializing in Spandex & Lycra® 
MAIL ORDER WELCOME 


www.spandexhouse.com email: sales@spandexhouse.com 
263 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 


Come visit us on line. See 
what's new at our store!!! 
Rayon; animal, African, 
Arustratian and INDIA 
cottons; puppets; ethnic 
patterns and much more. 


www.uniquespool.com 


When you need 
bright IDEAS in Cas Kory 
BALTIC Seeccecocctcaseucesescevtceese 


Fabulous Fabrics & COTIONS. _ 


Findings for ali your 
sewing needs! retail~mail order 315-363-6834 
Rt.5~Oneida NY 13421~cottons@ny.tds.net 


Ag” wiQue Sp 
AX (707) 448-1538 S 


Send $2.00 (refundable with first 
purchase) for a catalog to: 


407 Corte Majorca, 
Vacaville, CA 95688 


Great Copy Patterns , 
#2010 Santa Fe Duster . 


$9.00 ppd mention this ad 
4901 Washington Ave 

PO Box 085329 

Racine WI 53408-5329 
262-632-2660 

















"Waeuse & 
gensibility 


0 B& PATTERNS &S 


winsome clothing with an 





old-fashioned appeal 
r www.sensibility.com 
: oe: hey P.O. Box 967 
sgt ks Enterprise, AL 36331 
y "G Free catalogue! 
* 


Young Ate gners: aie our 2002 pattern design contest! 


— REGENCY, EDWARDIAN & TITANIC ERAS OUR SPECIALTY! 





HOME MACHINE EMBROIDERY SUPPLIES 


Thread - Backing - Starter Kits - Blank Garments & More 


DISCOUNT PRICES NO MINIMUMS 


Designs Unlimited Embroidery & Supply 
Toll Free: 1-877-610-4050 
www.du-em.com 


Instructional videos teaching 
efficient and professional 
techniques for making pillows. 
888-745-5797 
www.thepillowlady.com 


Fitting Tips! 
www fittingtips com 
Click & Sew Custom Patterns 


Fitting Tips! Newsletter 


/ 
"a 7 NS ; The Resource for Users of Patternmaking Software 


P.O. Box 290651 
Nashville, TN 37229 


info@ fittingtips.com 
1-800-213-0673 pin 1212 
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QuiltCharms.com 


Fun & Easy Quilt Block kits, Pre-cut Quilt Charms, 
Fabulous Fat Quarters, FREE FATTERNS & Morell 
Order on line: www.quiltcharms.com 
Email us: darlin esi com 


a Sena s 


J - 
i . i | 
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Professional Teachers 
Over 60 classes 
Dormitory housing 
available 


Dept. | 
Washington Island, WI 54246 
(920) 847-2264 
E-mail 
sieves itol.com 


SEWING 
QUILTING 
_ BASKETRY 
4 KNITTING 
i SURFACE DESIGN 
) WEAVING 
SPINNING 
DYEING 
FELTING 
& MORE 


a oe 


Nicoria Louise, Mercers 


We can help you go back in time with our accurate historical 
patterns and beautiful fancy goods. Our Molly Claire lingerie dress and 
Edwardian hat pattern are perfect for teas or luncheons, or create an 

elegant gown for the Grand Ball with our 1860's ball gown pattern. 
We also have the hard-to-find fancy dry goods to finish your ensemble. 
Our online catalogue is available at www.victorialouise.com. 
Or send $5 check or money order to Dept. [5 
PO Box 266, Jefferson,MD 21755 for our catalogue. 























Marketplace 


~ The Batik Butik 
“Z *.« Exclusive Rayon & Cotton Fabric 
Handmade in Bali 


+ Designer Patterns 





r eden) wher eerid ISMrFP ORT ene eer ers FREE TATE Ie TOONS TLE Ee POLE eb edhe nheh ys im tee eemnd seb er eT PRs PERSPRO OEE EE EERE R eS PORE RAE PRR 


| =€ DicarloFABRICS. 
: BEST CLOTHING FABRICSINCE 1962 

: 100% CASHMERE-BEIGE-$59.95/YD 

z BARGAIN PRICE! - $5 SWATCH FEE 

wi VISIT: www.DiCarlo Fabrics.com 


a} 


aj (617) 426-5749 15 TEMPLE PL. BOSTON, MA 02111 


Woven Labels 


Exclusive Stock Designs Personalized Just For You 
| Your Name Is Woven NOT Printed 


Quantities From 36 Labels 
A Wide Selection of Background and Lettering Colors 
Enhance Your Garments or Crafts 
With Your Own High Quality 


Woven Label 


Also available....Personalized Woven Ribbon 
Personalized Lugga ge Straps « Woven Name Tags 
Printed Name lags * Woven Custom Labels 
For a Full information Pack Plus Samples contoct 
ABLE LABELS of Sarasota 
PMB 116, 4025 Cattlemen Road, Sarasota, Fi 34233 
Tel: 941-921-3293 Fax: 941-926-7896 


wovelabia home.com www.nationalweavingusa.com — 


We Teach aSKILL ... NOT Just APro ject! | 


TEACH OTHERS TO SEW 
Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Walnutport, PA 18088 
http: Lian WwW Meuganinaber com 


mee ADVANCE YOUR SEWING SKILLS 
By Video or FromaTeacher Near You 
® 


Anexquisite collection o f the finest quality imported, 


domestic and designer silks, wools, cottons, synthetics 
and more! To recetve a selection 
of fabric swatches 4 times a year, 
send a $12.00 check or money 
order to: 


I of THREADS. 


CAT GINGERBREAD Aw 


356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 


The SewRite Corporation 


Foudly (nord wees 


Cassette Thread" 


a q 
Mé ha cc coed 0 of cham ys, 


proble ms yOu Mat rrome 
ty hatg about a spool of 
=a (fread 


Maan TT n Lhe Li 


(ome wit wi af: 


Www. U.Se DRte Thre ad.¢ com 


eer rt 


reesperrariany pananya rrranpeciegnsananie ap geet 
BERBER ERE Gea 








See ad index on pages 104-105 for reader service numbers. 


40,000 craft, sewing, quilting, 
needlework supplies and notions. ayia 
Wholesale prices and quantities. FOR LESS 


www.CreateForLess.com 


UNBELIEVABLE ore es 


- Magnification, Handicraft Tools, 


()ptical Aids, Workbench Supplies 


- Call for catalog 
1-800-206-8649 


a 











La oe DP UGS. 8 ROR e Se G7 


www.robbinshobby.com 


<< <§<s<sS=SSSSSS2=s5=5 
tease Se See Se SS Se Se SS HS Se Se SS 





ewitio notions: atterns: intérfaéibo: g 
z supplies: embroidery supplies*t re Cravy's Embroidery Shop 


| Machine Embroidery Designs 
for all your basic sewing needs re Digitizing Lessons 
630-527-0386 ‘ 800-217-3631 
SE ee Oe rear CD Catalog on request S&H $ 2.00 


g | | : | 
ittons: fastenersrelastic’trims>bi . 
Ewing notions “patterns interfacing: CravysEmbroideryShop.com 

















The only sewing notion 
that solve such 









rr 
Frustrating Sewing Problems 


the HUMP JUMPER” the DUT.S§ -IT™ t h et L red d st Uj fal E); EO IY) 


€ BUTTONHOLE BUSTER™ | 
www.ssndesigns.com $.N.DESIGNS CO. gallery, handy hints, playways, catalogue 
145 Cabot St. Beverly, MA 01915 and yes - we mail order to the US! 


(takes around seven to ten days only) 
ph +61 892271561 fax+61 892270254 


down-under’ delights! 





® ® Things Japanese e 
Your web site and mail order source 


for “Tire” Silk Thread Caledonia Fine Fabrics, Etc. 


9805 N.E. 116th Street * PMB 7160 “ oeEDa > 605 Americana Blvd. 
x Kirkiand, WA 98034-4248 KS orp er. Boise, ID 83702 


email: thingsjapanese@seanet.com , ome © ¥ 208-338-0895 
Phone: (425) 821-2287 * Fax: (425) 821-3554 “2% | email: cff2@mindspring.com 


WWW.SI ade j n gs.com) We offer a wide array of designer fabrics 


for apparel, bridal, and home decor 
Over 80 colors of Ultrasuede 
Extensive selection of doupioni silks, etc. 
Let us help you make your dreams come true 
Please call with your inquiry 


North Jersey’s largest fabric/quilt shop. 
BERNINA® E] SEWING MACHINE 
Fabrics-Yarn-Machine Embroidery 

Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 2 


Get your copy of the Red Brochure - $5.00 Acme Country Fabr 1Ccs 
Existing Clients - New patterns and fabric swatches - $3.00 24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 


P.O. Box 858 973-696-1784 





Royal Oak, Michigan 48068 
(248) 247- 1080 
vw C (Poi tae 


Sipe 


Contemporary 


Your best source for Ultrasuede® | 
Ultraleather® Animal Prints 
By the Yard or Specialty Cut Piece 


Ultra DNyle Design d 


Formerly UltraScraps 


Classics 
For women who 
love to sew! 


Visit our new website www.ultrastyledesigns.com — ee 
Order by phone toll free 1-866-733-8949 For free brochure 


Call 510°955.916] 


For brochure send 55¢ SASE : 
813 Moffat Ct. Castle Rock CO 80104 
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Marketplace 


" the fabric lovers’ Mecca."bdetrort News 


HABERMAN 
FABRICS 


..for bridal, appare!, & home décor. 
Swatching service for specific needs. 
www.habermanfabrics.com = 
117 W. 4 St., Royal Oak, MI 48067 

Phone: 248.541.0010, Fax: 248.541.3437 





Stretch & Sew Fabrics 
Your fashion sewing headquarters for 32 years 


Fashion fabrics, unique patterns 
I Love to Sew Club available by mail 


Baby Lock Elite Dealer 


521 W. 98th Street, Bloomington, MN 55420 
(952) 884-7321 









The “Junk Jeans” People 
Offers a complete line of patterns 
and project book for recycling old 

Blue Jeans! 
Contact> ri pemeereseaine com or 


AUTHORIZED 







DEALER FOR: 
Sewina Centre Sy BERNINA 
Large selection, brother 
wide range of: JANOME 
~ FABRICS ~ 
~ NOTIONS ~ SINGER 
~ CLASSES ~ Sea Grice 
~ MACHINES ~ a Ee 


17817 Leslie St. #40, Newmarket, ON, Canada 
905-853-7001 


http://www.evelynssewingcentre.com 


[alent LY val visit 
www.palmerpletsch.com 
tor workshops, teacher training & 


certification, plus great books, 
videos and sewing products 


SASHION for 
ma IGLURE 


plus our 
new 

Ye lcenite 
newsletter 










MAKE IT SOUTHWEST STYLE! 


Quilt Patterns & Kits 

© Applique Patterns & Kits 

Craft Patterns, Much More! 
28pq Catalog, $3.00 


SOUTHWEST DECORATIVES 
5711 Carmel Ave, # B NE Dept T 
Albuquerque, NM 87113 
800-530-8995 


Lots of Southwest fabrics on-line! 
http://www.swdecoratives.com 
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Everything Sewing! 
A Sewer's Dream Come True 


Write for your FREE SEWING SUPPLY Catalog: i 


SEW TRUE Dept. 20 
! ‘447 West 36th Street i 
! 


Petite Plus 
Patterns 


Order Toll Free: 
1-877-909-8668 





Send $2 for 
refundable 
brochure! 





Blouse Petite Plus 
#103 i}! Patterns ; } | 
; Vest ‘i ox81l40 petite/p us) 
iazaall New York, NY 10018 gf. Vest SBbyPO Patterns 
: pag BC 
; Or visit our Website: es! cee vata With ow asp 
- low Be sewtrue.com ee ee ——— | Min, Pe CiLepiispatterns:COm! 


$17 + $2 S&H 
Check or MO, Visa/MC 


Includes Five Pants 


Hip Size 32”. 50” 
Where creativity and fashion came to life! we 7 


954-724-2900 
8126 N. University Dr., Tamarac, FL 33321 
www.cynthiasfinefabrics.com 


BROWN PAPER PATTERNS. 


Pattern Packages for Simple Style 



















UCL Ve: iit 
CLC AG 
STON; USC WLOUS 
ov & Welw tl 


Fabrics, Fibres, Notions, Patterns, 
Kits, Equipment, Software, Tips, 
Tricks & Techniques for... 
Sewing, Knitting, Quilting, 
Embroidery, Crofting & More 


INTERNATIONAL CENTRE 
Toronto, Ontario Canada 
APRIL 19-20-21, 2002 


* Information-Packed Lectures by World-Class Instructors | 
* How-to Demos * Fabulous Fashion Shows ¢ Exhibits 
* Extra-ordinary Shopping * Sewww Much More! 


Schedule of Events available February Gh 202 
(eee 22030 7 AA 


PANT PACKAGE ONE 
5051 Proctor Ave., Oakland, CA 94618 
1 800 575 9256 www. brownpaperpatterns.com 


Sye's Snarkleft 


lron-on Metal and Swarovski Crystal Transfers 
52 pg. catalog w/sampie - $3.00 


4136S. Juniper Escondido, CA 92025 
1-888-999-1242 


www. suessparklers.com 















LOGAN KITS 
28 Page Catalog $1.50 
Fabrics, Patterns, Lingerie Kits, and lots more! 
www.logankits.com 
686 Co Rd 3053 Double Springs, AL 35553 
205-486-7732 


ES 
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z FABRIC oe 


Everyone in search of 
x3 unique, creative fabrics 
.. ‘oe. . from around the world. 

Please call for personalized swatch service 


Cyg udnicks 5 Ig Justin! Over 


100 different linens! 
a PE nicks 5 


(816) 842-7808 
2450 GRAND AVENUE * KANSAS CiTy, MO 64108 


Poli Fabrics 


Over 50 Years Experience al 
| A Dazzling Selection Of Top 
Designer & Finest European Fabrics 


| Natural Fibers for Clothing & Quilting 
unique accessories & notions * classes & workshops 
Swiss BERNINA sewing machines 


Monday - Saturday 9:30-5:30 / Sun. 12-5 


112 Penhallow Street, Portsmouth, NH 
Oe hat? + www. ports. thet com 


* Wool * Brocade * Velvet 
* Lace * Silk * Theatrical 
‘Cotton «+ Novelties - Linen 


* Evening Wear * Major Credit Cards 
Wholesale/Retail 
227 W 40th St. Tel: 212-768-4555 
New York, NY 10018 = Fax: 212-768-7118 


'emaal=ial® ership AKOMO) MIKs\oUKo)K>) 120) Rete)|p 
YADAV AL.) -TACRO)MUElic 
PACC, Dept. T, 1350 Broadway, Suite 1601, NY, NY 10018 
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Warm Up Your Weekend! 


on Encore Designs #109, 
W The Weekender Jacket 


Comfortable. Stylish. Practical. Easy to 
make! What more could you want from | 
ajacket? Wide lapel perfect for 
embellishment. Bordered jacket body 


and sleeve makes colorblocking a 
snap. Hidden front pockets. Side 
vents. Double-breasted and single- 
breasted. Unlined. Multi-sized XS-XXL. 
$15.00 + $2.25 S/H. 


cmcre? | |’ PH: 425/868-3077 FAX: 425/836-4610 


Is _Sestgns’ www.encoredesigns.com 
| Encore [esi ‘ns _2527225th Pl. NE Sammamish, WA 98074 


* (3.29 Main Street, Cincinnati, OH 45210 
513.333.0399 
www.sttheresatextile.com 
2 Fine Silks, Wools, Aftican Prints, Guatemalan, 

= Japenese, Bali, and Tie-Dye Fabrics 


*  -Mudcloths - Beads - Buttons - Embellishments 
Mention this ad for 10% off ail phone, mail ot internet orders. 


ett teten, 


* 





Vintage Kimono Fabrics 


See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Final us through a link at our website: 
www. katiesvintagekimono.com 
katienwalt@earthlink.net 


New Vintage Fabric Photos Weekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 + Belfair, WA 98528 + (360) 275-2815 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 
Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Gee oe Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 « 1-800-527-5271 


Innovative patterns 
_* tunky to fabulous 
Li up to plus size! 
k ~ Catalog $2- Dept.T100, 
Box 561, Gibsons, BC 
| Canada VON 1V0 


___| Www. paveikadesign.com 








52 FREE On-Line 
Bernina Artista Designer 
Software Lessons 


From 
Creative Sewing Machines 
Mt. Airy, NC 


www.creativesewing.com 
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_Pavelka Design 
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“=. a a an 
Study at Home 
CERTIFICATE of PATTERN DRAFTING 
1-877-978-9088 www.aofdesign.com 
Toll Free 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 

Asheville NC 28801 

1-800-327-8448 

inform@earthguild.com 

¢ web site at http://www.earthguild.com 
(with current listings of allitemsand prices) 

¢ Complete Mail Order Catalog $4 
(free with any purchase of S10 or more) 


Straw Hat Making Video 


Easy Step-by-Step Instructions 
$39.95 + shh $4.50 


P. O. Box 711836 T 
San Diego, CA 92171 - 1836 


www.aheadproductions.com 





faumre tise abeadinc@home.com 


FREE CATALOG» 


FLETCHER: 
FARM SCHOOL 


for the Arts and Crafts 
807-228-8770 


611 Route 1035, Ludiow, VT 05149 
www.fletcherfarm.com 


pm COUTURE SEWING SCHOOL ¥rr mq 





A 
Sruraes Kuat ' 
Seminars (Baltimore, San Diego, 


San Francisco, Paris) * Books 


Box 51/Long Green, Maryland 21092 
(410) 592-5711 * Fax (410) 592-6913 







www.sewfit.com 


Fitting Books & Videos, Cutting Table & Mats 
AddeAsTables, Rulers & More.. 


Questions/Information/ ent: 
708-458-5600 


Dealer inquiries welcome 


SEW/Fit COMPANY® 


Quality Tools for the Creative Professional 





= ACADEMY of FASHION DESIGN 











E-mail: Skhalje@aol.com * Website: SusanKhalje.com 


Famous NYC Decorator Building 
comes to you! 


All Major Brand Fabrics 


www.FabricOutlet.com 


“a touch of class for your home at great prices!” 
800-582-2626 





KRUH 
KNITS 


MERCHANTS TO THE MACHINE KNITTER, 


OUR CATALOGUE FEATURES 
OVER 13,000 ITEMS FOR 
MACHINE KNITTERS 
SEND $5.00 TO: 


{097 HWY 101 S$, STE D-5 - GREER, $C 29651 
800.248.5648 - FAX 864.801.8210 
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Unique Fabrics b y Mail Visa/MC/ Discover 


Hoffman Bali Handpaints Cotton & Rayon Batiks 
Princess Mirah Batiks Great Service 
Indonesian Batiks Best Selection 


$5/set batik swatches or $20 swatch subscription 
Come visit us at our new location. 


800-228-4537 Fax 276-228-9597 


460 East Main Street, Wytheville, VA 24382 








Beautiful Fabrics 
CAL the Sime 
In the Mail or Online 


www.sewingstudio.com 


1-800-688-9324 


Kathie Miller - Award winning wildlife artist 


Airbrushed animals on 
100% cotton fabric. 
_ Washable and very durable. | 


www.animal-arts.com 
St Wall Hangings “B! Quilts “@! Crafts _ 










ry Wearable Art 
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Hugo's al NG TAPE 


50 Foot Rolls 


2,2 4 
SELF CLING NO GLUE 


http:/Awww.getcreativeshow.com/amazingtape.htm 
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OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 


AVAVA LEI Cai iCal we) tT 
800-742-4289 





















PEGEE MILLER 
Fashion Designer 





P.O. Box 127, Dept. T 
Williamsburg, VA 23187-0127 
Brochure $2.50 


WWW. pegeec.com 









' | 
* sales(@ pegee.com | 


MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


| ‘Catalog $1.00-Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02464 


617-969-0942 


http://www.needleworkbooks.com 





DESIGN BY DAWN.) 


Home Embroidery Storet<a 
www. poberek Maser bitty com 
(910) 397-9061 


Stick and other Unique Designs 


OW FaBRITIQUe 
Hzautiful fabric from 
>< 4 farawag places 


Specializing iw Africow Cottony 
Visit uy at www. Fabritique.com 


Phone/Fax 508.545.1617 


Sewing Workshop « Textile Studios 


e Supplies for the fashion sewist 
e Designer patterns 
e Notions ¢ Beautiful Buttons 


—The— 


www.thesewingplace.com 
1-800-587-3937 


ewing “lac 


e Palj eb] « SUBISAg /) « 


° Park Bench « Loes Hines * 


Design & Sew © Paw Prints * ReVisions 
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See ad index on pages 104-105 for reader service numbers. 


Made from Scratch. Use reqular sewing machine. 


$1995 plus$350p&h www.marywalesioomis.com 
MARY WALES LOOMIS a 
1487 T Parrott Or, San Mateo, CA 94402 Se 


wes ss (650) 345-8012 GO 
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fobricline ‘com 


Sale 





p Blocks - Crowns & Brims, Sectional, Custom 
Books and Patterns 


Petersham Ribbon (Millinery Belting) 
For a Catalog Call or Write: 


104 S. Detroit St.» LaGrange, IN 46761-1806 
toll free 877-499-4407 
www.judithm.com = e-mail: judithm@judithm.com 





Ultimate Fabric - Tube Turning Tool 


www. fasturnjunction.com 
or :1-800-729-0280 for catalog 


Tex-Styles....European Fabrics 


Call toll-tree or e-mail to receive up to 22 
swatches of each range of Boiled Wool - 
Tencel - Silks - Knits - Lycra - Woollens - 
Mohair/Cashmére - Couture Tweeds - Faux Furs 
Linens - Batiks - at only $7.00 per range. 


1-800-771-7599 - U.S. or CANADA. 


Superb Imports....at surprisingly moderate cost. 
1032 6th Line Oakville, ON Canada, LGH 1W5 


wwwtex-styles.com * fabrics @ tex-styles.com 


Fine & interesting fabrics, patterns, sewing supplies. 


Madison, Wisconsin 


608 294-7436 www,gayfeathertabrics.com 





& Free Catalog 
Me Berg ‘7 Historical Clothing | 
73 Patterns and Books |} 


Colonial 19" Century 
Medieval Scottish 


Smoke and Fire Co. 


P.O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com | 


handprinted fabric 


TEXTILE WORKSHOP 
619 W.Washington St. 
Norristown, PA 19401 

|-610-277-4500 
www.thetextileworkshop.com 







AKASHA CLOTHING 
for the Body & Soul 
Patterns Reversible Quilted Coats, eas & more 
Prima Jacket, Akasha Coat % 


e-mail akasha@cadvision.com @ 3. 

Web orders: www.cadvision.com/akasha PY wy 
112 Deercross Rd, S. E., Calgary T2] 6G7 AB. Canada 
Tel. 403 238 3306 


Barkcloth Hawaii 


Tropical Hawaiian Fabrics w/ 50's motifs 
For: Upholstery, Drapery, Crafts & Apparel 


ttp://www. barkclothhawaii.com 


www.jennys-sewing-studio.com jenny@jennys-sewing-studio.com 


- ony 8 Sewing my 


Instructional CD’s on Embroidery Software 


Singer PSW, Janome 10000, Janome 9000, Baby Lock 
Palette, Buzz Edit, Smart Sizer Gold and Lettering Pro 


311 Civic Ave., Salisbury, MD 21804 
1-800-707-6007 local 410-543-1212 


Hon rom Home Trang Videos 


Upholstery (Furniture & Autos) if 
Window Treatments (Draperies & etc) 
Slip Covers & More 


http:/www.mervstrainingvideos.com 
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Trish Waxed Linen Thread 
4 ply - 34 cofors - also 2,3, 7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 


Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Royalwood Ltd. 


catalog $2.00 
800-526-1630 
Ys Fax: 888-526-1618 


§17-Th Woodville Rd. 
Mansfield, Oh. 44907 


Patterns for haty & gloves 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern % Stadio 


For Distinctive Hats & Gloves 


P.O Bax 15874 
Cincinnati, OH 45215-0874 
(5143) 821-HATS 





www. patternstudio.com 
pstudiog@?patternstudio.com 





Go online for product 


Tipteldukchecels 





Find our advertisers web sites 
quickly and easily on 
our online Advertiser Index at 


threadsmagazine.com 


THREADS 


Toot Wide Cotton! |)” 
_ Washable. 
— Non-Toxic. 
_ Factory Pricing, 
__ Free Estimates. 
aun or 

Do-It-Yourself! 
_ Send $2 for Pianning Kit & aon 4315-Tt H2 
aft Fabric samples: Thousand Oates 
Or MCV Toll FREE 1-888-543-2008 $135e-1s 


i « 
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Keep your Threads back issues 


Core) dite mele-lilemilsnie 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! Bound 
in dark green and embossed in gold, each case 
holds more than a year’s worth of Threads. 


Only $8.95 ($24.95 for 3, $49.95 for 6). 
Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 











To place an order using your credit card, call 
1-800-888-8286 or send your order and payment to: 
Taunton Direct, Inc., RO. Box 5507 
Newtown, CT 06470-5507 











See ad index on pages 104-105 for reader service numbers. 
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Classified 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds, PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. The deadline for 
the June/July issue is March 15, 2002. 


HELP WANTED 


PREMIER CONNECTICUT SUMMER ARTS CAMP 
seeks counselors for sewing, weaving, batik, costume. 
Teaching experience preferred; 21+; ability to relate to 
teens; room/board, plus competitive salary. June 20 - 
August 19, 2002. International staff of 225+. Contact: 
Buck’s Rock: 59 Buck’s Rock Rd., New Milford, CT 
06776. (800) 636-5219. 


BUSINESS OPPORTUNITIES 


$506.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, El 
Toro, CA 92609. 

















$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly—TH, 
Box 216, New Britain, CT 06050-0216. 


EASY WORK! EXCELLENT PAY! Assemble craft 
items at home. Call toll free 1-800-467-5566, 
ext. 4046. 


SHOWS / EVENTS 
WEARABLE EXPRESSIONS: art clothing, jewelry. 
Slides: 8/31/02. Show: 11/15/02-1/12/03. SASE 


Palos Verdes Art Center, 5504 West Crestridge, 
Rancho Palos Verdes, CA 90275. 


VINTAGE FABRICS & FASHION SHOW & SALE, 
including old laces, linens, trims and antique 
buttons and quilts. 125 booths, May 13, July 8, 
September 9. $5 admission. 11-5pm. Host Hotel 
Sturbridge, Mass. Information: (207) 439-2334. 
vintagefashionandtextileshow.com 


ACCESSORIES / MISC. 


2002 McCALL’S AND BUTTERICK PATTERNS! 
Order online, save money, save time. 
www.sewingpatterns.com 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
877-449-8625. 


THOMAS KINKADE PAINTINGS in cross-stitch 
kits. Everything included, even the needle! Also 
other popular artists from Art For The Needle. Call 
(888) 878-1212. www.artfortheneedle.com 


VIDEOS—180 of the best how-to craft videos avail- 
able. Sewing, quilting, fabric embellishment, fabric 
painting, embroidery, knitting, weaving, spinning, 
tatting, beading, basketry, etc. FREE CATALOG 
1-800-848-0284. Victorian Video, 930 Massachusetts, 
Lawrence, Kansas 66044. www.victorianvid.com 














Backporch 
DYEWORKS ® DESIGN @ BATIKS 
PATTERNS & MORE 


www.backporchdyeworks.com 






ACID-FREE STORAGE BOXES and tissues for dolls, 
quilts, needle art, wedding/christening dresses, col- 
lectibles. Museum-quality. Free info: (888)-878-1212. 
www.craltgard.com 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P. O. Box 1168, Chino Valley, AZ 
86323-1168. www.buckaroobobbins.com 


FABRICS 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $10.00. Linda’s, Norwich, 
Ontario NOJ 1P0. 1-877-212-6586 
www.oxlord.net/~lindas 

KREKERERKKER ENN laceland.com® *********** 

Visit our website to shop for bridallaces, lycra, other 
fabrics, notions and patterns. 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. LSASE brochure, 
“TM STUFFED”, P.O. Box422, Richiboro, PA 18954. 
Phone (215) 322-8946. wwwimstuffedfur.com 


ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatches, 
$10.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. www. fieldsfabrics.com 


LYCRAS*NOTIONS*LACES*PATTERNS*Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection of 
lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00. Color swatches— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


INSTRUCTION 


ILLINOIS—July 15-19, Northbrook, Illinois. North 
Suburban Needlearts Guild Summer Seminars includ- 
ing peyote beading with Diane Fitzgerald; fabric paint- 
ing with Sherrill Kahn, doll making with JoAnn Pinto, 
collage with Rosemary Eichorn, and quilt artist Katie 
Pasquini Masopust; “Ghost Layers and Color Washes”. 
www.needleartsguild.com or (847) 677-2237. 


AFRICAN INDIGO WORKSHOP, June 8-16, Santa 
Fe. Master Dyer, Silifatu Suliman (“Indigo Woman”), 
and Olubukola Akinyele from the Nike Centre for Art 
and Culture, Oshogbo, Nigeria. Yoruba design 
methods and the African “living” indigo dye pot. 
www .blackartstudio.com or phone (505) 986-9143. 


SUMMER SHOOL FOR ADULTS, Red Deer College, 
Alberta, Canada. Fibre workshops include Dyeing, 
Silk Screen for Textiles, Create Your Own Hats, Felt 
Making, Warp Painting. Call toll free: 1-888-886-2787 
fora Series Brochure. Average fee: $300/Canadian 
(approx. $200 U.S.) per 5 day workshop. 
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Cy Rudnick’s Fine Fabrics 


Cynthia’s Fine Fabrics 
Da'Max 

Darr, Inc. 

Design By Dawn 
Designs Unlimited 


Dharma Trading Co. 

DiCarlo Fabrics 

Doc’s 100 

Earth Guild 

Elan Patterns 

Elegance Fabrics/ 
Bella Fabrics 


Elna 

Embroidery Software 
Protection Coalition 

Embroider This! 

Embroidery Arts 

Encore Designs 


eQuilter 

E-sewing.com 

Eucalan Inc. 

Evelyn’s Sewing Centre 
5 T’s Embroidery Supply 
Fabric Line 

Fabric.com 
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Fabricoutlet.com 
Fabrics.net 

The Fabrics Store 


Fabritique 
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Fashion Patterns by Coni 
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Boutique 

Gayfeather Fabrics 


General Label Mfg. 
The Gift You Make 


Ginsco Trims 
Goldblatt Distributors 
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Hobby Ware Inc 
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Honey Fork Fabrics 
Hugo’s Amazing Tape 


Husqvarna/Viking 
Husqvarna/Viking 
Islander Sewing Systems 
Islander Sewing Systems 
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Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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THEY CALL ME 
THE FEATHER 
DOCTOR 


by Mary E. Berg 


I'ma teacher by profession, so how 
did I come to be a seamstress, work- 
ing for hire? My interest in sewing 
started when I was 10 years old and 
Mom taught me how to sew my first 
pair of pajamas. I went on to sew 
numerous articles of clothing: I 
made clothes for my sister’s Barbie 
dolls and presents for friends. | 
made a tailored suit for 4-H that 
went to the state fair. | was even 
hired to sew a wedding dress for a 
college friend when I was only 18. 

I loved sewing so much that! be- 
came a home economics teacher. I 
perfected my own sewing skills in 





that perverse way the universe 
has of helping you learn what you 
need to know by offering you the 
opportunity to teach it to others. 

My sewing machine lay idlefora 
number of years as I attempted to 
become a writer. For a time, a by- 
line on an article wielded more 
weight than the recognition I would 
get from a self-constructed garment. 

A few years ago, I started sewing 
again: I hemmed a photographer’s 
draping cloths. I sewed custom 
draperies, ballroom dance cos- 
tumes, duvet covers, and bed skirts. 
I realized that this craft could be 
used to earn an income, and | start- 
ed to read the sewing want ads. I 
was hired by an upholstery studio 
as a part-time seamstress. 

One of my tasks at the studio 
was stuffing feathers into pillows 
and sofa cushions. I sewed two lay- 
ers of down-proof muslin together. 
These tickings had baffles in the 
center, boxing on the sides, and 

zippers in the back. The feathers 

and down were blown into the 
bag with a makeshift rod con- 
nected to a pneumatic hose. They 
were sucked out of one bag and 
blown into the new muslin ones. 
It was a messy, thankless 
job. Picture me covered with 
feathers stuck to my clothes, 
shoulders, hair, and eyelashes. 
At one point, I sucked some of 
the down into my lungs and had 

a dry racking cough. I started 

wearing a face mask and cover- 
ing my head with a blue surgeon’s 
hair net. My fellow employees began 
calling me the feather doctor. 

As I was blowing the feathers in- 
to the bags, I would think of all 
the other people in the world, most- 
ly women, who manufacture a wide 
variety of items out of fabric. I won- 


dered about how many geese it 
takes to make a pound of feathers 
as | lifted a 20-pound bag of down 
onto the worktable. I'd think of 
these things with my hands deep in 
the innards of a down sofa cushion. 
Day after day, thousands of stitch- 
es fell away beneath my hands as | 
supported myself and my child 
with a craft nearly as old as time. It 
might seem that the feathers and 
the dirt and the physical labor were 
beneath me, with my college edu- 
cation and all. Yet, strangely, I was 
attracted to it and felt as though 
I had accomplished something 
worthwhile. It was demanding 
physical labor, and I was good at it. 
Also, the results were tangible and 
immediate, not like the long, ar- 
duous process of child-rearing or 
the often unrecognized efforts that 
go into teaching 17- and 18-year- 
old students the career skills need- 
ed for success in the work world. 
But there, in an unending stream 
of love seats, wicker, wood, and 
rattan, I found a simple, satisfying 
pleasure in finishing the edge of a 
pillow with fringe, of cutting and 
sewing 300 feet of welt in less than 
an hour, of stuffing a 6-foot love 
seat cushion with 5% pounds of 
down and feathers, and then turn- 
ing around to start it all over again. 
On top of all that, my co-workers 
called me the feather doctor. Maybe 
Pll embroider that title on satin, 
have it framed, and hang it next 
to my yet-to-be-earned doctorate 
in education. I’m not sure which 
title will give me more pleasure. 


Mary E. Berg, although no longer em- 
ployed at the upholstery studio, con- 
tinues to work on the cutting edge by 
sewing for hire from her home. The 
doctoral degree is on hold! 


Robert Roth 
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Celebrate With b 
Husqvarna Viking 


1350 Years of Quality 
Swedish Craftsmanship 


Oscar II was crowned King of 
Sweden 130 years ago, the same year 
Husqvarna Viking manufactured its 
first sewing machine. At his side was 
Queen Sophia. 


In celebration of the Husqvarna 
Viking 130th Anniversary, we are 
introducing two new sewing 
machines with a touch of Swedish 
royalty: Oscar and Sophia. 


Oscar and Sophia have everything 
you need for successful sewing: 
practical utility stitches, gorgeous 
decorative stitches, stretch stitches 
and an easy built-in buttonhole. 


Visit your local authorized Husqvarna 
Viking dealer to see and sew on 
Oscar and Sophia, two excellent 
sewing machines from the Kingdom 
of Sweden. 


For more information and to locate 
the Husqvarna Viking dealer 
nearest you, visit our web site at 


www.husqvarnaviking.com 





© 2002 Viking Sewing Machines Inc. All rights reserved. Husqvarna and Viking are registered trademarks. 
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IN DETAIL Perhaps an outgrowth of the modesty panel on low-cut empire-style dresses of the 
iy r 


Napoleonic era, the chemisette—an under-bodice with unjoined sides, usually tied or pinned in place—was made 


from linen (bottom left) and cotton. These examples date from around 1830 (bottom left) to 1860 (bottom right). 


The top left and right chemisettes close with hand-worked needle-lace buttons. 
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